


BR) vide patagigies 


on ae Tt ee 
dle) pha papi: 


a, 


The GRAMOPHONE 


= “s J 
star ona 


TA 


LE ‘ee 
Fat ~ a 


RICCARDO Giuseppe di Stefano 


RENATO. Tito Gobbi 


Maria Meneghini Callas 
-pi 43- Osear Eugenia Ratti 


Samuelo Silvio Maionica . 


Zaccaria A Judge. A Servant Renato Ercolani 


ORCHEST! RA AND ‘CHORUS OF LA SCALA. MILAN 
(Chorus Maser: NORBERTO MOL AD 
| ntonino Votto 


| MRE AM 


AMELIA 
Ulrica Fedora 
o Ezio Giordano 


Silvan 


Tomaso Nicola 


conducted. by J d 


i $x COOPERATION wire” a TkA RO ALLA SLA 


- 


¢ RECOR pe 


, PLAYING RECORDS @ 
¢ ta ted 
S.21 treet Castle Street, Landon. 8.1 


Kok -— nf tote 


ao 
ee Baceerte @ stusient Indusicies £14.. 


ep Bop ck x og “ee Peete 


ee 











SIOSIOSSIFOFSSSFOSISSISSSISFSOSSIISSIAISISISASASASSAFASLS 


Otto Klemperer returns to the 

Royal Festival Hall in October to conduct the 
Philharmonia Orchestra in a Beethoven Festival; 
during this Festival, he will conduct 

all the Symphonies, and Claudio Arrau will 


be the soloist in the Piano Concertos. 
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ROVAL FESTIVAL 


These celebrated artists, recognised as two 
of the greatest living interpreters of 
Beethoven, have enhanced their considerable 


reputations with the following records... 
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erin | COLUM BEA 
a new quarterly publication 
about famous E.M.I. recording (REGD. TRADE MARK OF COLUMBIA GRAPHOPHONE 00. LTD.) 
artists, their interesting 
experiences on tour, their 33; R.P.M. LONG PLAYING RECORDS 
personal pursuits, their new 
records and their future 





recording plans. Price 6d. from 
your record dealer, or 8d. (post 
free) from the address below. 
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E.M.1I. RECORDS LIMITED (Controlied by Electric & Musical Industries Lid.) 8-11 Great Castle Street, London, WJ 
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BEETHOVEN 
SYMPHONY No. 3 IN E FLAT (‘Eroica’) 
33CX1346 
SYMPHONY No. 5 IN C MINOR 

33C1051 

_ SYMPHONY No. 7 IN A 

 $3C0X1379 








conducting the PHILHARMONIA ORCHESTRA 


GROSSE FUGE Beethoven 

ADAGIO AND FUGUE IN C MINOR, K.546 Mozart 
SERENADE No. 6 IN D. K.239 (‘Serenata Notturna’) 
Mozart 3380x1438 
SYMPHONY No. 25 IN G MINOR, K.183 

SYMPHONY No. 40 EIN G MINOR, K.550 Mozart 330x1457 


LOSIOSSSFOSIFS ASSAF SISO SIOSSSAASS 


ALLEGRO DE CONCERT, Op. 46 

ETUDES, Op. 10 —Nos. 1 to 12 complete 
‘ETUDES, Op. 25 —Nos. 1 to 12 complete 
TROIS NOUVELLES ETUDES Chopin s9cxis43-4 


SAAS AFOSISLFLS 
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Carmina Burana - Carl Orff 


(CANTIONES PROFANAE) 


AGNES GIEBEL, MARCEL CORDES, PAUL KUEN, 
CHORUS OF THE WESTDEUTSCHEN RUNDFUNK 
(Chorus Master: BERNHARD ZIMMERMANN) 

COLOGNE RUNDFUNK-SINFONIE-ORCHESTER 
conducted by 


Wolfgang Sawallisch 


33C0X1480 


NEW LPs FOR ALL TASTES 


Symphony 10.3 in€ Flat 


RHENISH ’’) 


“Wanfred” Overture - Schumann 
Paul Kletzki 


conducting the ISRAEL PHILHARMONIC ORCHESTRA 
330X1475 


COLWMBILA, 33irpm long playing records 


Suppe Overtures: 


Light Cavalry; Pique Dame; 
Morning, Noon and Night in Vienna; 
Poet and Peasant; Tantalusqualen; 
Die Irrfahrt ins Gltick 


Henry Krips 


conducting the PHILHARMONIA PROMENADE ORCHESTRA 
338X1053 


(REGD. TRADE MARK OF COLUMBIA GRAPHOPHONE CO, LTD.) 


E.M.I. RECORDS LIMITED (Controlled by 
Electric & Musical Industries Ltd.), 8-11 Great Castle Street, London, W.1. 
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briefly : Kodaly’s Dances of Galanta (London 
Philnarmonic/Basil Cameron; H.M.V. 
7EP7045) ; Vaughan Williams’s Wasps 
Overture and Greensleeves Fantasia (Hallé/ 
Barbirolli; H.M.V. 7ER5082) ; Elgar’s 
first two Pomp and Circumstance Marches, 
No. | being the one with “ Land of Hope 
and Glory’ (London Philharmonic/Boult; 
H.M.V. 7EB6026) ; Tchaikovsky’s Capriccio 
Italien (Munich Philharmonic/Lehmann ; 
| D.G.G. EPL30069). 


Piano 

The “ Moonlight” Sonata as an EP 
ought to make a best-seller. It makes its 
début in this format on two different 
records, neither of them an obvious first 
choice. Iturbi (Columbia SEB3513) is plain 
and uninteresting. Kempff (D.G.G. EPL 
30072) offers a beautifully serene first 
movement, but a slightly prim and awkward 
Allegretto, and a tame, jogtrot finale. 


Vocal 


The most interesting disc is the revival 
of Supraphon LPM125, extracts from 
Fibich’s opera, The Bride of Messina. 
P.H.-W. reviewed this originally in 
September 1954. No soloists are named, 
but from WERM III we learn that they 
are our old friends Marta Krasova, as 
Isabella, with her full-scale Prayer; Ivo 
Zidek as one of the two brothers who not 
only fall in love with the same girl, but 
later discover that she is their sister. As 
the other brother, Zdenek Otava, Toby 
Micha in the Supraphon Bartered Bride, 


steps up to the footlights with a fine aria 
sung in a fine baritone. When the tragedy 
is complete, Karel Kalas comes forward, 
Padre Guardiano-like, with a short grave 


utterance. The most impressive piece of 
all is a very beautiful and dramatic short 
Overture, excellently recorded. The rest 
of the recording varies between quite 
acceptable to fairly good. 

Kirsten Flagstad’s performance of the 
Wesendonck Lieder (perhaps the best 
recording of her voice ever made) is now 
available on a _ separate MP, Decca 
LW5302. No month without would be 
complete without its Cav and Pag reissues. 
This time they both come from the 
Columbia sets with Callas and Di Stefano. 
Cav is SEL1567, the whole of the duet 
“Tu qui Santuzza . . . No, no Turiddu ”, 
the first part of which did not figure in the 
12-inch ** potting”. Very well “done, and 
good full-blooded " recording. SEL1562, 
from Pag, has on one side the greater 
part of the Nedda/Silvio duet (starting at 
“Decidi il mio destin’, with Panerai as 
Silvio)—this was also omitted in the 
“potting” ; and on the other “ Recitar ! 

. Vesti la giubba ” and the Intermezzo 
—the same bits, in fact, that Victoria de los 
Angeles, Merrill and Bjérling offer on 
H.M.V. 7ER5063. 

Columbia SEL1566 couples those boring 
“Spanish ” choruses from Traviata, * Noi 
siamo zingarelle ” and “ Di Madride noi 
siam matadori”, with the Trovatore Anvil 
Chorus and Soldiers” Chorus. Norberto 
Mola’s excellent Scala Chorus under 


fin. 
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D.G.G. EPL30237 holds two concerted 
numbers drawn from the Deutsche Gram- 
mophon Magic Flute: the very opening, 
Hafliger’s ** Zu Hilfe! ”’ leading on to the 
trio of the Three Ladies ; and on the other 
side the Quintet “Hm! Hm! Hm! 
Hm! ”’, in which the flute and bells are 
presented, and the Three Boys are 
described. A lovely piece of music, 
deserving of the attention thus specially 
focused on it, but spoilt here, alas (as is 
the trio), by a curious flaw in the recording. 
When the Three Ladies (Marianne Schech, 
Liselette Losch, Margaret Klose) sing 
together, the sound takes on that curious 
kind of dither (is it called intermodula- 
tion ?) which sometimes affects coloratura 
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soprano and flute in thirds, and even in real 
life can occasionally be heard when two 
ladies such as Norma and Adalgisa really 
get going on their higher thirds. Here the 
dither seems to cluster around Mme Klose 
—yet the excellence of her brief solo 
utterances suggests that it is not really her 
fault. I don’t remember this on the 
complete set. Hafliger makes a nice easy 
Tamino, and Fischer-Dieskau’s Papageno is 
attractively intricate in its inflexions. 
Beautiful conducting from _ Fricsay. 
Schinkel’s setting for the Realm of Starry 
Night makes a pretty sleeve—though it 
would have been more appropriate, 
perhaps, for a coupling of the Queen’s 
two arias. A.P. 





NIGHTS AT THE 


By W. A. 


At the head of this month’s orchestral records 
I bracket a brace which I am inclined to call 
unbeatable, and both are conducted by 
octogenarians. 

In the first Bruno Walter and the Columbia 

y Orchestra play four of Strauss’s 
waltzes—Emperor, Vienna blood, Tales from the 
Vienna Woods and Blue Danube—and the over- 
tures to Die Fledermaus and Gypsy Baron (Philips 
NBL5043) in a way which suggests that the 
rehearsals must have been as meticulous (and 
as happy) as those we hear in the famous record 
of the ** Linz’? Symphony of Mozart. 

The master touches are all here. Dr. Walter 
lingers affectionately over the preludes and 
postludes to the waltzes and the subtle shadings 
throughout are a joy to hear. It is hardly 
necessary to say that the zither is heard in 
Vienna Woods, one cannot imagine Dr. 
Walter recording it otherwise. 

The conductor in the other supremely satis- 
fying record is Pierre Monteux and in 
selections from the Coppélia and Sylvia ballets he 
too has chosen music which he obviously loves 
(H.M.V. ALP1475). 

Generous selections are given from both 
ballets as follows:  Coppélia, “ Prélude’”’, 
“* Mazurka’’ (No. 3), “ Valse”? (No. 1)—this 
is preceded by a “ Sc¢ne (Andante) ”’ which I 
cannot positively identify from memory and at 
the time of writing I have no score beside me— 

“ Czardas”? (No. 7), ‘*Scéne et Valse de la 
ae ”? (No. 14), “ Ballade de Epi ”’ (No. 5) 

““ Théme slave varie” (No. 6). Sylvia, 
" Prelude ”*, “Les Chasseresses”? (No. 3), 
” Intermezzo *» (No. 4a), “‘ Valse lente’? (No. 
4b), “‘ Pas des éthopiens”’ (No. 10), “‘ Chant 
bachique’’ (No. 11), “‘ Pizzicato”’ (No. 16a), 
** Violin solo’ (No. 16b), ‘‘ Marche et Cort*ge 
de Bacchus’”’ (No. 14). I have given the titl:s 
in the order of their appearance on the record 
and the numbers are those from the W.E.R.M. 
The playing is equally noteworthy for its silky 
suavity and unrestrained pungency as demanded 
and as the recording is also first class this now 
becomes my first choice for a coupling of 
selections from these two suites. 

I am less enthusiastic about a selection of 
operatic excerpts played by the Boston 
Promenade Orchestra under Fiedler on 
H.M.V. DLP1152. That both playing and 
recording are good almost goes without saving 
and some of the music is either originally 
orchestral or arranged quite happily, but to hear 
Figaro turned into a trumpeter in “ Largo al 
factotum”’ makes me uncomfortable. The 


excerpts included are: Aida—Grand March, 


ROUND TABLE 


CHISLETT. 


Rigoletto—Quartet, Tales of Hoffmann—Barca- 
rolle, Barber of Seville—‘* Largo al factotum”’, 
Il Trovatore—Anvil Chorus, Lucia di Lammermoor 
— Sextet, Thdis— Meditation and Faust — 
Soldier’s Chorus. m 

Two Capitol records made by the Hollywood 
Bowl Orchesira under Felix Slatkin are 
brilliant in performance and excellent in 
repreduction. “ Espafia”’ is the title of the. 


first (P8357) but it is largely Spain as seen 


through the eyes of foreigners for the works are 
Ravel’s Bolero and Alborada del gracioso, Rimsky- 
Korsakov’s Capriccio Espagnole and Albeniz’s 
Triana (from “ Iberia”’). The first and third 
are, perhaps, the most effective. I should have 
liked a little more gracioso in the Alborada and I 
have always preferred Triana in its original 
piano form. Incidentally here it is played in the 
arrangement by Arbés, not that made by the 
composer himself. Comparisons with previous 
issues of these works would seem to be pointlesss 
as so much depends on couplings but those who 
want these four spectacular works on one disc 
need look no further than this. 

The second of my Capitol records couples 
Gershwin’s Rhapsody in Blue and An American in 
Paris (P8343) and here comparisons can be 
more helpful. for the two works are coupled 
together in other recordings. The piano soloist 
is Pemnmario and he and orchestra alike play 
with magnificent brio and swagger. I have not 
heard the recently announced Morton Gould 
recording on H.M.V. DLP1148 but otherwise 
I think that this is the most desirable coupling 
of these two works. There is, of course, a 
tremendous performance of the rhapsody on 
Parlo. PMC1026 (which I reviewed in Nov- 
ember 1955) but there it is coupled with the 
piano concerto. 

Six Suppé overtures on one LP may seem a 
bit of a mouthful but the dividing bands on 
Col. 33CX1053 are wide enough to make 
selection easy. Light Cavalry, Pique Dame, 
Morning, Noon and Night in Vienna and Poet ond 
Peasant are all familiar, although heard more 
often than not in arrangements for all sorts of 
unsuitable combinations of instruments. The 
other two— Tantalusqualen and Die Irrfahrt ins 
Gliick—are virtually unknown today. Until this 
recording IT had not heard the former, which is 
in Suppé’s liveliest style, since I possessed it on 
an Edison cvlinder record as a youth and I 
have never heard the latter before. It is quite 
dra-natic and contains a suggestion of Wagnerian 
influence. Harry Krips and the Philharmonia 
Orchestra give bright, sparkling performances 
and the recording is excellent. 
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Kostelanetz and his Orchestra play 15 
of the 38 numbers of Tchaikovsky’s Swan Lake 
on Philips SBL5212. The titles as given on the 
record sleeve and in order of performance are: 
“* Wedding Dance ’’, “‘ Introduction and Scene, 
Act IL’’, “ Waltz, Act I”, “‘ Dance of the 
Queen of the Swans ’’, “‘ Dance with Goblets ”’, 
“Flight of the Swans’’, “Spanish Dance’’, 
“Dance of the Little Swans, Act IIL”’, 
* Mazurka ’’, “‘ Waltz of the Swans ’’, “ Dance 
of the Little Swans, Act IV’’, “Scene and 
Waltz, Act III”’, “ Pas d’Actien, Act I1”’, 
“Hungarian Dance-Czardas”’ and “ Final 
Scene’’. This is very competitive with other 
similar selections both in price and quality of 
recording. Its desirability, therefore, is chiefly 
a matter of performance. I am by no means a 
whole-hearted Kostelanetz fan but this is the 
sort of music that best suits his style. It is about 
20 per cent cheaper than the Stokowski record 
which it most resembles. 

Kostelanetz also plays ‘‘ Kreisler Favourites ”’ 
on an EP (Philips NBE11058). Of the four 
titles three are by Kreisler—Caprice Viennois, 
Tambourin Chinois and Stars in my eyes (from 
“The King steps out’). The fourth is an 
arrangement by him—The Old Refrain. An 
excellent record to induce relaxation. 


Barbirolli and the Hallé Orchestra on 
Pye CEC32004 do not quite invest The Gypsy 
Baron Overture with the finesse and subtlety of 
phrasing of Bruno Walter but it is very good 
and is backed by an equally good and well- 
recorded version of Humperdinck’s Hansel and 
Gretel Overture. 

The two sides of “* Music in Vienna’”’ (Col. 
SEG7719) played by the Orchestre Ray- 
monde are labelled Delibes in Vienna and 
Gounod in Vienna, and originate from the old 78 
r.p.m. recordings. Both contain a lot of very 
brief snippets strung together and neither is 
very exciting. 

The Vox Company’s reply to various similar 
series is a bunch of so-called “‘ Cooks Tours ’’. 
There are three so far but others may follow. 
They are “ Holidays in Venice”? (VX940), 
Vienna (VX970) and Spain (VX980). All are 
rather conventional and obvious. Venice opens 
with the splashing of water, which is over- 
amplified, and a gondoliers’ call. These will 
become very tiresome after one or two hearings. 
Then follow a series of tunes associated with 
Venice played by Gianni Monese and his 
Orchestra of which the best known is Il 
Carnevole di Venezia, variations on which include 
one “a la rumba”’ and another which I can 
only describe as “‘ a la an out-of-tune hurdy- 

rdy’”’. 

As might be expected the Vienna disc, played 
by Heinz Sandauer and his Orchestra, is 
devoted chiefly to Johann Strauss and Franz 
Lehar, though snippets by Suppé, Millécker, 
Kreisler and others are included. Spain is made 
to sound brassy and guitarrish in turn by 
Jose Valdes y los Embajadores and there 
are lashings of castenets and rhythmic hand 
clapping. The music includes El Relicario and 
Ay, Ay, Ay but many of the items are less 
familiar in detail if not in genre. The idea of 
this series is good but could have been exploited 
more imaginatively. 

My last orchestral record is an EP dubbed 
from a couple of old 78s. On one side is Hubert 
Bath’s Cornish Rhapsody (which was featured in 
the film “‘ Love Story’’) played by Harriet 
Cohen and the L.S.O. conducted by the 
composer and on the reverse is the ever-popular 
scherzo from Litolff’s Concerto Symphonique played 
by Irene Scharrer and the L.S.O. conducted 
by Sir Henry Wood (Col. SEG7718). Although 
each occupies one side uninterruptedly in its 
new dress the former is comically described on 
the label as “‘ Parts 1 and 2 ”’ and the latter even 
more comically as ‘‘ Concerto Symphonique 
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No. 4: Second Movement—Scherzo (First 
Part): Second Movement—Scherzo (Con- 
clusion)’. In fact the breaks between the 


original two sides are in both cases quite well 
negotiated and the dubbing is well done. 

Two Decca records are so interesting and 
entertaining that they almost deserve to be 
promoted to the orchestral class. Indeed they 
both sound better than some orchestras I have 
heard! One is the second record to be issued 
of the Carrousel Becquart Mammoth Fair 
Organ, which after fifty years is still in perfect 
condition and regular use in Belgium and else- 
where (LF1290) and the other is of a Dutch 
Barrel Organ (DFE6406). 

The barrel organ is the genuine article, not 
what is often so misnamed, and is obviously a 
large one fitted with drums and all sorts of 
other percussion contraptions. The main 
difference between barrel organs and fair organs 
seems to be that the former are operated by pins 
projecting from the outside of a slowly revolving 
cylinder which work trigger-like keys, the latter 
are operated by perforated rolls similar to those 
used on pianolas. These are both magnificent 
specimens of their kinds. 

My solitary military band record is “‘ The 
Scots Guards on Parade, No. 2’, an EP 
originating from the LP which I reviewed in 
October, 1955. For the benefit of those who 
only like the pipes in small doses, or who 
sympathise with the American woman who on 
hearing them for the first time at Edinburgh, 
ejaculated: ‘‘Isn’t it lucky that they don’t 
smell ?’’, I had better say that Lillibulero, Wee 
MacGregor, Scotland the Brave and Cock o° the North 
are all played by the regimental band and only 
the Regimental Quick March, Hielan’ Laddie, is 
played by the massed pipers (Col. SED5540). 

Previous D.G.G. one-record selections from 
operas have been so good that they have set a 
very high standard for their successors. Good 
though it is I do not think that The Tales of 
Hoffmann quite measures up to this on DG17049. 
A contributing factor is, of course, that so 
essentially French a work is here sung in 
German. There is rarely any profit in singing 
an opera in any language other than the 
original or that of the country in which it is 
being given. The soloists are Kathe Nentwig, 
Anny Schlemm, Grace Hoffmann, Walther 
Ludwig and Otto Wiener. In the main they 
are sound if no more but the first-named is not 
equal to the florid singing demanded in 
** Olympia’s Aria ”’. 

Other shows from which excerpts are offered 
are slices from the sound track of the film 
Alexander the Great, which is calculated to appeal 
more to those who have seen the film than those 
who have not, and a group of songs from The 
Dubarry sung by the inimitable Anny Ahlers, 
an excellent dubbing from a very good old 
recording. What an artist Anny Ahlers was 
and how tragic her early death. 

Folk music this month comes from both East 
and West, and I should have liked more space 
in which to discuss it than what I have left. In 
** Folk Songs of the New World”’ the Roger 
Wagner Chorale display their usual high 
standard. There are work songs, shanties, 
cowboy ditties, etc., and all are sung with the 
utmost polish and 
P8324). Personally I like the singing of all except 
Shenandoah. 

A couple of Supraphon records are much less 
sophisticated, and so to some, though not all, 
will be more attractive. LPM141 is the least 
documented record I have ever had. Label 
and sleeve between them merely announce 
** Rumanian Folk Songs and Dances sung by 
Maria Lataretu and the Popular Ensemble of 
the Rumanian Folklore Institute, conductor 
Ionel Budisteanu ’”’. Not a word as to what the 
ten tracks contain and not even a hint that 


sophistication (Capitol — 
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most of them are purely instrumental, in which 
either a violin or a flageolet of sorts plavs a 
melody over a thrumming accompaniment. An 
interesting disc about which I wish I knew »)ore. 
There is a considerable gypsy influence ii: the 
music but less than I expected. 

LPM187 does list the titles sung and played 
by the Alexandrov Song and Dance En- 
semble but the very full sleeve note is con- 
cerned solely with the organisation and makes 
no attempt to tell us what the songs are about, 
The titles help, of course, in some cases. Thus 
the first is Moscow-Peking and others include 
Albanian and Artillery marches, Fatherland and 
We are for Peace. Again an interesting disc 
though much of the music is decidedly Western, 

Father Sydney MacEwan appears on two 
labels this month. Nixa NPT19008 is called 
‘* Songs of the Gael” and includes eight titles, 
some of thern made famous by John McCormack 
of whom Father MacEwan’s voice reminds me 
a little occasionally. Philips NBE11056 is called 
** Hebridean Songs, Vol. 1’ and contains five 
songs, again mostly well known and of which the 
Island Shieling Song is mis-spelt on the sleeve, 
Both records are first class in every way as is 
Kenneth McKellar in a baker’s dozen of 
similar songs on Decca LK4203. The only song 
included by both singers is the Uist Tramping 
Song and in this I prefer Mr. McKellar’s greater 
incisiveness. 

One might almost rank ‘‘ An old-time Music 
Hall”? by The Variety Singers and their 
Chairman as folk music today. There is too 
much “ atmosphere ”’ and too many songs are 
attempted on one small disc for my taste but it 
will be welcomed particularly for the sake of 
Charles Coburn himself in his two most famous 
songs. I can remember many of the original 
artists—Vesta Victoria, Gus Elen, Eugene 
Stratton, etc.—as a youth. Some of the 
impersonations are excellent and others are less 
good (Col. SEG7712). 

My last anthology of songs is one by Gigli 
(H.M.V. BLP1095). There are eight songs: 
Canario Cantatore (Ferraro-Campese), Chesta 
canzona (Cangiulla-Piccinelli), Ninna Nanna 
(Ricci), Luna nova (Di Giacomo-Costa), Tre 


parole (Bonacci-Cecconi), Ninna Nanna (Salta), 


Varca lucente (Mangieri) and Ave Maria (Cecconi). 
My copy is a white-label one with no sleeve but 
a quick reference to my files reveals that all 
these were recorded in London in April 1953 
and have not hitherto been issued. There are 
still four songs recorded at the same session 
which have yet to appear. The orchestra is 
conducted by Enrico Sivieri, there is a chorus 
of girls in some of the songs and the great man 
himself is in splendid form. 


I have tried three new EP children’s records 
on several listeners, old and young, and the 
majority opinion is that Enid Blyton in her 
own “ Noddy Stories’? (H.M.V. 7EG8260) is 
more successful than Peter Madren and 
Norma Shebbeare in stories by Robert 
Tredinnick about Neddy and _ Algernon, 
Louis the Cod and Mou Mou the Field Mouse 
(Nixa NEP24022 and 4) but that Miss Blyton 
would be even better if she followed the 
example of the latter and had one longer story 
on each side instead of two shorter ones. 





Northern Audio Fair 


Arrangements have now been completed for 
the Autumn Audio Fair, which will be held at 
the Grand Hotel, Harrogate from Friday, 25th 
to Sunday,-27th October. 

Tickets may be obtained from our Trade 
Office 11, Greek Street, London, W.1. Itis 
requested that a stamped envelope (3d.) be 
enclosed with details of the date for which the 
tickets are required. 
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Build your own 
High Fidelity 
: Loudspeaker System... 
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wo 
ed by means of GOODMANS “Stage-Built” method.jThis is a system of building up a 
= multiple-unit High Fidelity Reproducer to give a performance of the highest order. 
ick —— 
_ There are three distinct stages, so the total outlay for the complete system may be 
ed split into three parts to suit individual convenience. The main feature of this “Stage- 
he Built” system is that each stage does comprise a complete full range High Fidelity 
ve, Reproducer, which can be improved by the addition of the next stage. The user is, 
: : therefore, never without a first class High Fidelity loudspeaker. At no stage is there 
he any duplication of components, since all parts used in each stage are automatically 
ing used in the successive stage. By this means it is possible to improve the quality of 
ter | the loudspeaker system most economically, as and when the remainder of the 
ie apparatus (pick-up, amplifier, etc.) is improved. 
eir ¢ 
too 
are Briefly, the three stages are: 
tit 
da Stage 1 
ous 
nal Comprises one of the 12” twin-cone AXIOM loudspeakers; the AXIOM 150 
ene Mk. 11 (15 watts) or the AXIOM 22 Mk. II (20 watts), depending upon the AXIOM 150 Mk. ll 
the power handling capacity required. The enclosure employed has provision for the 
less components of Stages 2 and 3; constructional drawings are available. 
Alternatively, the SHERWOOD enclosure can be used; this has provision for 
. Stage 2 components; When Stage 3 is added, an extension to the enclosure is 
ighi constructed. 
igs: 
esta 
nna Stage 2 
“| In this stage the 12” twin-core AXIOM loudspeaker chosen for Stage | is used 
mer to cover the bass and mid-frequency ranges only, up to 5,000 c/s., from which 
ni). ; point the Trebax pressure driven horn-loaded high frequency unit covers the 
but remainder of the range up to and beyond 16,000 c/s. Crossover network, Type TREBAX 
all XO/5000, is used to perform the frequency division, and an8-step 12 db. constant 
953 impedance variable attznu21tor is added to provide adjustment of high frequency 
are fl output. 
sion 
a is 
re Stage 3 
man This final stage is the conversion of the two-way system of Stage 2 to a three-way 
system by the addition of the Midax pressure driven horn-loaded mid-range 
ords unit. This takes over the reproduction of the mid-range frequencies (750 c/s.— 
the 5,000 c/s.) from the 12” twin-cone Axiom, which is now called on to cover the 
her bass range only. A750 c/s. crossover network, Type XO/750, performs this extra 
)) frequency division, and another variable attenuator is added to provide adjustment 
and of the mid-range output. The system is now completed. If all instructions have 
»bert been correctly followed, the result will be an outstanding reproducer, whose 
non, performance will not easily be matched by any other currently available system. 
louse 
yton 
the 
story 
Ss ISTS 
GOODMANS oer" 
A. C. Farnell Ltd. Harris & Russell Ltd. 
Hereford se 80, Tottenham Court Road, 
d for Vicar Lane, Leeds, 2. London, W 
.- och GOODMANS “High Fidelity Loudspeaker Manual” fully describes Thompson, Diamond & 
the “‘Stage-Built’”’ system, with details of the entire range of Lugton & Co. Ltd. Butcher, Ltd. (South) 
Goodmans High Fidelity Loudspeakers and associated equipment. 209-212, Tottenham ag A ng — 
‘rade This instructive publication free on request. ot ee ng a London, W.C.I. oe 
It is 
Le be GOODMANS INDUSTRIES, LIMITED, AXIOM WORKS, WEMBLEY, MIDDX. Telephone: WEM 1200 Cables: Goodaxiom, Wembley, Middx. 
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we el — on APPLICATION 
Trailer or Bent Shank 
T.T. for both Crystal and 
(78 r.p.m.) Magnetic Pick-ups. 
Straight for both Crystal 
S.T. and Magnetic Pick-ups. 
(78 r.p.m.) 
5 AS For Lightweight Minia- 
(78 r.p.m.) ture Pick-ups. 
4 
; L.P. Use with B.S.R. TC 2 
(333/45 r.p.m.) and TC 4 Turnover Cart- 
STD. ridges. 
(78 r.p.m.) Fitted to B.S.R. Monarch 
and Regent Players. 
HGP 3/7 Use with ACOS GP 37 
L.P. Series (Brown) Turnover 
(333/45 r.p.m.) Cartridge and with HGP 
STD. 37 Garrard, and HGP 37 
(78 r.p.m.) Collaro and HGP 37 
Monarch. 
HGP 59 
L.P. Use with HGP 59 (White) 
(333/45 r.p.m.) Turnover Cartridge. 
STD. Fitted to B.S.R. TU 8, 
(78 r.p.m.) HF 100 and Monarch 
Players. 
GP 19 
L.P. Use with ACOS GP 19 
(333/45 r.p.m.) Series HGP 35, HGP 39, 
STD. HGP 41 and HGP 45 Cart- 
(78 r.p.m.) ridges and with GP 20 
Series Pick-ups. 
GC 2 
a2 Use with Garrard GC 2 
(333/45 r.p.m.) GCE 3 Turnover Cart- 
STD. ridges. 
(78 r.p.m.) 
C 54 
L.P. 
(334/45 r.p.m.) Use with Collaro Studio 
STD. O and P. Turnover Cart- 
(78 r.p.m.) ridges. 
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G-tober, 1957 


***wWhen My Sugar Walks Down The Street 
(Jimmy one Austin) (V) ; Say It Isn’t So 
(Berlin) (V); 4... Jazz Band Ball (Nick La 
Rocca, Shields); Japanese Sandman 
(Richard Weiting, tenn) (V); Make Love To 

Me (Brunies, Stitzel) (V) ; My Honey’s Lovin’ 
Arms (Ruby, Meyer); Pagan Love Song 
(Brown, ); iannina Mia _ (Frimli, 
Harbach) (V) ; ‘Singin’ The Blues (Young, 
Conrad, Robinson, Lewis); All Of Me (Simons, 
Marks) (V) ; . 2 Wish I Could Shimmy Like 
My Sister — (Piron); When The Saints 
Go @ Im (Trad.) (V). 

(R.C.A. 12 in. LP RD27017—37s. 63d.) 


voc); Memphis Five: Jimmy 
Butterfield (tpt) ; Miff Mole 
pno); Gene Traxler awe 
kasoo). 16/11/1956. U.S.A 


Connee Boswell (voc 
Lytell “eek, ct); B 
imb); Frank Signo 
ony (drs, 
(Am. Victor.) 

Maybe you’re wondering why this isn’t in 
the ‘‘ Others’ column. Well, it’s so that I can 
give you the full dramatis personae in this little 
party thought up by Victor’s Fred Reynolds to 
reintroduce a number of old friends. 

Although Connee Boswell still has not become 

a great singer, it’s nice to renew her acquaint- 
ance. But it’s the supporting cast that provides 
the main kicks. It is announced on the front 
of the sleeve as The Original Memphis Five. 
That’s hardly correct, for actually only three 
of the members of this renowned group of the 
1920’s take part in the proceedings—clarinettist 
Jimmy Lytell, theatre and radio M.D. since 
the 30’s; Miuff Mole, another who, although 
not now "often heard in jazz, has been doing 
very nicely, thank you, free-lancing on records 
and radio programmes, including a straight 
music one ; and pianist Frank Signorelli, who 
has been lured back from his song-writing 
activities. Making up the group are trumpet 
Billy Butterfield, who first became prominent 
when he was with the Bob Crosby band from 
1937 to 1940; bass player Gene Traxler, who 
was playing with Tommy Dorsey well before 
that ; and Tony Sbarbaro, drummer, with the 
Original Dixieland Jazz Band way back in 
1917! 

Everything in the garden isn’t always that 
lovely. Somebody more conspicuous for a 
flair for gimmicks than good taste in jazz 
induced Sbarbaro to have a go on a kazoo. 
But all in all the veterans show that they can 
still toot a lively horn when it comes to a 
Dixieland ball. . 


«Bob _Brookmeyer rtet 
“The Modernity Of Bob Brookmeyer ”’ 
***You Took Advantage Of Me (Rodgers) ; Jasmin 
(Brookmeyer) 
(Columbia-Clef EP SEB10068—11s. 14d.) 


B 
Buddy Clack ar : Mot Ri are . winte 1968: 
U.S.A. (Norman Granz.) 

Bob Brookmeyer’s dead-pan tone and 
hesitant phrasing have often irritated me in the 
past. Yet I find this EP quite fascinating. 
Apart from a couple of piano choruses by 
Jimmy Rowles, both tracks are devoted to 
Brookmeyer’s suave, urbane trombone playing, 
but somehow his ideas seem tougher and his 
tone much more expressive than usual. C.F. 


*Dave Brubeck Quartet 
** Jazz At Oberlin ” 

****The Way You Look Tonight (Jerome Kern) ; 
How High The Moon? (Morgan Lewis); These 
Foolish Things (Eric Maschwitz) (a); Perdido 
——— wan Tizol) (a); Stardust (Hoagy 

arm 
ne 12 in. LP = gy te 3d.) 

Brubeck (pno); Paul Desmond (alto); Ron 
Crotty (bass) Lloyd Davis (drs). 2/3/1959. ‘Oberlin 
College, Ohio, U.S.A (Am. Fantasy.) 

(4)—Available also on Vogue EPV1216. 


Dave Brubeck and Paul Desmond interrupted 
in the middle of a violent quarrel ; a bassist 
still distraught after handing in his notice ; : 

hind the drums a man feverish with influenza, 
play ing against doctor’s orders: on the face of 
it there seemed small prospect of hearing 
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Reviewed by 


CHARLES FOX, EDGAR JACKSON, 
OLIVER KING, ALUN MORGAN 


much good jazz from the Dave Brubeck 
Quartet when they walked on-stage at Oberlin 
College on the night of March 2nd, 1953. 

The miracle is that—perhaps because of this 
personal tension—both Desmond and Brubeck 
were spurred to heights they seldom reach on 
more sedate occasions. Desmond’s lengthy solo 
in The Way You Look Tonight, aggressive as well 
as lyrical, must rank among his greatest, while 
he takes five ferociously swinging choruses on 
Perdido. 

I’ve never been happy about some aspects of 
Brubeck’s playing: his tendency to hammer the 
piano, for instance, and his habit of using 
devices taken from classical music without 
properly translating them into the jazz idiom. 
Yet somehow, in spite of all the piled-up chords 
and romantic cadences, Brubeck’s music can 
communicate an enormous sense of urgency. 
A hit-or-miss performer, he strives for emotional 
intensity rather than formal elegance, and in 
doing so runs the risk of sounding pretentious. 
This night, luckily, everything went right for 
him. 

If the Pacific College concert (Vogue LDE 
114) produced the finest Brubeck I’ve heard, 
this Oberlin performance runs it very close. 
Taken together, these two LPs contain the most 
exciting and satisfying jazz so far recorded by 
this controversial musician. C.F. 


*Ray Brown 
‘* Bass Hit” 
***Blues For Sylvia (Marty — mney g nu”: j 
All Of You (Porter) (6); E verything I 


Is Yours (Lane, Adamson) (b); Will ‘ 
Still Be Mine? (Dennis, Adair) (a); Little 
Toe (Brown) (b); Alone Together (Schwartz, 
Dietz) (6); My Foolish Heart (Young, 


Washington) (a); Blues For Lorraine ‘(Paich, 
Brown) (a) 
(Columbia Clef 33C9037—30s. 114d.) 
(2)—Brown (oass); wucx Du Long, Herb Geller 


(altos) ; nme - nag (c#., tmr); Bill Holman 
(inr) ; Conrad Gozzo, Ray Linn 
(pts) ; : aie ae (tmb); Jimmy Rowles (pn0) ; 
Herb Ellis (gtr); Mel Lewis (drs); Marty Paich 
— , arr.). Circa January, 1957. U.S.A. (Norman 
ranz 

(6)—Same personnel, except Pete Candoli (tpt) 
replaces Gozzo; vin — (drs) replaces Lewis. 
Circa February, 1957. . (Do.) 


Bass player ~<ohae Sine has appeared on 
countless records in recent years, but this is 
the first LP under his name. Marty Paich’s 
arrangements are designed to show off Ray’s 
considerable talents ; with a neo-Basie ensemble 
sound. The weakness lies in the fact that the 
bass is the least attractive of all the jazz voices 
when given such prominence, and Brown’s 
strength lies in his rhythmic rather than solo 
playing. Some of the tracks would have been 
equally effective had they employed the rhythm 
section. Giuffre, Geller and Edison take 
characteristic if uneventful‘ solos. I think we 
have heard all of Edison’s pet. phrases several 





Clef, Norgran, Verve 
To avoid confusion, from now onwards 
the company of origin for Norman Granz’s 
American Clef, Norgran and Verve label 
recordings is being given as just Norman Granz. 


times over in recent months. Perhaps the most 
noteworthy aspects are the virile, co 

ead trumpet work of both Pete Candoli an 
Conrad Gozzo and the entirely suitable 
drumming of the underrated Stoller. A.M. 


ty Ramblers Skiffle Gro 

***Good Morning Blues (Trad.) ; 
Riverside (Trad.); Grey 
Jubilee (Jean Ritchie 


By The 

Goose (Frad.) : 
(Tempo EP ——— 73d.) 

**Tom Dooley (Trad.) 


***Mama Don’t Allow (Davenport) 
(Tempo A161; 45A161—6s. 73d.) 


Russell Quaye (quaitro, kazoo, voc); Hyida 
Jim MacGregor (girs, vocs 
blower, jug); Pete 
Bland (washboard). 
Vogue.) 

Frankly, I found these rather disappointing 
after the Ramblers’ very interesting disc made 
in Denmark a few months ago, reviewed last 
August. Choice of material is less interesting, 
as so much of it is on the beaten track, though 
Mama Don’t Allow is delivered with rugged 
enthusiasm. Nevertheless, I still prefer this 
unit to any other skiffle bunch on record— 
because—like a six-piece group I heard recently 
—they feature a better-balanced instrumenta- 
tion. O.K. 


Sims, 

is Bateson (dlwe- 
Maynard (tub-bass) ; 

11/4/1957. pce on (Decca for 


*Duke Ellington and his Orchestra 


- = a A Woman ”’ 


seesePpt, I—A A Woman AE : am py 
Pum Te Dum; What Else Can You Do 

With A Drum? (Va). Pt. Il—New Orleans ; 

Hey, Buddy Bolden! (Vb); Carribee’ Joe 

(Vb); o Square. IiI—A Drum Is A 
Woman (Pt. 2) (Vc); You Better Know It 

va) ; ; Madam Zajj; Of The Flying 

. Pt. [V—Zajj’s Dream (Vb); Rhum- 

a (Vb) ; Carribee Joe (Pt. II) (V5); Finale 

(Va). (Ellington; arr. Ellington, Billy Stray- 


horn) 
(Philips 12 in. LP BBL7179—37s. 63d.) 
Ellington (narrator, pno); Jimmy Hamilton (cit, 


alto); Johnny Hodges, Rick Henderson ( : 
Russell P (alto, cit); Paul Gonsalves (inr); 
aon (bar); Cat Anderson, Willie ° 


Harry 
Clark Tesey (tpts) ; Ray Nance (tpt, vin); Quentin 
Jackson, John Sanders, Britt Woodman 


Betty Glamann (harp) ; 
Candido, Terry Snyder, Sam Woodyard 
Vocs: Onzzie (a), (4); Joya 
Margaret Tynes (c), (4). 17, 24, 25 and 23/9/1966 : 
22 and 23/10/1956 ; 6)13/1956. U.S.A. (Am. Columbia. } 
This latest and most ambitious of all Duke 
Ellington’s full-scale works is the story of an 
Ellington brain-child, Carribee Joe, and his 
drum that became a woman for whom Ellington 
thought up the absorbing name of Madam Zajj. 
Joe would have preferred to remain in his 
native wilds. But Madam had other ideas. 
She lured Joe to more exciting parts, even the 
moon, before finally landing him up in the 
American jazz grotto that is New York. 
Having had an opportunity to hear the record 
only once, and then in conditions that were 
anything but conducive to contemplative 
listening, I feel it needs to be much more 
carefully studied before an appraisal that would 
be fair to readers (not to mention also the 
Ellington entourage) could be given. So, sooner 
than delay letting you know something about it 
until next month, I am pocketing my pride and 
quoting parts of well-known U.S. jazz authority 
Jack Tracey’s review in American ‘‘ Down 
Beat’, for sight of which I acknowledge the 
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courtesy of the “Melody Maker”’. He says: 
** A Drum Is A Woman’ is... a complete 
history of jazz; it is a history of the Negro in 
America; it is a history of the Ellington 
Orchestra ; and it is a folk opera . . . But more 
than any of these, it is a revealing self-portrait 
of Duke Ellington. It is flamboyant, intro- 
spective, moody, inconsistent, sensual, humor- 
ous, romantic, and vital, and it contains many 
musical portions of such rare beauty that you 
know they could have come only from Ellington 
. .. You could spend a dozen listenings trying 
to grasp all the verbal and musical symbolisms 
that Duke uses, and in trying to root out all 
that Duke has to say, and I am quite sure you 
would find it more complex each time. . . Like 
all of Ellington’s works of extended length, it is 
completely unique in that it couldn’t possibly 
be performed by any other group and still 
retain its character. It comes not only from 
him, but from all the people around him... ” 
There is plenty more (American jazz critics 
can enjoy the luxury of spreading themselves 
at far greater length than their British brothers 
ever can find space to do), but I think I have 
given you sufficient to let you know that 
in Mr. Tracey’s opinion (and, I humbly add, 
also mine) this is a record you must hear. E.}. 


*Duke Ellington and his Orchestra 
** Duke Ellington Presents...” 
***Summertime (Gershwin); Laura (Milton Raskin); 
I Can't Get Started (Gershwin, Duke) (V) (i); 
My Funny Valentine (Rodgers); Everything 
But You (Ellington, James, George) (V) (ii) ; 
Frustration (Ellington) ; Cotton Tail 
(Ellington); Day Dream (Strayhorn); Deep 
Purple (Peter De Rose); Indian Summer 
(Victor Herbert); Blues (Ellington) 
(London 12 in. LP LTZ-N15078—37s. 64d.) 


Ellington (fno); Jimmy Hamilton (cit, tnr); 
Johnny Hodges (alto); Russell Procope (alto, cit) ; 
Paul Gonsalves (tnr); Harry Carney (bar, bass-cit) ; 
Cat Anderson, Willie Cook, Clark Terry (tpts) ; 
Ray Nance (fi, vin, voc in i) Quentin Jackson, John 
Sanders, Britt Woodman (imbs); Jimmy Woode 
(bass); Sam Woodyard (drs); Jimmy Grissom (voc 
in ii), Febuary 7 and 8, 1956. Chicago. (Am. 
Bethlehem.) 

This is the second Ellington LP to be released 
here via the Bethlehem label and it is less 
successful than the earlier “ Historically 
Speaking, The Duke” album made at the 
same session. The record was designed to 
showcase the individuals, although I fail to see 
why Cook, Sanders and Woode were given no 
solos at all, while Nance, Hamilton, Hodges 
and Gonsalves make two or even three appear- 
ances apiece. 

It is probably no coincidence that the most 
successful tracks—Frustration, Day Dream, Blues 
and Cottontail—are all Ellington compositions, 
for the Duke has always tailored the most 
suitable settings for his own men. My Funny 
Valentine is hardly the kind of tune for a band of 
this character and tradition. 

Nance sings on Started (he gets the lyric wrong 
at one point) as well as playing the violin, thus 
lowering the value of this track. Grissom sings 
Everything But You and makes it clear that the 
male vocal department has never been an 
Ellington strongpoint. Carney and Hodges 
are superb on Frustration and Day Dream, 
respectively. Gonsalves and the rest of the 
band race through Cottontail at around 86 bars 
to the minute. Blues is principally a sequence of 
solos and the two uncredited trombone choruses 
heard after Hamilton’s tenor are the work of 
Britt Woodman. A.M. 


*Duke Ellington and his Orchestra 
*“* The Duke Steps Out” 


***Stevedore Stomp (Ellington) (a2); Saratoga 
Swing (Bigard) (6); The Duke Steps Out 
(Hodges, Williams, Ellington) Double 


(c) ; 
Check Stomp (Bigard, Hodges) (d) 
(H.M.V. EP 7EG8249—LIs. 14d.) 


(a)—Ellington (pno); Barney Bigard (clit, tur); 
Johnny Hodges (alto, sop); Harry Carney (bar); 


Freddie Jenkins, Artie Whetsel, Charles ‘‘Cootie’’ 
(¢pts) ; Tricky _Sa 


Williams Joe * m’’ Nanton 


, (altos) ; 
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(tmb); Fred Guy (jo); Wellman Braud (bass); 
Sonny Greer (drs). 7/3/1929. U.S.A. (Am. Victor.) 

(6)—Ellington (pno); Bigard (cit); Hodges 
(alto); Williams (tpt); same gtr, bass, drs. 3/5/1929. 
Do. (Do.) 

(c)—Personnel as for (a), plus Juan Tizol (tmb) ; 
unidentified French horn (possibly in place of Jenkins) ; 
Teddy Bunn (gir). 16/9/1929. New York. (Do.) 

(4)—Personnel as for (a), plus Tizol (tmb); possibly 
minus Jenkins. 11/4/1930. U.S.A. (Do.) 

Note: Some of the foregoing details differ from those 
on sleeve, but are believed to be as nearly correct as 


possible. 
Previous issues (all deleted): (a) H.M.V. B6106, 


BD5757; (b) B4929, B6352, B8828; (c) B4960, B6292 ; 
(2) B6277, B4939. 

These are all reissues. Usually this column 
has no space to mention such things, but room 
has had to be found for these to correct errors 
in the discographical details on the sleeve, so I 
might as well go the whole hog and tell you 
something about the performances. 

The period is that during which even the 
jazz intelligensia liked plenty of bass, and 
Wellman Braud’s bull-fiddle can be heard 
striding lustily on top of the rhythm section. 
The brisk Stevedore Stomp has solos by Cootie 
Williams, Harry Carney and Barney Bigard, 
but the most outstanding one is that by Joe 
Nanton playing open trombone. Saratoga 
Swing is the blues as few bands other than 
Duke’s could play them in those days. Bigard 
and Hodges are spotlighted, but it is Cootie 
Williams’s growling trumpet that takes pride of 
place. The Duke Steps Out has some good solo 
work by Hodges, Carney and others, but is 
notable mainly as the track on this EP on which 
we find more emphasis placed on the ensemble 
than on individuals. Note the tendency in the 
writing to separate the reeds from the brass 
rather than mix them. Double Check Stomp was 
written by Bigard and Hodges for the film 
“Check and Double Check” in which the 
Ellington band appeared. It is the most 
** commercial ”’ tune in the set but that has not 
prevented the rhythm section from swinging out 
solidly behind more good solo and ensemble 
work, E.J. 


*Stan Getz 


(No. 2) 
**#**Fascinating Rhythm (Gershwin); Minor Blues 
(Brookmeyer) 
(Columbia Clef EP SEB10076—11s. 10d.) 


Getz (inr); Bob Brookmeyer (valve-tmb); Johnny 
Williams (pno); Teddy Kotick (bass); Frank Isola 
(drs). August, 1953. U.S.A. (Norman Granz.) 

We have heard this particular Stan Getz 
Quintet on record several times before. It is a 
workmanlike unit playing jazz of a higher 
temperature than that associated with Getz of 
six or seven years ago. Brookmeyer is the least 
impressive of the five; his doleful, ultra- 
relaxation is one of the most sterile sounds of 
recent years. Stan swings hard on Fascinating 
Rhythm, on which he uses a steel mouthpiece, 
and hits some lower notes on Blues when he 
changes to a plastic mouthpiece. Johnny 
Williams’s throbbing solo style is_ ideally 
complemented by Isola and Kotick to make this 
a well-integrated team. A.M. 


*xDizzy Gillespie Big Band 
***Pile Driver; Cool Eyes; Confusion; Hob 
Nail Special (All Harding, Gillespie) 
(Columbia Clef EP SEB10075—11s. 10d.) 


Gillespie (tpt); Hilton Jefferson, George Dorsey 
Hank Mobley, Lucky Thompson (inrs) ; 
Danny Bank (bar); Quincey Jones, Jim Notting- 
ham, Ernie Royal (tpts); Leon Cormenge, J. J. 
Johnson, George Matthews (imbs); Wade Legge 
(pno); Lewis Hackney (bass); Charlie Persip (drs). 
Late 1954. U.S.A. (Norman Granz.) 

This record is by a big Gillespie-led orchestra 
which pre-dates the “* World Statesman ”’ band 
heard recently on a Clef LP. The writing is by 
Gillespie and the Count Basie arranger Buster 
Harding. The execution is rough and un- 
compromisingly aggressive, with solos by 
Gillespie, Jay er Johnson, Lucky Thompson 
and Wade Legge. This is not music for those 
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with delicate ears, for no punches are pullec as 
the band charges through its allotted tire. 
Lovers of Gillespie’s previous big bands ill 
doubtlessly enjoy it all, but I must wam 
prospective buyers that there are no separating 
*‘bands”’ (or “‘rills’’) between the tracks thus 
making it almost impossible to select and jiay 
the inner tracks separately. E. J. 


* Woody Herman 

****Makin’ Whoopee (Walter Donaldson, Gus k ihn) 
(2); I Won’t Dance (Kern, McHugh, Hammer. 
stein II, Harbach) (6); I Guess I’ll Have To 
Change My Plan (Schwartz, Dietz) (b); 
Willow, Weep For Me (Ronnell) (a2); Moon 
Song (Sam Coslow, Johnson) (a); Can’t We 
Be Friends? (Swift, James) (6b); Comes 
Love (Tobias, Brown) (6); Everything I’ve 
Got (Rodgers, Hart) (b); Alone Together 
(Schwartz, Dietz) (a); Bidin’ My Time 
(Gershwin) (a); Isn’t This A Lovely Day 
(Berlin) (6); Louise (Whiting, Robin) (a) 

(H.M.V. 12 in. LP CLP1130—35s. 10d.) 


(a)—Herman (voc) acc. by: Ben Webster (nv): 
Harry Edison (tpi); Jimmy Rowles (pmo); Barney 
Kessel (gir); Joe Mondragon (bass); Larry Bunker 
(dvs). Early 1957. U.S.A. (Am. Norman Granz.) 

(6)—Herman (voc) acc. by: Charlie Shavers (it) ; 
Bill Harris (tmb); Lou Stein (po); Bauer (gtr): 
Milt Hinton (bass); Jo Jones (drs); unidentified 
saxes, etc.; Marty Paich (cond, arr.). Do. Do. (Do.) 


*Woody Herman and his Orchestra 
“‘ Twelve Shades Of Blue ”’ 

**#*Blues In The Night (Mercer, Arlen) (V) (d); 
My Blue Heaven (Donaldson, Whiting) (V) 
(g); Blue Flame (J. A. Noble) (a); The 
Blues Are Brewin’ (Alter, De Lange) (V) (a); 
Blue Prelude (Bishop, Jenkins) (V) (e); 
In The Blue Of The Evening (Adair, D’ Artega) 
(V) (6); Blue Moon (Rodgers, Hart) (V) (d); 
Am I Blue? (Akst, Clarke) (V) (c); UnderA 
Blanket Of Blue (Symes, Neiburg, Levison) 
(V) (f); I Gotta Right To Sing The Blues 
(Arlen, Koehler) (V) (f); I’ve Got News For 
You (Alfred) (V) (4); Between The Devil 
And The Deep Blue Sea (Arlen, Koehler) (V) 


(g) 
(Philips 12 in LP BBL7124—37s. 63d.) 


(a)—Herman (cit, voc); Sam Marowitz, Sam 
Rubinowitch (altos); Joe ** Flip ’’ Phillips (énr); 
John Porta (bar, alto); Conrad Gozzo, Carrol 
Lewis, Bob Peck, Chuck Peterson, Al Porcino 
(tpts); Bill Harris, Ed. Kiefer, Ralph Pfiffner 
(tmbs); Jimmy Rowles (pno); Chuck Wayne (gir) ; 
Joe Mondragon (bass); Don Lamond (drs). 
10/12/1946. Chicago. (Am. Columbia.) 

(b), (c)—Herman (alto, cit, voc); Vic Arno, Harry 
Bluestone, Sam Freed, Nicholas Pisani, Joseph 
Quadri, Mischa Russell, Marshall Sosson, Gerald 
Vinci (vins); Allan Harshman, William Hymanson 
(violas); Fred Goerner, Julius Tannenbaum 
(celli); Harold Lewis, Paul McLarand (flutes); 
Malion Clark, Joseph Krechter (clits); Richard 
Clark (bass-clt); Warren Baker (oboe); Jules Seder 
(bassoon); John Cave (French horn); Gail Laughton 
(harp); Rowles (pmo); Al Hendrickson (gir); 
Mondragon (bass); Lamond (drs). 21/4/1947. U.S.A. 
D 


(Do.) 

(2), (e), (f)—Herman (alto, cit, voc); Heinie Beau 
(alto); Stan Getz, Babe Russin (inrs); Skeets 
Herfurt, Bob Lawson (saxes); John Best, Ray 
Linn, George Seaberg, Zeke Zarchey (tpts); Red 
Ballard, Tommy Bassett, Murray McEacher, Sy 
Zentner (tmbs); Rowles (jno); Herbie Sargent 
(gtr); Walter Yoder (bass); Jack Mills (drs). 
7/5/1947. .Hollywood. (Do..) 

(g)—Herman (clit, voc); Beau, Gus Bivona (altos) ; 
Herbie Haymer (inr) ; Linn, Zarchey (pts); F 
Howard (imb); Roles (pno); Hendrickson (gir); 
Yoder (bass); Lamond (drs). 27/5/1947. U.S.A. (Do.) 

(h)—Herman (voc); Marowitz (alto, tnr); Getz, 
Zoot Sims, Herbie Steward (tnrs); Serge Chaloff 
(bar); Stan Fishelson, Bernie Glow, Irving Marko- 
witz, Shorty Rogers, Ernie Royal (ipts); Bob 
Swift, Earl Swope, Oliver Wilson (tmbs); Fr 
Otis (pno); Sargent (gir); Yoder (bass); Lamond 
(drs). 24/12/1947. Hollywood. (Do.) 

Previous issues (ft deleted): (a) Columbia DB2370t; 


— 


(c), (@) SEG7532; (e) DB2444f. 


These two Woody Herman LPs are dealt 
with together because both feature Herman as a 
singer. But there their similarity ends. 

The Philips disc comprises a dozen of the 
more “ popular”? styled recordings made by 
Herman during 1946 and 1947, variously with 
his regular bands and all-star groups recruited 
solely for recording sessions. The twelve shades 
of blue may not be quite as varied as their 
number could lead one to expect. But on the 
whole this is a well chosen and well contrasted 
set. It ranges from ballads with Herman’s 
often pleasing enough singing backed by a large 
string orchestra (In The Blue Of The Evening, 
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Britain’s Finest 


Hi-Fi Equipment 
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We have devoted over 22 years entirely to the design and 
manufacture of audio equipment and we are proud of our 
position as leaders in this field. We were the first firm in 
the world to design and market Amplifiers having a total 
distortion content as low as 0.1%; a claim which was 
received with incredulity in 1945, but which was subsequently 
confirmed by the National Physical Laboratory and has 
become an accepted world-wide standard. 


High engineering ideals have guided our efforts, and Leak 
Amplifiers have been the choice of the B.B.C., Commonwealth 
and foreign Broadcasting authorities and Recording Studios. 
This acceptance by professional audio engineers has led to 
a demand for Leak equipment from music lovers throughout 
the world. 


On the important question of prices it is appropriate to 
mention one of the basic principles of Leak design. From 
long experience and by extreme attention to design details 
during development work on the pre-production models, we 
enable our craftsmen to achieve a high output per man- 
hour. The labour costs thus saved offset the increased cost 
incurred for high grade materials, components and finishes, 
and this, together with quantity production (made possible 
only by a world-wide market), explains how quality products 
may be sold at reasonable prices. 


An important Test Report 


Independent laboratory tests of the Garrard 301 transcription turntable were 
recently carried out by Audio Instrument Company Inc., New York, U.S.A., under 
the direction of Mr. C. J. Lebel (Chairman of one of the groups which prepared the 
NARTB Standards). It was necessary that the pickup and amplifier system should 
conform in response to the RIAA—New AES—New NARTB response curve within 
+ Idb, and in the tests of this excellent transcription unit the components selected 
for use as complying with this requirement were a Leak tone arm fitted with 
Leak sa and a complete Leak pre-amplifier and power amplifier 


The full test report appeared in the February, 1957 issue of ‘‘Wireless World,’’ 
pages 22 and 23. 
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H. J. LEAK & CO. LTD., BRUNEL ROAD, 
WESTWAY FACTORY ESTATE, 
ACTON, W.3, ENGLAND 





Telegrams : Sinusoidal, Ealux, London 
Cables : Sinusoidal, London 


Telephone : SHEpherds Bush 1173/4/5 
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If you were unable to visit the B.S.R.A. 
Exhibition, we invite you to complete the 
coupon below and post to us for details of 
New Leak High Fidelity Equipment. 
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[.] Name and add- 
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For people of discernment 
here are few things to delight 
he senses more than fine music 


aithfully rendered . 


. SC FC Soom 


TRIXETTE 


« 
RECORD PLAYERS I “x ? 


x faith with Model A720 
cep ait wit 4-speed Table Model Record Player 42 gns. 
the music makers 


(Chairside Model also available) 


THE TRIX ELECTRICAL CO LIMITE 


1-5 MAPLE PLACE, TOTTENHAM COURT ROAD, LONDON, 'W.!. Tel: MUS 5817 Grams: TRIXADIO WESDO LONDON 
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TRANSCRIPTION MOTOR 
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THIS is WHY Connoisseur equipment is built for the man who is seeking perfect 
reproduction. It will take him farther along the road towards perfection than he has ever been before. 
That is why he must put fidelity 


first and price second before he The Connoisseur 3-speed Transcription 


Motor is possibly the finest turntable in 
the world today. It has several distinctive 
features. This unit is fitted with a syn- 
chronous motor and a lathe turned 12-in. 
non-ferrous turntable. A 4% variation is 
obtained on all three speeds. The speed 
change takes place mechanically, and no 
braking action is placed on the motor. 
This runs in synchronisation at all settings. The motor will 
remain in synchronisation even with as wide a variation as from 
250 to 180 in line voltage. 


The best materials are used throughout regardless of cost. The 
main spindle is precision ground and lapped to mirror finish. 
It runs in phosphor bronze bearings. The motor platform 
measures 153 in. by 134 in. with 3} in. clearance beneath the 
motor board. The platform is constructed of a heavy zinc alloy 
die casting } in. thick. It is ribbed for strength and is hammer 
finished in silver grey. 


chooses Connoisseur. 


The Connoisseur Pickup is built to the same precise standards. 
It has a downward pressure of only 4 grams and a frequency 
range from 20 to 20,000 cycles at 334 1r.p.m. The total armature 
mass, suspended on Nylon, weighs only 4 milligrams. Available 


e@+eee ee? 
‘ 





@e:6eee2%e 
= 


: 


. 
+ - 
ee"? 


QIAN sieges! with Diamond or Sapphire armature. 

meses Feiss: Prices: Pickup complete with 1 head fitted with Diamond 
cae Se OES y See Armature, £8.19.0, plus Purchase Tax £3.16.6. Head only, 
Perstsess?: $33 £6.12.0, plus Purchase Tax £2.16.5. Replaceable Armature 
thea cecess 5s! System, £4.10.0, plus Purchase Tax £1.18.6. : 

iicates tty Pickup complete with 1 head fitted with Sapphire Armature, 
gests “23593 ae £5.17.0, plus Purchase Tax £2.10.0. Head only, £3.10.0, plus 
tetets "tages 333 Purchase Tax £1.9.11. Replaceable Armature System £1.4.0, 
prac istesizstegeteests. e: plus Purchase Tax 10/4. 


Pose * 


A. R. SUGDEN & CO (Engineers) LTD 


WELL GREEN LANE . BRIGHOUSE . YORKSHIRE 


Telephone: Brighouse 2397 Telegrams: Connoiseur, Brighouse 
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Heres the tape recorder for YOU! | : 


men 


Says JACK JACKSON : 


gooc 


clas: 

fine 

And who should know better than the popular maestro of the magnetic tape, find 
the man who bewitches millions on TV and Radio with his special brand of F T 
. . ors< 

record magic? Get a Walter yourself and start rounding up your own records— play 
voices, music, sound effects—your Walter 303 will bring them back to life. he c 


Heres Why- - 


SIMPLE CONTROLS SUPERB QUALITY MARVELLOUS VALUE B 


Only two! The ‘joystick’ (exclusive Full orchestral frequency response The Walter 303 gives you everything 

to Walter) for Record, Play, Fast (40 to 10,000 cycles). Delivers 3 watts you want in a tape recorder, 

Forward and Fast Reverse, and the through large (9-in.) elliptical speaker, including microphone and 

Volume control. the maximum volume on playback 60 min. reel of tape, yet it costs only Her 
being enough to filla | 

medium-sized hall. 39 gns. om 







Go and try one at your 
local dealer’s NOW 


Walter 303 


oem ad 


Senne 
Seabee 


Details from: WALTER INSTRUMENTS LTD., MORDEN, SURREY. Tel: DERwent 4421 
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Am I Blue?) to swing 


*““pops’’ of the time, 
which as regards both arrangement and 
performance would not have disgraced an 
exclusively jazz-conceived album. Among the 
latter is I’ve Got News For You, a number which 
is a misfit to the extent that its title does not 
include the word “ Blue’’, but which more 
than compensates for this by being the most 
righteous blues song in the set, with an arrange- 
ment and performance worthy of it. 

But even the more “‘ commercial ”’ tracks have 
plenty to appeal to those likely to be reading 
this column; the orchestrations still sound 
good, the playing has the musicianly elegance 
and swing content usually found when a first- 
class band is on the job, and quite a few of the 
fine jazz soloists who abound in the groups 
find opportunities to speak out in our language. 

The H.M.V. LP is Herman completely 
forsaking §bandleading and _ instrument 
playing to feature as a vocalist. And quite well 
he does it, too. No Johnnie Ray exaggerations, 
no Elvis Presley rock ’n‘ roll vulgarities. Just 
the competence of tone, intonation etc. and 
attractive swing style you’d expect from a top 
flight jazz character. 

But it is the accompaniments that have done 
most to win this album its four stars. The 
individuality of the excellent players so under- 
standingly engaged by Norman Granz is used 
tastefully and imaginatively, both for backing 
Herman and for solo relief. Note, as just one 
random example, the original and most effective 
use of just Milt Hinton’s bass to accompany 
Herman for the first nine bars of Change My 
Plan. E.J. 


xInternational Jazz Group 
** Entente Cordiale Of Jazz”’ 
****Concerto Du Blues (Bud Johnson) ; If It Weren't 
For You (Dobson, Johnson) 
(Columbia EP SEG7715—11s. 14d.) 


Bud Johnson (inr); George Berg (bar); Taft 
Jordan (tpt); Vic Dickenson (imb); Andre Persiany 
(pmo) ; Arvell Shaw (bass, leader} ; ; Gus Johnson 


drs). October, 1956. New York. (French Columbia.) 


France seems to abound with good jazz 
pianists capable of holding their own with the 
best America can offer. Following the lead set 
by Henri Renaud when he made a series of 
records for Vogue during his trip to New York 
in the spring of 1954, the Milt Buckner-inspired 
André Persiany took part in three sessions in 
New York on October 15th, 17th and 19th of 
last year. As you will see from the details 
above, he assembled a fine little band including 
the excellent ex-Ellington trumpeter Taft 
Jordan, the ex-Armstrong bass player Arvell 
Shaw and ex-Count Basie men Gus Johnson 
and Vic Dickenson. 

Tenor man Budd Johnson (one-time arranger 
for Billy Eckstine’s big band) is featured 
throughout Jf It Weren’t For You, a tune remini- 
scent of What A Difference A Day "Makes, with the 
rest of the band blowing sustained accompany- 
ing figures. Budd opens the solo sequence on 
the reverse which has additional choruses by 
Piano, bass, trumpet and trombone. Any 
readers who enjoyed the Buck Clayton Jam 
Session LP’s on Philips are likely to want this 
EP, for, despite the more disciplined arrange- 
menis, the mood is similar. I trust Columbia 
will now let us have further titles from these 
Persiany sessions. - A.M. 


*xGeorge Lewis’ e Band 
**Ice Cream {Johnson, Moll, «king) (V) (2); Down 
By The Riverside (Trad. ) (V) (a); Bur undy 
Street Blues I ny W) (b) ; _ A Closer 
Walk With Thee r) 
(Tyres); Doctor pled “Oliver) (Vv) id) : 
The Saints Go Marchi ng In (Trad.) (V) ye, 
ia (Louisiana) (Darensbourg) 
(Tempo 12 in. LP TAP13—38s. 3d.) 

Lewis (clt); Kid Howard (tpt); Jim Robinson 
(tm! 3 Alton Purnell (pno) ; Lawrence Marrero 
(jc'; Alcide “Slow Drag’’ Pavageau (bass); 
Joe Watkins (drs). Voces: (a), (4) Watkins (0) 
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Monette Moore ; (c) Watkins, Howard ; (e¢) Howard; 
(f) Purnell. 25/12/1953. Los Angeles. (Am. Jazzmen.) 
Note—(a) and (b) available also on Tempo EXA62. 

Very average Lewis, with all the usual faults 
and failings, alongside the virtues. I prefer 
Burgundy Street without the peculiar recitative 
from Monette Moore, too. 

I wonder if the lads can play any other 
numbers than these ? They were doing them 
when I visited New Orleans in November, 
1951, and subsequent records have impressed 
me with their sameness. 





Book Review 


ENCYCLOPEDIA YEARBOOK OF JAZZ* 


This is Leonard Feather’s first (and your 
reviewer hopes henceforth annual) follow up of 
his “*‘ Encyclopedia Of Jazz ’’, British printing 
of which was published here last year. 

In exactly the same format and handsome 
production as the “* Encyclopedia’’, it covers 
the period from where the “ Encyclopedia ’”’ 
ended up to 1956. 

Its main section is devoted to biographies of 
jazz musicians who sprang to fame since the 
** Encyclopedia ’’ went to press and bringing 
up to date the biographies of those originally 
mentioned in it, and the wealth of information 
given—it includes the birth places, ages, 
careers, recordings, artistic features and often 
private addresses of the subjects—is again a 
tribute to the author’s amazing patience and 
industry. 

There are also chapters devoted inter alia to: 
**'What’s Happening In Jazz” (and if you 
think there was nothing during 1956, read what 
Feather says and then bow your head in shame) ; 
analysed and tabulated opinions of 100 famous 
jazz musicians on who are (and were) the 
greatest jazz instrumentalists, vocalists, big and 
small bands etc. of all time ; the fifty-two 
recordings which in the opinion of the author 
were the best issued between the summer of 
1955 and the summer of 1956, with his reasons 
for his choices ; favourite recorded versions of 
some twenty-five tunes that have become 
favourites in jazz. 

If ever there were two “‘ musts ”’ for everyone 
interested or in any way concerned with jazz, 
they are the indefatigable and world-recognised 
authority Leonard Feather’s “ Encyclopedia Of 
Jazz’ and his extension of it, the just published 
*“* Encyclopedia Yearbook Of Jazz”. RG. 


* Arthur Baker Ltd., 30 Museum Street, London, 
W.C.1. 190 pp. (inc. 32 pp. of “‘ Candid Camera”’ 
pictures of musicians). 42s. 





* Warne Marsh intet 


** Jazz Of Two Cities ”’ 

***Smog Eyes (Ted Brown); Ear Conditioning 
Ball); Lover Man (Ramirez); Quintessence 
Ball) ; Jazz Of Two Cities (Brown) ; Dixie’s 
Dilemma (Warne Marsh); Tchaik 


ovsky’s 
rites 42, No. 3; I Never Knew (Ted Fio 


ndoe 12 in. LP LTZ-P15080—37s. 64d.) 

Marsh, Ted Brown (inrs); Ronnie Ball (pno) ; 
Ben Tucker (bass); Jeff Morton (drs). Probably 
mid-1956. Hollywood. (Am, Imperial.) 

Really, the titles they give records these days 
get curiouser and curiouser! This one, ‘* Jazz 
Of Two Cities’’, baffled me until I came across 
Nat Hentoff’s explanation in a recent “ Down 
Beat’’. Four men out of this quintet, says Mr. 
Hentoff, studied with Lennie Tristano in New 
York and worked around that city before 
moving out to Los Angeles. 

Not surprisingly the music shows traces of 
Tristano’s influence. Intricate and ingenious, 
it is aimed at the head rather than the heart. 
As well as being heard in good solos, the two 
tenors interweave, play in unison and create 
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many intriguing textures. Perhaps the lack of 
tonal contrast grows’a little monotonous before 
the end of the record, but that’s my only 
grouse. Quintessence strides faster and more 
loosely than the other tracks. Most intense is 
Lover Man, with British export Ronnie Ball 
taking his best solo of the session. 

The sleeve-note slips up badly in not advising 
us which solos are by Warne Marsh and which 
by Ted Brown. Their styles are so alike that 
it’s hard to tell them apart. C.F. 


* Jack Montrose Sextet 
****] isten, Hear (Montrose) (2); Bewitched (Richard 
Rodgers) ; Some Good Fun Blues (Montrose); 
Fools Rush In (Bloom); Speak Easy (Mont- 
rose); Credo (Montrose); Pretty (Montrose) 
(2a); That Old Feeling (Brown) 
(Vogue 12 in. LP LAE12042—38s. 3d.) 


Montrose (inr, arr); Bob Gordon (bar); 
Candoli (tpt) ; Paul Moer (po) ; 
Shelly Manne (drs). 
Pacific Jazz.) 

Note.—(a) available also on Vogue EPV1201. 

Close on the Montrose Quintet LP on 
London LTZ-K15043, reviewed by A.M. last 
month, comes this album by the composer- 
arranger-tenorist leading a Sextet. 

Montrose’s writing may tend to be predict- 
able, but it is nevertheless interesting, and his 
solos show a distinct improvement over those on 
his earlier records. The most outstanding 
musician is, however, the late Bob Gordon (he 
was killed in a car accident in August, 1955). 
His rich-tone solo especially enhances the 
beauty of Bewzttched. 

As usual Conte Candoli plays better on this 
record by someone’s else’s group than he does 
on his own recording dates. He shows up as 
a relaxed inventive soloist. The rhythm 
section performs in an apt, intelligent manner, 
adapting itself to the dictates of Montrose’s 
scores, yet still managing to swing. 


*Mick Mulligan Jazz Band 
** Jazz At The Railway Arms” 

*Careless Love (Handy, Williams, Koenig) (V) ; 
Thou Swell (Rodgers); Tin Roof — Fete! 
Orleans Rhythm Kings) ; ; I Though I 
Buddy Bolden Say (Morton); Basin Sarees 
Blues Fn gee Williams); I Can*t Give You 
Anything But Love (Jimmy McHugh) ; Wrap 
Your Troubles In Dreams (Koehler, Barris, 
Moll); How Long, How Long Blues (Carr) (V) 

(Tempo 12 in. LP TAP14—38s. 3d.) 
Mulligan (CPt) 5 .. Christie (cit); Frank Parr 
(tmb); Ronald Duff (pno); Nigel Sinclair (gtr) ; 
Pete Appleby anthe Alan Duddington (drs); George 


Conte 
Ralph Pena (bass) ; 
Spring, 1955. Hollywood. (Am. 


Melly (voc). 13/2/1957. At a public session at. The 
Railway Arms, West Hampstead, London. (Decca for 
Tempo.) 


Exactly why the so-called ‘“ intimate” 
atmosphere of a London pub should be deemed 
essential to the recording of a successful jazz 
performance is more than I can comprehend. 
At all events, this is an experiment that is a 
failure. 

If you wonder why I say this, listen to the 
fumbling, inexpert rambling of the trombone on 
Thou Swell; the peculiar ideas on harmony 
exhibited by the pianist in most numbers where 
he is heard taking a solo (this is a case where 
the right hand should know what the left is 
doing); the divergence of opinion on the chords 
between the rhythm section members. O.K. 


*Hal McKusick Quintet 
***Down And Dirty (Al Cohn); Alone Together 
(Schwartz); Criss Cross (Manny Albam) ; 
Gone With The Wind (Wrubel, Magidson) ; 
When Your Lover Has Gone (Swan); Pon-Su 
(Farmer); Makin’ Whoopee (Walter Donald- 
son); Isn’t It Romantic ? (Richard Rodgers); 
For Art’s Sake (Cohn); Old Devil Moon 


(Lane) 

(Vogue Coral 12 in LP LVA9062—37s. 64d.) 
McKusick (alto, clit, bass-cit); Art Farmer (t)t) ; 
Eddie Costa (po); Milt Hinton (bass); Gus John- 

son (drs). Date untraced. U.S.A. (Am. Decca.) 
Only a couple of months ago I was com- 
plaining that I found Hal McKusick a disap- 
pointing soloist, his style too fidgety, his tone 
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too shallow. His latest LP hasn’t made me 
change my mind. 

Yet this is still a record worth listening to, 
and the credit for that can be given to Art 
Farmer. With a parched tone and nimble 
phrasing, Farmer is consistently lucid and 
expressive in his solos; sometimes fragile 
(Gone With The Wind, Alone Together), sometimes 
robust (Criss Cross). 

Not long ago Eddie Costa was busy teaching 
high-school children, but gave up that job to 
make music his career. I am told that now he 
has been voted top pianist in the “‘ New Star ”’ 
section of the “‘ Down Beat”’ Critics’ Poll. 
Judged by his work on this record, he certainly 
deserves the honour. Unlike many modern 
pianists he uses both hands to play crisp 
incisive solos, combining delicacy with strength. 
With Milt Hinton and Gus Johnson at their 
best, the group swings along effortlessly. E.J. 


*Charlie Parker 
** Parker Plays Cole Porter ”’ 
*I Get A Kick Out Of You (Takes 1 and 2); Just 
One Of Those Things (Takes 1 and 2); My 
Heart Belongs To Daddy; I’ve Got You 
Under My Skin; Love For Sale (Takes 1 
— 2); I Love Paris (Takes 1 and 2). All 


(Columbia Clef 12 in. LP 883CX10089—41s. 83d.) 

Parker (alto); Walter Bishop (po); Billy Bauer 
gtr); Teddy Kotick (bass); Arthur Taylor (drs). 

mber, 1954. U.S.A. Siemon Granz.) 

Over the past ten years or so Mr. Norman 
Granz has built up an impressive reputation, 
not only as a jazz impressario and recording 
organiser, but also as a man of integrity and a 
friend to musicians. 

Remembering this, I am a shocked to 
find him issuing this set of performances by 
Charlie Parker. Recorded three months 
before his death, at what is said to have been his 
last session, Parker’s playing is that of a very sick 
man—the tone shrill and harsh, the phrasing 
anguished, the technique stumbling, the 
conception often without imagination or lucidity 
and at times even incoherent. 

Admittedly there are flashes of Parker’s true 
brilliance—notably in Love For Sale and Paris. 
It could hardly have been otherwise with a 
musician of such stature. But getting Parker to 
play Cole Porter tunes, apparently with their 
melodies intended to be the main attractions, 
was an inadvisedly “‘ commercial ”’ thing to do 
in the first place. Few musicians were less 
suited for such an assignment, and the issuing 
of alternatively takes of four of the six titles has 
only emphasised this and Parker’s state of 
health at the time. 

Let us face it: this record can only harm the 
reputation of a man who, at his peak, was as 
near to being a genius as any jazz musician 
ever has been, and it would have been kinder 
to Charlie Parker if Mr. Granz had let these 
tapes rest in peace in his archives. E.J. 


*Nat Pierce Quintet 
** Chamber Music For Moderns ” 
ae (Pierce) (2); Blues For Jean (Pie ree) (a); 
y The Way (Myrow) (a); If I’m Lucky 
hee (2); Pizzicato 2 oe (Pierce) (c) ; 
Hi-Fitz (Pierce) (5); Far East (Pierce) (5) ; 
No Leve, No Nothin’ (Warren) (5); 
Down The Stars (Van Heusen, De Lange) (c) ; 
Society Jumps (Pierce) (c) 
(Vogue Coral 12 in. LP LVA9060—37s. 64d.) 

Pierce (pmo); Anthony Ortega (alio, flute); Dick 
Wetmore (vin); Oscar ord (bass); Gus 
Johnsen (drs). (a) 23/1/1957; (0) 24/1/1957 ; (c) 
26/1/1957. U.S.A. (Am. Decca.) 

I am no lover of the violin in jazz, and the 
flute is another instrument I consider of doubtful 
value in this context. Therefore as far as I am 
concerned the most interesting parts of this 


record are those in which either Ortega plays 
alto or the rhythm section plays alone. Pierce, 
Pettiford and Johnson combine -to make a 
superb threesome worthy of a much better 
front-line. 





safe to take it at its face value; nowadays it 
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“ Bat Man” Ortega will be remembered as 
the lead alto in the Lionel Hampton band 
which came to Europe at the end of 1953. He 
is a capable if somewhat unremarkable soloist. 
In fairness to Wetmore I must state that he is 
an excellent technician with a good jazz 
conception. A.M. 


*Ben Pollack and his Pick-A-Rib Boys 
“ Dixieland ”’ 

**Canadian Capers (Chandler, White, Cohen) (a) ; 
Aunt Hagar’s Blues (Handy) (a2); Mighty 
Lak’ A Rose (Nevin, Stanton) (0b); Gonna 
Stomp, Mr. Henry Lee (J. Teagarden) (a) ; 
My Inspiration (Bob Haggart) (a); Sophis- 
ticated Lady (Ellington) (c); Beer Barrel 
Polka (Vejvoda) (a); Oy Mambo (Brunner) 
(a); Dardanella (Fisher, Bernard, Black) (d); 
Stompin’ At The Savoy ere (d); 
Fidgety Feet (La Rocca, one (2); That Da 
Da Strain (Medina, Dow (ad) 

(London 12 in. LP LTZ 015081375. 63d.) 


(a2)—Pollack (drs); Matty Matlock (cit); Charlie 
Teagarden (tpt); Moe Schneider (tmb); Ray 
— (pno); Bill Newman (gir); Morty Corb 
' , as for (a), except Jack Teagarden 
(¢mb) replaces Schneider. 

(c)—Personnel as for (a), plus Ted Vesley (mb). 

(24)—Personnel as for (a), except Dick Cathcart 
(cornet) replaces C. Teagarden; Walter Yoder (bass) 
replaces Corb. 

All possibly circa mid-1952. U.S.A. (Am. Savoy.) 

Staring at one from the front of the sleeve in 
type as big as leader Ben Pollack’s name are 
the words: “ featuring JACK TEAGARDEN”. 

As Teagarden is now in the midst of a concert 
tour here (with Earl Hines, Max Kaminsky, 
Peanuts Hucko and Jack Lesberg) this bold 
presentation of his name may well be for many 
the main temptation to get this LP. Before 
succumbing they would be well advised to 
observe that (as confirmed in the sleeve note) 
Teagarden can be heard in only one of the 
dozen items— Mighty Lak’ A Rose, and played 
as a waltz at that !—and remember that there 
are many other records on which he can be 
heard at much greater length and playing 
much more exhilarating music. 

Nor do the rest of the proceedings do a very 
great deal to redeem the situation. Fifty-four 
year old, Chicago-born drummer Ben Pollack 
is renowned mainly for the fact that between 
1926 and 1928 his band, which he then called 
his Californians, gave their professional débuts 
to such subsequently famous jazz personalities 
as Benny Goodman, Jimmy McPartland, Jack 
Teagarden and Glenn Miller. Although 
Teagarden is the only one of these early 
Pollackians in these studio groups that were 
assembled, in (I believe) 1952, to resurrect the 
Pick-A-Rib Boys name which Pollack had 
first used in 1938, they nevertheless include 
some first rate jazz musicians. The trouble is 
that, even forgetting the existence of such 
tunes as Beer Barrel Polka and Oy Mambo, which 
have no place in music labelled “* Dixieland ”’ 
anyway, nothing in this pretty mixed bag of 
material seems to have inspired any of them. 
Indeed, the disc could hardly have sounded 
more uneventfully polite had it been intended 
for the “ commercial’? market. Which, come 
to think of it, it probably was! E.J. 

Note : You still have a chance to hear the Teagarden 


group on October ist at Newcastle; 2nd, Liverpool; 
3rd, Leicester; 4th, Bradford; 5th, Manchester : 


6th and 13th, London Coliseum; 7th, Bristol; 8th and 
9th, Birmingham; 10th, Sheffield ; llth, Cardiff; 
12th, Bournemouth. 
*Bud Powell 
“ The Genius Of Bud Powell ” 
****Parisienne Thorofare (Powell); Dusk In 
Sandi (Powell); Oblivion (Powell); The 


Last Time I Saw Paris (Jerome Kern); A 
Nightingale Sang In Berkeley Square (Eric 
Maschwitz) 

(Columbia Clef EP SEB10074—11s. 10d.) 


Powell (pno). Spring, 1951. U.S.A. (Norman Granz.) 


The term “ piano solo”’ has assumed a new 
meaning in recent years. At one time it was 
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usually means a pianist accompanied by bze:s 
and drums. Therefore it is necessary to stré:s 
that these are piano solos by Bud Powell. The 
story is that he expected to find a bass player 
and a drummer at the studios when he arrived 
for the session, but Norman Granz had decided 
otherwise. The result is five stimulating pieces 
of music in which Bud is seldom hampered »y 
the absence of colleagues. His fine technique 
and sense of rhythm carry him throuch, 
although there are times when he appears to 
be expecting a non-existent drummer to throw 
in punctations of accents. Partstenne Thorojare 
has become something of a jazz standard of 
late; the composer’s own interpretation is 
therefore of value. A.M. 


*Howard Roberts 
** Mr. Roberts Plays Guitar ”’ 

****] Hear A Rhapsody (Fragos, Baker, Gasparre) ; 
The Innocents (Montrose) ; (Hanley, 
MacDonald); Jillzie (Roberts); Polka Dots 
And Moonbeams (Van Heusen); My Shining 
Hour (Harold Arlen) 

(Columbia Clef LP 33C9038—30s. 114d.) 


Roberts (gir) ; Bob Enevoldsen (alto, in, 
possibly Marty Paich (pno); Red Mitchell (bass Ay 
Alvin Stoller (drs); unidentified woodwind section. 
December, 1956. U.S.A. (Norman Granz.) 

One of the best guitarists on the Pacific 
Coast today, 28-year-old Howard Roberts, 
taught himself to play the instrument as a boy 
in Phoenix, Arizona, and came into jazz 
through “ country and Western” music. For 
the past seven years he has worked around Los 
Angeles, mostly with the Bobby Troup Trio. 
Many British jazz fans heard him for the first 
time when “ Jazz Studio Two” (Brunswick 
LAT8046) was issued here early in 1955. 

Somehow Roberts’ playing seems less syn- 
thetic than that of many present-day guitarists 
—spirited and vivacious, entirely modern in 
mood and style, yet direct and forceful. He can 
swing at fast tempo without losing the melodic 
line, or perform gently and sensitively—as in 
Polka Dots and Moonbeams, in which he is 
accompanied only by the rhythm section. 

Not content with playing leisurely, intelligent 
tenor solos, Bob Enevoldsen switches to alto 
sax in My “Shining Hour. Incidentally, on this 
track and The Innocents a woodwind section 
makes brief appearances, lightly and harmlessly 
tinging the general colour. Special praise for 
Red Mitchell as the outstanding member of a 
first-class rhythm team. E. J. 


*Shorty Rogers and his Giants 
™ Shorty Rogers Express ” 
****Blues anaes 6 : = Squirrel; Home With 
Sweets (All Rogers) 
(H.M.V. EP 7EG8250——11s. 14d.) 


*Shorty Rogers Quintet 

‘* Wherever The Five Winds Blow” 

**North Wind (Hurricane Carol); South Wind 

In e Trades) ; East 

In A Monsoon); West 
Wind (The Chinko That Melted My Heart) ; 
{All Rogers) (Prevailing On The Westerlies) 

(H.M.V. 12 in. LP CLP1129—35s. 10d.) 


tet—Rogers (tt, a horn): Jimmy Giuffre 


(clt, tnr); Lou ); Ralph Pena (bass); 
way _— (drs). 2/7/1956. otioueed. (Am. 
ctor. 


Giants—Personnel untraced. 5/7/1956. Do. Do. 


The Quintet disc is entitled “‘ Wherever The 
Five Winds Blow ”’ and the sleeve note consists 


‘of a lengthy discourse on meteorology (including 


a Biblical quotation). All this is tiresomely 
irrelevant, for the five tunes bear no relation to 
the subject matter. This is simply the Rogers 
Quintet ploughing through five so-so originals 
in a contrived, negative manner. Giuffre’s 
clarinet (heard on all but North and East) is 

rapidly becoming one of the most boring sounds 
on record today. Surely he must, by now, have 
satisfied himself that he can play soft and low ; 
IT am still waiting: to discover if he can make use 
of the instrument’s upper register. Both Giufire 
and Rogers are guilty of needless monotony in 
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JACK TEAGARDEN-JAZZ GREAT 
King Porter stomp; Eccentric; Davenport blues; 
Original] Dixieland one-step; Bad acting woman; 

Misery and the blues; High society; 
Music to love by; 

Meet me where they play the blues; Riverboat shuffle 
JACK TEAGARDEN, Jimmy McPartland, 
Edmond Hall, Dick Cary, Walter Page, Jo Jones, 
Leonard Feather, Ray Bauduc, Fred Greenleaf, 
Kenny Davern, Norma Teagarden and Kass Malone 
LTZ-N 15077 


CHICAGO JAZZ 
Nobody’s sweetheart; Friar’s Point shuffle; 
There’ll be some changes made; Someday, sweetheart 
MAX KAMINSKY, Brad Gowans, Pee Wee Russell, 
Bud Freeman, Joe Sullivan, Eddie Condon, 


Clyde Newcombe and Dave Tough 
OE 9152 


WE CALLED IT MUSIC 

We called it music; Nobody knows; 
My melancholy baby; It’s tulip time in Holland; 
Down among the sheltering palms; Ida, sweet as apple 
cider; Aunt Hagar’s blues; Rose of the Rio Grande 

Bobby Hackett, MAX KAMINSKY, 

JACK TEAGARDEN, PEANUTS HUCKO, 
Ernie Caceres, Joe Bushkin, Eddie Condon, 
JACK LESBERG and George Wettling 

LA 8542 


NEW ORLEANS DAYS 
Panama; New Orleans funetion (free as a bird); 
Oh, didn’t he ramble; 

My bucket’s got a hole in it; Bugle call rag 

LA 8537 


Personnel in next column 


RUNSTIIGR AND 


RECORDS 
FEATURING THE 
STARS OF THE 


JACK TEAGARDEN-EARL HINES 
x * ALL STARS * * 
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JAZZ CONCERT 


That’s for me; Fine and dandy; 
Baby, won’t you please come home; 


I surrender, dear; Russian lullaby 
LA 85384 


SATCHMO AT PASADENA 
Indiana; Baby it’s cold outside; 
"Way down yonder in New Orleans; Stardust; 
The huckle-buck; Honeysuckle Rose; 
My Monday date; Just you, just me; 
You can depend on me; That’s a-plenty 
all featuring LAT 8019 
Louis Armstrong, JACK TEAGARDEN, 
Barney Bigard, EARL HINES, 
Arvell Shaw and COZY COLE 


78 rpm records 


Maple Leaf rag; Sweet Georgia Brown 
EARL HINES and his Orchestra 
01995 
St. James’s Infirmary; Black and blue 
JACK TEAGARDEN and his Orchestra 
03264 
Wherever there’s love; Maple Leaf rag 
Ralph Sutton, Bill Davison, PEANUTS HUCK®6, 
Cutty Cutshall, Gene Schroeder, Eddie Condon, 


JACK LESBERG and Bill Drootin 
04988 
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Wry oe ARY. This beautifully 
ae made cabinet is oak 
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wee een veneered with mahogany 

Rs es interior and is waxed 

He i ROH ay finished. Available in any 
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extra cost. 


This cabinet can be fitted 
with any of the latest Hi-Fi 


£10.15.0. 


THE SERENADE. 
Veneered with finest 
selected walnut, 
beautifully polished 
to a medium shade ; 
this attractive 
cabinet has generous 
storage space, with 
board sliding out 
smoothly on metal 
rollers. 

This cabinet can be 
fitted with any of the 
latest Hi-Fi Units. 
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CHASSIS. 6 
VALVE H/F. 
This high-fidelity 
chassis covers 
the F.M. band 
and the Short, 
Medium and 
Long Wavebands. Miniature cathode-ray indicator is 
incorporated to facilitate precise and accurate tuning. 
it has internal ferrite rod aerial which gives perfect 
station selectivity, extension, speaker and pick-up 
sockets, 200/250 volts. 0 
Complete with 10” speaker, ° . 


De-luxe 9 VALVE version, £27 6 0 
* an 


including two loudspeakers 


R.T.C. 12” LOUDSPEAKER. 
This loudspeaker has been designed 
to give cone air loading to reduce 
harmonic and inter-modulation dis- 
tortion—this unit forms one of the 
most compact full range systems 
within its power capacity. Can be 
fitted to any of the cabinets Rmeds 
or purchased separately. 








THE NEW 4-SPEED 
B.S.R. AUTO- 
CHANGER. Now for 
the first time since 
the invention of the 
gramophone, you 
can play 78, 45, 3 

and the sensational 
new 16 r.p.m. extra- 
long-play records —on 
one instrument! Now, 
in your “or home. — ow 
can enjoy the magic o 

** recording studio ”’ fidelity. £8 ° I5 ° 0 
This new Monarch can be fitted to any of the cabinets 
illustrated or purchased separately. 






GARRARD 301 
Three-speed 
Transcription 
Motor. Used by the 

and other 
broadcasting stations 
throughout the 
world, the connois- 
seur will appreciate 
the suppression of 
switch clicks, the — designed turntable, mat 
and the perfectly balanced cast aluminium 12” turn- 
table can be fitted into any of the cabinets illustrated 


or purchased separately. £28 0 il 
. e 


Stroboscopic turntable. 


Send for comprehensive illustrated catalogue of cabinets, 
chassis, autochangers, speakers, etc., all available on 
easy H.P. terms. 
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Full- 
Range 


ULTRA 
TWELVE 


Cone resonance 
20 c/s. 


20-25,000 c/s 
£17.10.0d. 





THE BRADFORD PERFECT BAFFLE 


(Patent Pending) 


A COMPACT 
enclosure ensuring realism and clarity of re- 
production, with NO BOOM. A comprehen- 
sive range for single—and multi-speaker 
systems is available. 


From £8.15.0d. for 17” x17’ x 12}” 








We are demonstrating the GOODSELL ‘Golden 
Range,’ the ORTOFON Pick-Ups and the WOOLLETT 
Transcription Gramophone Turntable. 
Daily : 9 a.m. to 6 p.m. 
Saturday : 9 a.m. to noon 





17 Charing Cross Road, 
London, W.C.2. 


Tel.: TRAfalgar 5575 
(Opp. Gorrick Theatre) 
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HAMPTON 
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(S-star rating in Downbeat and 
Metronome) 
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12” LP LAC 12056 
with 
RED MITCHELL (Bass) 
CHUCK THOMPSON (Drums) 





I got rhythm / What is this thing 
called love / Blues the most /| So in 
love | Feelin’ fine | Hamp’‘s blues 
Easy living / All the things you 
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their solos with their use of heavily reiterated 
notes and phrases. The best soloist is pianist 
Lou Levy who plays in a kind of amalgamated 
John Lewis-Hampton Hawes style with plenty 
of swing and taste. Somebody over here should 
release the piano solo albums which Lou 
recorded for R.C.A. Victor. 

The Giants EP is far superior. This is 
Shorty’s big, studio-assembled band which 
seems to draw its inspiration from both Woody 
Herman and Count Basie. I fail to see why 
Rogers bothered to call the first tune Blues 
Express for this is actually Tha’s Right (or 
Boomsie) which Herman recorded for Capitol, 
complete with the same ensemble figures. Art 
Pepper takes the first alto solo, the second alto 
sounding like Bud Shank. Pepper is again the 
star of both Pink Squirrel and Home With Sweets, 
playing with fire and a tremendous feeling of 
swing. Sweets fades out to the sound of Harry 
Edison’s muted trumpet (he can still be heard 
at the beginning of the final run-off groove). 
Additional solos come from Jimmy Giuffre 
(tenor), Frank Rosolino (trombone) and Lou 
Levy (piano). I think it is safe to assume that 
the bass player is Ralph Pena and the drummer 
Larry Bunker but, rather surprisingly, the 
Victor recording sheets are devoid of informa- 
tion for this session. A.M. 


*Precher Rollo and the Five Saints 
** Dixieland Doin’s ”’ 

***Sensation Rag (Original Dixieland Jazz Band) 
(a); Blues My Naughty Sweetie Gives To 
Me (A. N. Swanstone, C. R. McCarron, C. 
Morgan) (6b); Pralines (Parenti) (a); Bill 
Bailey, Won’t You Please Come Home? 
(H. Cannon) (a) 

(M.G.M. EP EP606—11s. 13d.) 


Rollo Laylan (drs); Tony Parenti (cit); Tommy 
Marcus (pno); ‘Al Mattacht (bass). (2) 80/5)toGss 
(>) 9/6/1952. U.S.A. (Am, M.S.M.) en 

This unpretentious little group plays some 
quite pleasing jazz here, especially in slow 
tempo, as on Pralines. The other items are all 
rather on the well-beaten track, but they are 
played with conviction and enthusiasm. Parenti 
is the outstanding man, sounding rather like 
Albert Nicholas, but there is a pretty fair 
round of solos throughout all four tracks. 


*xJimmy Rushing with Buck Clayton and 
— Orchestra 
* The Jazz Odyssey Of James Rushing, Esq.” 

***New Orleans Set: New Orleans (Carmichael) 
6); Tricks Ain’t Walkin’ No More (Rushing) 
c); Baby, Won’t You Please Come Home 

(Warfield, Williams) (6) 

***Kansas City Set: Piney Brown Blues (Pete 
ohnson, Joe Turner); °*Tain’t Nobody’s 
iz-ness If I Do (Grainger, yh 

Gonna Move To The Outskirts 
(Weldon, Razaf). All (d) 

***Chicago Set: Careless Love (Handy); Doctor 
Blues (E. Lewis, Rushing); Rosetta (Earl 
Hines, Wood). All (a 

***New York Set : Lullaby Of Broadway (Warren, 
Dubin); Old Fashioned Love (James P. 
Johnson, C. Mack); Some Of These Days 
(Sheldon Brooks). All (e) 

(Philips 12 in. LP BBL7166—37s. 63d.) 


(2)—Rushing (voc); Clayton (tpt); Hilton Jeffer- 
80n (alto); Buddy Tate (tnr); Danny Banks bar.) ; 
Ernie Royal (tpt) ; Viv Dickenson (tmb) ; Hank Jones 

); Skeeter Best (gtr); Milt ton (bass); Jo 
ones (drs.) 6/11/1956t..U.S.A. (Am. Columbia.) 
tErroneously given on sleeve as 1955. 

(6)—Rushing (voc); Clayton (tpt); Tony Parenti 
(ct); Dickenson pert Cliff Jackson (pno); Zutty 
voc 
Do 


Sin eton (drs). 7/11/1958. Do, (Do) 
—Rus ; ; 
sels Rust ae (voc, pno).; ter ge (bass); 


(4)—Rushing | (voc) ; Clayton (tpt); Tate (tnr); 
Dick . . . : 
me (ah. at — (ono) 5 Page (bass) ; 


(¢)—Rushing (voc); Clayton (tpt); Jefferson, 

udy Powell (altos); Bud Johnson (tnr); Dave 
McRae (bar) ; Billy Butterfield, Ed. Lewis (tts) ; 
Urbie Green, Dickie Wells (tmbs); H. Jones (pno) ; 
Steve Jordan (gtr); Hinton (bass); J. Jones (drs). 
Do. Do. (Do.) 


Jimmy Rushing is one blues artist whose work 
never appealed very strongly to me, but 
On these tracks he certainly enters into the 
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spirit of making good, somewhat amusing jazz 
aided by well-assorted instrumentalists. 

I don’t feel that any is a particularly great 
rendering, even with goodly slices of soloists 
of the calibre of Clayton, Dickenson and 
Parenti. Nevertheless, Rushing’s admirers can 
safely add another star. O.K. 


*Saints Jazz Band 
** Session With The Saints ”’ 
***Mahogany Hall Stomp (Spencer Williams) ; 
Blue Turning Grey Over You (Waller); 
How Come You Do Me Like You Do? 
(Austin, Bergere) (V); Willie, The Weeper 
(Bloom 
(Parlophone EP GEP8624—11s. 14d.) 

Alan Radcliffe (cli); Mike McNama (tpt); Fred 
Fydler (tmb); John Fish (fo); Nigel Sinclair 
(giv); Reg Kenworthy (bass); Jack Mills (drs). 
15/9/1956. London. Parlophone.) 

Quite pleasant, business-like “traditional”’ jazz, 
with a very English vocal on How Come. This 
and Blue Turning Grey are the best two tracks 
here; the others are a shade too fast and 
unrelaxed, Radcliffe’s clarinet harks back 
to Chicago and folk like Danny Polo, Edmond 
Hall and others who affect a croak and 
too much upper-register thin tone. O.K. 
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*Bob Scobey and his Frisco Jazz Band 
** Dixieland Jazz’”’ 
***Muskrat Ramble (Ory); Trouble In Mind 
agen (Davis); 


Sal (Dresser) (V); Five Foot Two, Eyes Of 
Blue (Henderson, Lewis, Young) (V); Royal 
Garden Blues (Clarence and Spencer Williams). 
Stumbling (Zez Confrey) (V); Ain’t She 
Sweet ? (Ager, Yellen) (V); Milenberg Joys 
(Morton, Rappolo, Mares); Getting My Boots 
(Hayes) (V) 

(Columbia Clef 12 in. LP 38CX10089—41s. 83d.) 

Scobey (tpt); Bill Napier (cit); Jack Buck (tmb) ; 
Jesse ‘* Tiny *’ Crump (po); Clancy Hayes (bjo, 
voc); Al McCormick (bass) ; Freddie Higuera (drs). 
April, 1956. U.S.A. (Norman Granz.) 

Jolly jazz of the brass persuasion that doesn’t 
really mean an awful lot aesthetically, which 
in some ways is a good thing, though it can lead 
to some clumsy and careless phrasing. (Napier 
in particular is guilty of this.) Clancy Hayes’ 
cheery are more to my cornball taste 
than some of the dreary monotonous rubbish 
groaned out by certain contemporary singers 
and his choice of numbers is good and original. 
Scobey plays sober, reliable lead, and everyone 
else has a good time. O.K. 


Smith’s Skiffle 
**Double Shuffle (Smith) 
**There’s A Blue Ridge Round My Heart— 
Virginia (Bryan, Phillips, Schuster) (V) 
(Tempo A162, 45A162—6s. 74d.) 

Betty Smith (tnr, voc); Brian Lemon (pn0) ; 
Barry Phillips, Terry Walsh (girs); Jack Peberdy 
(bass); Stan Bourke (drs). 4/7/1957. London. (Decca 
for Vogue.) 

You may or may not agree with what I think 
of as skiffle—a free-and-easy romping music 
produced at best by unorthodox instruments 
like kazoo, harmonica, banjo, jug, tub-bass, 
washboard and trumpet-mouthpiece. But I 
venture to suggest—indeed, I aver—that there 
is no skiffle feeling here at all. 

Betty Smith is an unusual example of a girl 
tenor saxophonist. She also has quite.a pleasant 
cabaret style of singing which would probably 
have stood her in some esteem about thirty 
years ago. Viewed as moderate popular 


records which compare musically very favour- 
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ably with much of the gritty stuff churned out 
in the name of popular taste, these have some 
merit; but there is little jazz, and still less 
skiffle, in either. O.K. 


Art Tatum 
**Begin The Beguine (Cole Porter) 
This Can’t Be Love (Richard Rodgers) 
(Columbia Clef LB10069—7s. 4d.) 


Tatum (pno). May, 1954. U.S.A. (Norman Granz.) 


Art Tatum could make rings—technically 
speaking—round most of his contemporaries. 
decorative rather than an inventive soloist, 
he adorned melodies with exceptional lavishness. 
Sometimes the runs and flourishes sounded too 
inevitable ; at others he played with extra- 
ordinary power and audacity. On this record 
he performs two standards with dazzling 
efficiency, yet little imagination, working to 
a formula rather than searching for new ideas. 
Pleasant, of course, but not very satisfying. 


** Very Special Old Jazz” 

****Dick Heckstall-Smi Quintet: Fish Man 
(Bechet) (6); Monochrome (Sandy Brown) (0) 

****Al Fairweather Sextet : Save It, Pretty Mama 
(Don Redman) (a); Last Minute Blues (Fair- 
weather) (a) 

(Nixa Jazz Today EP NJE1037—12s. 103d.) 


a)—Fairweather (tpt); Sandy Brown (cit); 
Dave Stevens (pno); Cedric West (gir); Major 
Holley (bass) Stan Greig (drs). 28/5/1956. London (Nixa. 

(b)—Heckstall-Smith (sop); Brown (cit); D 
Jones (pno); Holley (bass); Don Lawson (drs). 
20/8/1956. Do. (Do.) 


Although I have given each unit four stars, 
it is not because I agree with the generic name 
of the record. The jazz is not old, nor is it 
very special. But it is jazz, and it’s clean, 
musicianly, relaxed and tuneful jazz—all too 
rare features in a day when crudeness and 
rudeness are regarded as paramount. 

Sandy Brown, one of the two men common to 
both groups, has a pleasing original blues in 
Monochrome, and I liked the treatment given 
to the Bechet number. Speaking of Bechet, 
Heckstall-Smith doesn’t sound too much like 
the grand old man of the soprano. I liked 
Cedric West’s guitar on Last Minute Blues O.K. 


OTHERS 


***Mel Torme 


Mel Tormé, one of the few singers who can push 
together the jazz and popular-style stools and never fall 
between them, sings a collection of twelve songs associ- 
ated with Fred Astaire—Nice Work If You Can Get It; 
Something’s Gotta Give; A Foggy Day; A Fine Romance; 
Let’s Call The Whole Thing Off ; Top Hat, White Tte 
And Tails ; The Way You Look Tonight ; The Piccolino ; 
They Can’t Take That Away From Me; Cheek To 
Cheek ; Let’s Face The Music ; They All Laughed. j 

Accompaniments, which materially help to give this 
November 1956-recorded set its four stars, are by 
arranger Marty Paich’s Dek-Tette, amongst which, 
taking swinging solos, can be heard altoist Herb Geller, 
tenorist Jack Montrose, baritone sax Jack DuLong, 
trumpets Pete Candoli and Don Fagerquist, and Bob 
Enevoldsen on both tenor and trombone. Others in the 
band are Vince DeRosa (french horn), Albert Pollan 
(tuba), Max Bennett (bass), Alvin Stoller (drums). 
(London LTZ-N15076.) E.j. 


***Andy Williams 


In Britain Steve Allen is best-known as the man who 
acted the leading role in the film, ‘‘ The Benny Goodman 
Story”. Yet that showed only one aspect of Steve’s 
versatility. As well as being a pianist, an author and a 
leading American TV personality, he has organised jazz 
concerts and written a quantity of songs. Twelve 
of these songs can be heard in “‘ Andy Williams Sings 
Steve Allen”, the first LP to be issued here of a fresh- 
voiced young man from Iowa who has become very 
ee with television audiences in the U.S. Tonight, 

mpossible, Young Love, All The Way Home—these 
moody, romantic ballads, together with the nostalgic 
Spring In Maine and the livelier Playing The Field, are 
outstandingly good. Pleasant but more commonplace 
are Stay A Little While, Lonely Love, Picnic, Forbidden 
Love and the jazz-tinged Old Piano Plays The Blues 
and Meet Me Where They Play The Blues. Andy Williams, 
often sounding uncannily like Frank Sinatra, sings witb 
warmth and good taste, discreetly backed up by a string 
quartet, rhythm section and the alto of Alvy West. 
(London HA-A2054.) C.F 








202 


The GRAMOPHONE 


CONTINENTAL RECORDS 


By LILIAN DUFF 


This month’s lot are curiously old-fashioned. 
Heaven knows I don’t ask for Elvis Presley— 
though I gather his vogue is passing, too—but 
it’s nice when a new idea shines through, when 
tunes and rhythms are not so ineluctably in the 
old familiar groove. Not that I didn’t have a 
pleasant afternoon, listening to hackneyed 
ballads, Argentine tangos that made me feel I 
was watching Rudolph Valentino in “ The Four 
Horsemen of the Apocalypse ’’, and run-of-the- 
mill Italian sentimental stuff that the public 
never seems to tire of, and minor tenors, 
generation after generation, continue to supply 
in bulk. 

The best of the new things, I think, is Edith 
Piaf’s Marie la Frangoise (Col. DC721). A 
French prostitute who has somehow made her 
way to Sydney continues to lament the lost 
delights of Paris but finds melancholy consola- 
tion in the reflection that her poor frail old 
mother believes she is married to a rich man in 
America. The words could hardly be more 
banal ; yet, such is the power of a good tune 
and second-rate sentiment, put over with Edith 
Piaf’s warmth and skill, the thing becomes not 
only pleasing to the ear but oddly moving. On 
the other side of the record we have a woman 
at the piano improvising on the inevitable love 
theme, point counter point, with every moment 
of happiness offset by memories of orphans, 
heartbreaks and unrequited love. It’s lucky 
Mlle. Piaf has a touch of magic or the flow of 
clichés would be tedious. 

Tino Rossi has been a favourite for more 
years than I can remember. It says something 
for his personality, material and method that 








he still has an international public for material 
that has changed hardly at all with the years. 
Records may wear out. His voice seems 
indestructible. In Le Secret d’lsabelle (Col. 
DC723) he tells how the prettiest girl at the 
ball runs out weeping—and guess why. Because 
the man she loves is going to marry somebody 
else. Oh, well, I suppose such themes have a 
perennial appeal, and he sings charmingly 
enough even if his style seems almost Victorian 
to the fans of rock-and-roll. 


Though three other Italians are younger, 
and their songs are nominally contemporary, the 
style is almost identical with Rossi’s. “‘ Songs 
from San Remo”’ (Parlo. CPMD17) have all 
been published before, but if you want to hear 
the winners at this year’s festival, here they are. . 
The first three prizes went to Corde della mia 
Chitarra, Usignolo and Scusami, sung here by 
Nunzio Gallo, Giorgio Consolini and 
Emilio Pericoli. Corde della mia Chitarra is a 
tango, and for those who fondly remember 
Valentino here are two more in the Argentine 
manner—Don Pedro and Poema, played by 
Piero Trombetta and his Orchestra Tipica 
(Col. DC722). 


By way of a change, let me recommend two 
songs from the Italian Alps—or rather, the 
choir is composed of mountain folk ; the words 
were inspired by the Italian expedition in 1954 
to K2. Montagnes Valdotaines and Belle Rose du 
Printemps (Parlo. DP528) may not be to every- 
body’s taste, but those who like something with 
simple, genuine emotion may find them as 
effective as I did. 





MISCELLANEOUS 
AND DANCE sy JoHN OAKLAND 


An asterisk following a 78 1.p.m. number indicates 
tts availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix “‘ 45°’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

When I looked at the latest monthly supple- 
ments to hand before composing my thoughts 
for this review, I was first impressed by the 
enormous number of discs surging forth from 
the presses. All that new music, I thought ; 
all that skiffle, and rock, and jazz, and sweet, 
and corn . . . but when I received the discs 
themselves, I began to realise that many of 
them are re-couplings on seven-inch EPs of 
earlier material, some of it twenty years old, or 
more. I presume this presages the imminent 
disappearance of the old 78 r.p.m. equivalents 
of these records, at the same time helping to fill 
out the catalogues. 

I don’t want anyone to think I’m not 
interested in these resurrections ; some of them 
are very interesting, but I’m bound to admit 
that one or two do show their age. Take the 
Bing Crosby issue on H.M.V. 7EG8251, for 
example. This is the second volume of The 


Young Bing Crosby, and it includes That’s Grandma, 
which is mostly by the old Paul Whiteman 
Rhythm Boys, and very dated (though amusing, 
even if we laugh at it, rather than with it) ; 
there is also a pleasant number with Gus 
Arnheim?’s Orchestra, Thanks To You, and a 
couple more with Whiteman, in which Bing’s 





part is that of single-chorus vocalist, the rest 
being given to the clumsy Whiteman orchestra 
(though Red Nichols has a nice solo on I’m 
Coming, Virginia). Just to show that the passage 
of thirty years since these were made hasn’t 
aged him, Bing comes up with two new numbers 
on Cap. CL14761*, A Man On Fire (easy lilt 
and easy on the ear, more so than Jimmy 
Young’s on Decca F10925*) and Seven Nights 
A Week, which is a rocker, and very pleasing too. 

Pat Boone (I.ondon LP HAD2049) has a 
big set of these rock songs under the simple title 
Pat. I like rock when it’s served up as cleanly 
and tunefully as this, with no apparent effort 
on the part of the singer. 

We've started with references to vocals, but 
there are some fine instrumentals as usual. 
These range from the almost naive, but very 


cheerful brass band music of the Happy 


Wanderers, enterprising enough to try four 
Duke Ellington numbers (such as Rockin’ In 
Rhythm and Mood Indigo) on Esquire EP147. 
A quarter of an hour of two trumpets, trombone, 
banjo and bass drum might seem too much to 
some, but I enjoyed the freshness of approach 
to these favourite tunes, and the precision of 
the rhythm section is quite something. The 
brass intonation is not all that it might be all 
the time, but it certainly isn’t anything to 
worry about all the time either. 

Contrast this with the sumptuous richness of 
Joe Loss’s Orchestra in the eleventh Dancing 
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Time For Dancers set on H.M.V. LP DLP1157. 
What a beautiful assortment of Dixieland that 
can teach some of our “ trads”’ a thing or two, 


sweet waltzes like Charmaine without the 
gimmicks that popularised, although for me 
spoiled the old Mantovani disc of this, and 
Latin tunes. 

Talking of Dixieland, Sid Phillips has four 
good standards of this persuasion on H.M.V. 
7EG8253, things like Clarinet Marmalade and 
Muskrat Ramble. These are examples of good 
clean Dixie that all but the most advanced 
purists can enjoy. 

ut if Dixie is not your line, maybe a 
collection of four of George Shearing’s 
successes, such as Lullaby of Birdland and The 
Continental (M.G.M. EP607) will please you. 
I had always thought the Shearing group rather 
insipid, but they pack a bounce into Birdiand, 
which, though eight years old, is not a bit dated, 

Fats Waller, on the other hand, reaches 
back into the mid-’thirties on his latest EP 
(H.M.V. 7EG8255) with My Very Good Friend 
The Milkman and When Somebody Thinks You're 
Wonderful and other gentle numbers. The 
recording is not hi-fi, but when you get blasted 
out of your chair by some of the present-day 
efforts, that is almost a point in its favour, 
Surely the legacy Fats left us must be running 
out ? 

The same remark applies to Glenn Miller, 
who outlived Waller by exactly one year. (He 
was nearly 40 when he died, Mr. Sleeve-Note 
Writer, not 35!) We now have to consider 
H.M.V. 7EG8254 by the famous Miller band, 
in When Johnny Comes Marching Home (too much 
vocal), Below The Equator (rather ordinary) and 
I'll Never Smile Again and Say Si-Si, much better 
examples of Miller magic. Are there no more 
non-vocal Millers to be issued on EP ? 

For all the boxiness of the Miller recordings, 
I found them as a rule more pleasing than the 
frenzied harshness of Robert Farnon’s Orch- 
estra in four numbers by de Sylva, Brown and 
Henderson under the title Together (not included 
as a tune) on Decca DFE6412. Cyril 
Stapleton offers similar fare in precise, modern 
manner on Decca DFE6413, such numbers as 
Blue Moon, perhaps the best of the four, and 
What Is This Thing Called Love ? It seems as if 
these bands must copy the less attractive aspects 
of certain American units. Such bands as 
Ralph Marterie’s on Mercury MEP951/, 
embodying the two numbers I reviewed on 
standard discs last month, and two other noisy 
riff-ridden compositions. 

I rejoiced in a couple of very pleasing (if not 
very enterprising) romantic tunes by Roberto 
and his Orchestra on Vogue-Coral Q7227I*. 
These are If ] Only Had You and The Sea, though 
I think we might have been spared those con- 
founded seagulls and breakers on the latter. 
Frank Chacksfield certainly started something 
four years ago with his Ebb Tide! Even more 
attractive, and this is a special Oakland Gold 
Medal disc, is London HLR8469* by a small 
unit called The Troubadours. They play 
Fascination and Midnight In Athens with strings, 
accordion, marimba and whistling softly, 
perfect taste and fine balance. I enjoyed the 
more lush, and at the same time more brilliant 
Fascination by David Carroll on Mercury 
MT170, backed by Swingin’ Sweethearts, but the 
London record made a much stronger ap 
on all points. 

In less modern, but very acceptable strain is 
Philips PB737. This has two new tunes by 
Hugo Alfvén. They are Summerdance 
Swedish Polka, and both are fine examples of 
light music that is a cut above much of it 
class. 

It’s a bit late now for summer dances, but 
Stanley Black helps us to retain a warm 
memory of long days with his new LP of 
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Summer Evening Serenade, on Decca LP LK4123. 
Beautifully played romantic music, one of 
Black’s best. tle has the full orchestra with 
him here ; on LK4176, in a set called Tropical 
Moonlight, he has only a small Latin-type 
rhythin section. They play exotic music very 
refreshingly. 

Stanley Black’s string tone is a joy ; George 
Cates’ on Vogue-Coral LP LVA9051 is more 
brilliant, but to me, it’s less attractive. The 
set is called Under European Skies, a sort of 
musical tour of the Continent (the southern 
part especially), much the same as Percy 
Faith’s Passport To Romance on Philips LP 
BBL7125, only this is rounder-toned. The 
Cates orchestra is also heard in two themes 
from the film “ End As A Man”’ on Vogue- 
Coral 72273*. Rather formless, these. 

George Melachrino on H.M.V. 7EG8252 
has four romantic numbers, too. Hello, Young 
Lovers and others, played with the usual dressy 
efficiency we associate with this conductor. 
Ray Martin, though, has more original, and 
more suphisticated music under his baton on 
Col. 335X1058. Each track is dedicated to a 
film star by her Christian name, the whole 
called Vibrations, and it is first-rate listening. 
To Cyd... To Audrey... To Marilyn... To 
Gina . . . and the music suits the subject like 
a Paris model. A sort of modern Enigma 
Variations. Ray Martin also has an EP (Col. 
SEG7716) of four Latin tunes that we’ve had 
on 78 r.p.m. (Ecstasy, Lady Of Spain, and so on.) 

Violins are of course the mainstay of the 
Mantovani issue on Decca F10918*, with 
mandoline as well on Mandoline Serenade, 
echoing, but pleasantly; the reverse is The 
Spring Song, both from the Chaplin film “A 
King In New York’’. This is as good a version 
as any of these. There is a vocal one of the 
serenade by Kenneth McKellar on Decca 
F10920*, and it’s as good a vocal treatment as 
anyone could wish for. The reverse, The 
Cameronians, is the robust sort of music that is 
associated with this fine Scottish singer. 

More violins, and the leader’s in particular, 
are heard on a Mercury LP (MPT7522), which 
gives us Florian Za Bach (as it is spelt on the 
cover and the label) in a dazzling virtuosic 
display of Golden Strings. Brilliant though the 
technique is undoubtedly, it seemed to me to 
7 end in itself rather than a means to an 
end. 

Piano soloists are at a premium, too, with 
Winifred Atwell (Decca F10924*) actually 
playing a proper piano in Streets Of Sorrento and 
The Hope Waltz, and very nice ; ‘the orchestral 
background makes a change from the clattering 
rhythm section. I think most people prefer to 
be able to pick and choose their music on an 
LP, even if they don’t always take advantage 
of the scrolls, but as George Feyer’s exposition 
of Hungarian music on piano, with guitar 
occasionally featured in good solos, has no 
scrolls, I assume -it’s meant as supper back- 
ground music. The number is Vox VX850, 
and the medley includes Yip-l-Addy-l-Ay and 
Liszt's Second Hungarian Rhapsody, as well as a 
lot of Hungarian gvpsv tunes that seund better 
on violins. Then there are five F.Ps on Nixa 
that span the last fifty years, a decade cach, from 
1905 to 1955, with Frank Barcley at the 
piano, with rhythm. A chorus of each of twelve 
numbers from cach decade, more or less 
chronological, dead straight, is the formula 
throughout. Rather dull. 

Now let’s have a look at the vocals. Tolk 
song seems to be still d@ /a mode, and while I 
can take what is gencraliy termed skifflle, I 
don’t really think it’s necessarv to sing of Our 
Lord and the Virgin Marv as do Les Hobeaux 
and his chorus in Toll The Bell Easy and Oh 
Mary Don’t You Weeb, on H1.M.V. POP377*. 
Their voices are quite good, but. this com- 
mercialised religion is not very tasteful. 
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I thought that Max Bygraves (Decca 
F10917*) was going to be much the same in 
The Cricket Song, but it’s not about the game, 
but the insect, and as such is chirpy. So is the 
reverse, We're Huving A Ball. Max, of course, 
is in the miusic-hall tradition, and even more 
so is Molly Weir, in Glasgow and I’m Aggie 
From Glasgow Toon on Parlo. R4340*—is there 
still a market for this naive humour ? 

The usual excerpts from films will delight the 
devotees of this branch of the arts. In particular, 
I found the new waltz song Tammy (from 
“Tammy And The Bachelor’’) as sung by 
Debbie Reynolds on Vogue-Coral Q72274* 
utterly charming, and streets ahead of the 
Ames Brothers’ version on RCA 1015. It’s 
the sort of song you find yourself humming all 
day without tiring of it; it’s already moving 
up the Hit Parade, despite Debbie Reynolds’ 
modest remark recently that only her relatives 
ever bought her records! The reverse is a 
strident contrast to the quietude of Tammy, in 
teenage vein, called French Heels—and it’s one 
of the best of its kind, too. 





THE MONTH’S CHOICE 


Happy Wanderers Fisquire EP147 
Joe Loss H.M.V. DLP1157 
The Troubadours London HLR8469 
Hugo Alfvén Philips PB737 
Stanley Black Decca LK 4123 
Debbie Reynolds Vogue-Coral Q72274 
Lena Horne RCA RD27921 
Sons Of The Pioneers RCA RD27016 
Zack Matalon Nixa NPL18006 





From the film “‘ The Careless Years ’’ comes 
the title song recorded winsomely and seduct- 
ively, in the nicest way, by young Sue Raney, 
who at eighteen is quite a find, though the 
reverse of Cap. CL.14757* is a more boisterous 
number, What’s The Good Word, Mr. Bluebird ? 
Then from “‘ Beau James ’”’, the story of Jimmy 
Walker, sometime Mayor of New York City, 
comes the title song by Dean Martin, rather 
fuzzy .on Cap. CL14758*, with a number that 
sounds like early Crosby, Write To Me From 
Naples, and a good souvenir from the same 
film with the cast that includes Bob Hope 
(London HAP2056). The exotic music of 
“Fire Down Below” is heard at length on 
Bruns. LAT8194. 

Among the new faces—or rather, new voices 
—this month is young Janice Harper (H.M.V. 
POP376*), with a song that would suit Vera 
Lynn, Bon Voyage, and a new lyric to the old 
Italian tune that used to be known as Love’s 
Last Word Is Spoken, Chérie. They seem to have 
inverted this sentiment, for it’s now called 
Tell Me That You Love Me Tonight. Both are 
rather loud, but not displeasingly so. 

In more sophisticated style comes another 
coupling from Ella Fitzgerald (H.M.V. 
POP380*), with an accompaniment that is 
much too coarse, in Goody-Goody, and a Latin 
arrangement of her first big success, A-T7isket, 
A-Tasket. Another artiste of the same race is 
Lena Horne, who on RCA RD27021 gives us 
nearly an hour of her performance in a New 
York club. Saucy, but no one could help 
liking it. 

On the male side, the coloured artists this 
month include Belafonte (H.M.V. 
7EG8259) in four folk songs of rare charm and 
what seems like authenticity ; they have the 
genuine ring. Paul Robeson, on the other 
hand, sings more numbers, but they are all 
drawing-room ballads, with perhaps two or 
three exceptions like St. Louis Blues and Mood 
Indigo, and though the superior vocal quality is 
at once apparent, the earthiness that is one of 
the chief attractions of Negro song is absent. 
(H.M.V. DLP1155). I suppose then, in view 
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of this, I should go into ecstasies over Caribbean 
Calypso on Parlo. CPMDUI13 with Lords 
Beginner and Kitchener amongst others, but 
their diction is such that it becomes very 
difficult indeed to follow what they are singing. 
This is earthiness laid on too thickly. 

The white male singers include tenor Mal- 
colm Vaughan declaiming in ringing tones 
Oh, My Papa and What ls My Destiny? on 
H.M.V. POP381*; another ringing tenor, 
Harry Secombe, in lihile We Are Young and 
My World Is Your Wor'd, is less successful in 
English from the diction viewpoint than in 
Italian opera and Neapolitan songs (Philips 
PB715). Then we have cowboy (?) Ray 
Prince in four straightforward ‘“ pops” 
(Philips BBE2137) ; hill-billy Faron Young, 
with a lot of celestial choir in Moonlight Mountain 
and Love Has Finally Come My Way (Cap. 
CL14762*), than which | have heard worse ; 
Tony Martin (Mercury MPT7516) in Dream 
Music, which suffers from rather ‘“ dead” 
recording ; the Hi-Lo’s, very sibilant in A 
Face In The Crowd and surely unnecessarily 
dreary in Autumn Rain (Philips PB704) ; Frank 
Sinatra with a seductive Latin beat in / Am 
Loved and an oldie 1 remember on Columbia 
over six years ago, Once In Love Vith Amy; 
and a mammoth collection of twenty-five quite 
genuine cowboy songs and some non-vocal 
dance music associated with them, produced 
with taste and authenticity by the Sons Of 
The Pioneers on RCA RD27016. 

But the most interesting solo male voice this 
month is that of glube-trotter Zack Matalon 
(Nixa NPL18006). He sings a wide range of 
popular songs, standards, and some French 
numbers with conviction case and charm. He 
looks very sad, on the sleeve of Stranger In Town; 
I hope the sales of this record do something to 
chee: him up! 

Two American artists have multiple discs to 
their credit. First, Mel Tormé, who on 
Philips PB728 takes a flier at composing rock 
tunes, and comes up with Ev’ry Ui hich Way, and 
a foggy but well-done modern version of a 
war-time hit, Time Vas. He also appears in an 
American studio—the Philips was made in 
I ondon—with Marty Paich’s Dck-ictte (Lon- 
don LTZN15076), in a glorious selection, with 
a beat that is really modern, of songs associated 
over the years with Fred Astaire. No copyism, 
just a graceful tribute from a fine artist to 
another. 

Second, Vic Damone. He has an LP of 
All-Time Song Hits (though Time Un My Liands 
has no sound of him!) on Mercury MPT7514 ; 
four more sophisticated standards of the 
thirties on Phitiyps BBEL12099 ; and a 78 with 
Jo Stafford, Silence Is Golden (very sibilant, 
again ; surely this need not be ?) and Goodnight, 
which is neither the Ted Lewis nor the Cavan 
O'Connor signature tune. It's a rather weary 
affair (Philips PB732). 

The girls other such rather unsuitably-cast 
things as Eve Boswell tcaring along in The 
Gypsy in My Soul and a vulgar thing, Stop 
bWwhisilin® Wolf (Parlo. R4341*) ; and a much 
more appealing number, Gld Cape Cod, sung 
in triplicate by Patti Page (surely this gimmick 
has had its day now ?) on Mercury MT160. 
Anne Shelton has a tailor-made song in 
Souvenir d’ltulie, anc a slightly less successful 
number in Three Roads (Vhilips PB726), and 
Doris Day, usually enjoyable, has a fine new 
set of good tunes (including Autumn Leaves sung 
as it should be, but seldom is) on Philips 
BBL7142. (She also has two new songs on 
PB722, but they rather miss the mark, being 
neither sweet and tuneful nor breezy and 
nonchalant.) Finally, in this caravanserai of 
mixed talent, Jane Powell (H.M.V. CLP1131) 
pleads Can’t We Be Friends? with youthful 
vigour and vibrant voice, and adds a lot of 
other well-known songs for good measure. 
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THE NATIONAL RADIO 
AND TELEVISION EXHIBITION 


By P. WILSON, M.A. 


A visitor from abroad seeing the radio sets, 
radiograms and record players at this year’s 
Show might well think that at present the 
British are being dominated by Germany. 
Nearly all the designs seem to be modelled on 
those which are common on the continent and 
which Grundig has now made familiar over here. 

One of my technical friends whom I 
questioned as to what he thought was the most 
significant feature of the exhibits promptly 
replied: “‘ The cabinet work’’. And he was 
right, though I should add two other allied 
features: the styling of the panels and controls, 
and the fondness for multiple loudspeaker units. 

I think the somewhat squat, horizontal 
cabinets are a distinct improvement on those 
that were in favour a few years ago, particularly 
when they incorporate a separate, partially 
insulated, chamber at the bottom which can be 
treated as a loudspeaker enclosure. Not every 
example took full advantage of this form of 
design, though, and one got the impression 
that the changeover to this form was a result of 
styling for appearance and not due to any 
appreciation of acoustic values. Similarly, I fear 
that in most cases the use of several speaker units 
was merely a concession to sales talk about 3-D 
and the like. 

The large illuminated dial in black and gold 
with horizontal tuning scales was in evidence on 
almost every stand. And in most cases the 
controls were a combination of knobs (usually 
two, one for volume and one for tuning), piano 
keys (for wave-change, etc.), and edge project- 
ing wheels (for tone control and the like). All 
very effective and all very German. 

Another common design was that of the 

rtable record player with a raised front, 
including grille for an elliptical loudspeaker, 
and a cut-out lid farther back enclosing the 
record-changer compartment. This also acts asa 
resonating chamber and gives a certain amount 
of added bass response. A successful design on 
these lines was to be found in the E.A.R. Micro- 
— of a few years ago, and by now there must 

e a dozen, perhaps even a score, of firms who 
have followed this lead and present models of 
the same size (dictated in effect by the record- 
changer) and the same general character, the 
only substantial differences being in the cover- 
ing, fabric or otherwise, of the case. 


In the old days, of course, there was a similar 
concensus of ideas about portable gramophones : 
only rarely did a new conception like the famous 
and ubiquitous Decca make an appearance. 
There is, however, an important difference to be 
noticed between the two eras. A _ portable 
acoustic gramophone not only had a more 
limited range than its bigger brothers and 
sisters. There was also a large and uneven 
reaction between the small horn and the sound- 
box and this was transmitted through the needle 
to the groove, thus causing increased record 
wear. The modern electric pickup, on the other 
hand, is self-contained and the reaction between 
stylus and groove depends almost entirely on 
the design of pickup and carrying arm and 
practically not at all on what comes after. Of 
course, if the loudspeaker is in the same cabinet 
there will be a certain amount of acoustic feed- 
back from the speaker through the air and/or 
the cabinet structure, but that is all. 

By and large, therefore, a modern portable 
electric record player is far kinder to records 
than its predecessor, provided: (and in this one 
yespect there is no change) a little care is taken 


to play with the turntable level. No sooner have 
I written that proviso than I recollect that 
Garrard are this year introducing a turntable 
and pickup which includes an E.V. Power-point 
Ceramic cartridge designed so as to play quite 
effectively even when the turntable is at an 
angle to the horizontal. The special value of 
this is, of course, for use on board ship. 

On the television side, I found no new or 
specially interesting features. The lead given by 
H.M.V. last year in improving the quality of 
the sound channel has not been followed. 
Sound is still the Cinderella ; and I did not see 
a single receiver where provision was made for 
tapping off the sound at a pre-output stage 
level to feed a High Fidelity system. This, by 
the way, is not a modification which I should 
advise an ordinary amateur to carry out for 
himself. Most television sets nowadays are 
A.C./D.C. affairs and the chassis is not at earth 
potential. One should not play about with it 
unless one knows exactly what one is doing— 
and has a service sheet handy. 

Generally speaking, then, the Show was not 
particularly exciting this year. But I did note 
one or two individual things of special interest. 

Thus, to me, the outstanding feature was the 
G.E.C. demonstration of commercial stereo- 
phonic tapes (E.M.I. and American), using two 
Periphonic loudspeaker systems. In my report 
of the Audio Fair last May I commented on 
the superlative bass quality which the Peri- 
phonic system produces. This new experience 
more than confirms my previous judgment: it 
also conclusively demonstrates the correctness 
of the argument of the E.M.I. engineers that 
stereophony should be carried right down to the 
bass register, and not cease at about 500 c/s, as 
some continental experts have contended. 
Evidently, too, a reduction of harmonic and 
intermodulation distortion in the bass register 
is highly important. That is the wonderful 
achievement of the Periphonic system, which 
uses two loudspeaker units, one inside the other 
and operating in anti-phase. Each single unit 
operating separately at 5 watts output will 
produce as much as 10 or 12 per cent harmonic 
distortion below 100 c/s. But when the two 
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units are closely coupled in anti-phase the fota 
harmonic distortion can be reduced to less than 
4 per cent (even with 10 watts output) at 40 c/s. 

The result of the coupling is a smooth, 
singing quality which is as clear as a bell and 
without hangover, so that the bass is never over- 
powering. ‘The use of two Periphonic systems 
in stereophonic arrangement enhances this 
quality to quite a remarkable degree. I have 
never heard such bass quality in reproduction 
before. I shall long remember the record of the 
Bach Magnificat in A and that of the Overture 
to the Mikado, with its deep drum notes in the 
opening bars: Soh, ray—Pom, Pom, Pom. 

Of course, all this quality costs money. Apart 
from the four “ Presence Units ”’ used for the 
treble (and, I suspect, differentially fed), each 
of the two loudspeakers in cabinets cost about 
£85 and the total cost for loudspeakers alone 
was therefore of the order of £200. That of the 
whole equipment worked out at over £400, 
which is rather a lot for poor hard-working 
Britishers. And this, be it emphasised, was the 
price not of more noise but of the achievement 
of greater realism in quality at comparatively 
moderate volume. This is true pioneering work. 
Reduction of cost is a stage that may (or may 
not) come later. 

The other exhibits in the Show that par- 
ticularly attracted my attention had this 
opposite kind of appeal and represented the 
latter type of development: good quality at 
comparatively low cost. Thus, there was the 
R.C.A. build-up of a tape amplifier and 
additional loudspeaker to match their portable 
Vice-President record player. In this way, it is 
claimed, a home stereophonic reproducer can 
be had, together with an ordinary disc record 


‘player, for under £120. Unfortunately, I was 


unable to judge of the effectiveness in the 
demonstration I heard, for the equipment was 
operated in too small a demonstration room 
and, as I thought, at too large a volume. 
Again, I take my hat off to the designer of 
the new Pye 10-watt amplifier which is to be 
known as the Mozart and is to be sold at 22 gns. 
It is a compact little affair, measuring only 
104 in. long by 34 in. high by 5 in. deep and 
weighs only 9 lbs. in its metal cabinet. It can 
therefore be housed in the smallest of bookcases. 
It has only three valves, plus a metal rectifier, 
and yet has a sensitivity of 10 m.v. for 10 watts 
output. It has bass and treble controls, treble 
filter, selector switch for record equalisation, 
inputs for tape, radio and pickup and a separate 
output for tape recording. And it has a most 
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AMPLIFIER model 2001 
and PRE-AMPLIFIER model 2001 A. 
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25 watts continuous output, total distortion 
only .05%. 


Positive and negative feedback 
to achieve distortion-free reproduction. 


Pre-amplifier has inputs for Tape, Gram., Mic. and 
AM/FM _- tuner. Compensator for 


record 
characteristics and continuous adjustable bass 
and treble controls. 
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Automatic attenuation 
control for various cartridge characteristics. 





Price complete 40 gns. 


ee 


INTEGRATED AUDIO AMPLIFIER model 1004 


Selector switch gives choice of three correction 
networks which between 


them cover the 
majority of recording characteristics. Separate 


bass and treble controls. Supplies for Radio 
and Gram. motor provided. A plug-in pick- 
up attenuator permits the use of all types of 





high output pick-ups in addition to the mag- 
netic and moving coil patterns. 
— A rumble filter is ‘automatically switched into 
= circuit. Power output 10 watts. Price 25 gns. 
VICFOR LOUDSPEAKER es 
Faithful reproduction below 30 c/s—above 7 
20,000 c/s. Expressly designed and constructed 
== to achieve the most nearly perfect tonal 
————d 
SS 
SS 
SSS 


balance. The unusual reflex design employs 
a tuned vertical chamber which produces a 

=> smoother bass response—even at the extreme 
SSS bass frequencies. Room matching switch 
= is incorporated, this will compensate any 
— acoustical differences between one room 
—> and another. Finished in African 
=> Mahogany or Walnut veneer and Old 
SSS Gold metal grille. 
= 
=> 
SSS 
SSSS= 
=> 
aSS>= 
SSS 


Senior—15 watts—55 gns. 





Junior—10 watts—35 gns. 


Fine Music from Fine Furniture 
=> To-day Hi-Fi can be attractively housed 
= in modern furniture. This combination 
=> is the result of designing and planning by 
=> both Pamphonic and G-Plan furniture. 
=> 





COUPON 








If you would like further details and descriptive leaficts, 


In 
put a cross in the appropriate square, fill in your name 
and address and post this coupon to us. 




















High Fidelity 
7 [] ‘Ab-fi’ equipment i 
[] Pamphonic Hi-Fi in G-Plan Furniture | Li Tti iL ht fh Ii | | ay 
[ Z 
| name 
| address 
| 7 , s for sound —NATURALLY! 
DaP970G 
PAMPHONIC REPRODUCERS LTD 
17 Stratton Street, London, W.1 Telephone GROsvenor 1926 
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Pick-ups £4.19.9d. and for some other makes from £4.3.2d. 


= 


O.M. Eeecord Service. 


If buying records you cannot do better than to buy from us. We 
were the first to offer a service supplying factory fresh records inspected, 
unplayed and packed in Polythene covers. If there is more than one recording 
of a work—some better than others—just ask for the best recording. You 
can safely rely on our expert judgment. Post free LP and 45s. Speedy 
delivery. Overseas cost only 4/Sths of home prices. 








NEW ! We illustrate the sleeve of one of the new Philips Favourite Music Series. The first ten of these 12’ 
LP recordings are now available. The series is intended to form a library of first-class recordings of the popular 
classics at the modest price of 33/8}d. cach. One or two new works will be added each month. Write to us 
for a free list. 





Acos Diamonds. Diamond Styli available for most Acos 











(Obecclttes Moret) 
Quality Mart 
Our Showroom is open for demonstrations daily 9.30—6. Friday ‘esa ae 


1.30—9. Closed Monday. Only 20 minutes from Charing Cross by 
Northern Underground or Bus 27, 134, 137 to Tufnell Park Station. 





8 DARTMOUTH PARK AVENUE, 
LONDON, N.W.5. GULliver 1131 











You wouldn’t listen to a 


FUGUE in a PHONE BOX... 


. - and you need to listen to Hi-Fi in surroundings that resemble 
acoustically the room in which you will use the equipment at home. ~ 


The place to judge Hi-Fi is 
BARNES BAYSWATER 


Here you can sit at ease and compare the performance of the latest 
Hi-Fi equipment of the leading makers. 








Whether you mean to buy now or later, whether your tastes are 
classical, jazz or “‘ pop,”’ you are cordially invited to call at our depart- 
ment and listen to Hi-Fi — you'll find it an unforgettable experience. 




















} 4 3 | To BARNES PIANOS, ’ 
<r 4 73-77 Queensway, London, W.2. 
i | BARN E S Please send me literature about Hi-Fi equipment. 
fan 
| | PIANOS « BAYSWATER —_— ——— 
HI-Fi DEPARTMENT ~ . 
73-77 QUEENSWAY, LONDON, W.2 BO207A 


Tel: BAYswater 3206 It is understood that this places me under no obligation. 
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IN a world of musical appreciation, you may safely follow the Experts’ Choice of all that 
is best in a world of sound—the famous Tri-Channel with its spacious stereophonic 
effect via three separate amplifying channels to a triple speaker, £125 complete, or the 
A-Z 20 Watt Amplifier as used by the B.B.C. with its wide range tone control unit at 
£40 ; the Mark Ill 10 Watt wide range amplifier with tone control at £25 ; the original 
Phase Inverter Speaker, famous for its clarity and range, at £18. 10. 0. and the latest 
Syncroiock F.M. Unit at £15. Finally, the Precord professional recording amplifier 
designed for use with Wearite, Collaro and Brenell Tape Decks at £30, recommended 
without question or reservation by Percy Wilson, M.A. 


Trade supplied; the best hi-fi dealers stock Sound Sales’ products. 


SOUND SALES LIMITED 


WORKS & ACOUSTIC LABORATORIES: WEST STREET: FARNHAM: SURREY: ENGLAND (Tel: Farnham 6461-2-3) 
Manufacturers of Tri-Channel and all‘‘A—Z” Products ( Regd. Trade Mark) 


NEW YORK - CANADA: PARIS - NEW ZEALAND : ITALY: HONG KONG - B.W.I. 


Seeeeereeeeseeeeese 
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ANOTHER NEW BRANCH 
FOR MUSICRAFT! 














Musicraft 




















The beginning of November will see our new Showrooms 
No effort (or architect) has 


been spared in our endeavour to make this new branch the 


at Ealing open for business. 


ideal centre for the high fidelity enthusiast. Large stocks 


of LP records will be held. | High fidelity equipment in 


every price bracket—all the leading makes—will be _ 


demonstrated and sold. An enthusiastic and well informed 
staff will demonstrate equipment under ideal conditions— 
help with reliable advice and guidance when necessary. 

Press day for this publication prevents us giving you further 
details. Watch your local newspaper—or telephone our 


Richmond or Southall Branches for more information. 





13 King Street, Richmond, Surrey. Tel. : RiIChmond 6798 
Buses : 27a, 33, 37, 65, 90, 90b. L.M.S. Southern Region and District trains. 


20'22 High Street, Southall, Middlesex. Tel. : SOUthall 3828 
Opp. Town Hall. Buses : 83, 105, 120, 607. Western Region trains. 




















Musicraft’s FEH Enclosure gives an enthralling 
sensation of ‘* presence’’ and the crisp, clean 
reproduction the critical listener demands. 


@eeeeee @&@e8e8'8¢ &@ @ @ ® 


** Audiomaster’’ will be on demonstration at the Northern 
Audio Fair, Harrogate, October 25th-27th, when a rep- 
presentative of Musicraft Audio Products Ltd., will bein 
attendance with a view to appointing agents in the 
North and Midlands. 
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Pye Mozart HF 10 amplifier 


attractive pickup compensator for quick match- 
ing of different kinds of pickup. The frequency 
response is stated to be from 3 c/s to 70 kc/s, plus 
or minus 3 db with a distortion of only 0.3 per 
cent at 9 watts. The wiring is by printed circuit, 
but the most interesting feature about the 
amplifier, technically, is the cunning output 
stage, which uses a single EL34 valve with 
distributed load via the cathode. This is fed 
from a winding on the output transformer, 
which is also used as the loudspeaker winding. 
In this way, of course, the voltage on the screen 
grid of the EL34 is kept rock steady—an 
important consideration which is often over- 
looked. I predict a successful future for this 
amplifier. 











E.A.R. Triple-Four amplifier 





Another little amplifier that attracted my 
notice, though it is more conventional and less 
ambitious in some ways, was the 6-watt, four- 
stage, push-pull, Triple Four which is sold by 
E.A.R. at the remarkably modest price of 
ll gns. This has an input sensitivity of 100 mv 
and is thus suitable for the better types of 
crystal pickups ; but a special model is available 
at 14 gns. for inputs as low as 10 mv. I heard it 
feeding a Trio Console Speaker, which seemed 
to me to be a remarkably good little speaker 
considering its price, which is only 15 gns. ; yet 
it incorporates a 12-inch, 10,000 gauss unit in a 
small bass reflex cabinet, together with two 
4-inch treble units. I will wager that a combina- 
tion of the Triple Four with a Trio Console 
and a V.H.F. Tuner (total cost 41 gns.) with 
a playing desk incorporating a Transcription 
turntable will give a radiogram of which no one 
need be ashamed. 

In the Tape Recorder field the central 
attraction was still the wonderful E.M.I. 
'rofessional models, which of course are in a 
lass by themselves. The Ferrograph, Simon 















alling 


-” and Specto-Reflectograph were conspicuous by 
heir absence this year. E.A.P., however, were 

» @ PPhowing anew range, based on the Collaro 
pa ranscriptor, which I am quite confident will 
a rep. [Present an advance on last year’s models. So 
i bein M0 Will the O-Sound models marketed by the 
in the ail Order Supply Company of Tottenham 
ourt Road. Here I was particularly intrigued 

by the prototype of a tiny tape recorder to sell 

—— #24 ens. which seemed to me to have consider- 


ble possibilities as a dictating machine, even 
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E.A.R. Trio-Console Speaker 


though its musical capabilities are likely to be 
somewhat restricted. 

Two other exhibits I would pick out for 
special mention. The first was the wide range of 
cabinets and loudspeaker units on the W/B 
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stand, all of good quality and all at prices so 
low as to be attractive to everyone. No, I am 
wrong. There was one loudspeaker unit and 
enclosure being demonstrated which had been 
built as an experiment and regardless of cost 
and a very remarkable combination it was. 
My favourites, however, are the two new 
cabinets, of modern style, one for loudspeaker 
and the other for amplifier system. 1 hope 
shortly to describe a design using one of the 
latter with Collaro Tape Transcriptor in a 
fashion similar to the larger Ferrograph cum 
Precord design I published a couple of months 
ago. 

The last item I must mention is the Com- 
parator, which J saw in the Mullard demonstra- 
tion room. This is a design by the Mullard 
engineers to enable dealers to switch over to 
different inputs, different amplifiers and different 
loudspeakers merely by pressing the appropriate 
buttons on a panel. This system is obviously 
ingenious and highly convenient. But I suggest 
that it could also be very confusing to the 
listener unless intelligently operated. I still 
think that demonstrators of sound reproducing 
equipment have much to learn. My firm advice 
in this respect is that they should study the 
technique developed by Peter Walker of 
Acoustical Mfg. Co. and by Hugh Brittain of 
G.E.C. 





TECHNICAL REPORTS 


By P. WILSON, M.A. 


Goldring ‘ 600” Pickup and T.R.1 Arm. 
Price 8 gns. (plus P.T. £3 5s. 6d.) each 
for Pickup—cartridge and Arm. Goldring 
Mfg. Co. Ltd., Leytonstone, London. 

Cartridge 

I think I was the first technical writer in the 
world to acclaim the “‘ 500 ” cartridge as being 
in the van of variable reluctance pickups. That 
was three years ago, and later experience did 
not cause me to modify my verdict, notwith- 
standing the keener competition from later 
designs. 

I was aware, as I stated, of one or two features 
which I had to regard as shortcomings, but 
these were of a minor character. One—a 
tendency on some turntables for a slight hum 
induction—-was removed almost at once by a 
mu-metal screen. Another—a small peak in the 
response on LPs between 16 kc/s and 17 kc/s— 
proved intractable so long as a sapphire stylus 
was used and the substitution of a diamond at 
first made matters worse because of the diffi- 
culties of mounting the diamond without 
adding too much mass in the mounting. (Some 
diamond styli that I have seen were supplied— 
but not by Goldring—mounted in a massive 
brass sheath !) 

One way of dealing with such peaks (which 
must be present in any design) is to apply 
critical damping. But this is a tricky business 
which might well lead to non-linearity in the 
stylus displacement and thence to _inter- 
modulation distortion. But if the peak could 
be pushed up to over 20 kc/s it would become 
entirely inoffensive within the audibility and 
recording limits, so far as the frequency 
response and distortion characteristics are 
concerned. 

That is what the new “ 600” cartridge has 
done. A way has been found of mounting a 
diamond stylus on a tiny cantilever assembly so 
as to reduce the effective mass at the stylus tip 
by nearly 50 per cent (not 100 per cent as I 
have seen stated !), and this has shifted the H.F. 
resonance to between 22 kc/s and 23 kc/s. 


The difference is noticeable in actual repro- 
duction even to me, who cannot in these days 
hear pure tones above 15 kc/s. (I can hear 
13 kc/s and just hear 15 kc/s, but am deaf to 
14 kc/s!) As I remarked last May, I could pick 
out the prototype 600 cartridge every time in 
a blind man’s buff sort of comparison with 500’s 
and other well-known types. 

I have now tested one of the first cartridges 
off the production line and have noted the same 
characteristics: long range, exceptional smooth- 
ness and low distortion. Thanks to the new 
Decca Microgroove Constant Frequency Record 
that has just been issued (LXT5346) we 
have been able to make measurements of the 
response up to 18 kc/s. Such measurements are 
not always reliable; I strongly object, for 
example, to measurements taken either on open 
circuit or with dummy loads which is a standard 
practice with some people. To get any trust- 
worthy indication of performance one should 
use actual playing conditions with a good 
amplifier and control unit. Even the equalisa- 
tion characteristics of the latter may materially 
affect the verdict. 

For our measurements on this occasion we 
used a Quad ITI amplifier and control unit whose 
characteristics we know accurately. The results 
were as follows (taking the response at | kc/s as 
zero level) : 


From 18 kc/s down to 1 kc/s: dead flat. 
From | kc/s to 100 c/s: rising to + 14 db. 
From 100 c/s to 50 c/s: falling to —2 db. 
From 50 c/s to 30 c/s: falling to —6 db. 
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This is as near perfection as makes no matter. 

The actual output in millivolts depends of 
course on recording level. Comparatively, we 
found the output from the 600 cartridge to be 
adequate for all ordinary records when used 
with an amplifier of 20 mv sensitivity at 50,000 
ohms impedance. 

There remains one other thing to be noted. 
This cartridge is an instrument of virtually 
laboratory precision and _ sensitiveness and 
should be so treated. It will play at stylus 
pressures (playing weights) of 5 grms or less and 
will stand up to all reasonable conditions of use. 
But the tiny cantilever is free and undamped 
at the stylus end and should therefore not be 
subjected to rough treatment. Intermodulation 
distortion would inevitably ensue if it were 
permanently displaced from its central position 
between the two tiny pole pieces. A guard is 
incorporated to protect it from most hazards ; 
but no precautions can protect such a delicate 
scientific instrument from carelessness and abuse. 

So do be careful, particularly in regard to 
side pressure, and you will have an instrument 
which will be a joy and a delight for many a long 
day. For. remember, the life of a good diamond 
stylus, carefully used, is some 50 times that of 
a sapphire and in optimum conditions (e.g. 
provided that meticulous care is taken to keep 
records free from dust) may be as much as 
3,000 hours playing time. Without such care 
1,000 hours is as much as one should expect. 


Carrying Arm 

The T.R.1 is a transcription arm of novel 
desi Its bearings, vertical and horizontal, 
are both solidly constructed on ball races and 
are beautifully free. They are totally enclosed 
as a protection against dust. 

The height of the arm at the vertical bearing 
is adjustable from } in. to 2 in. above motor- 
board. Provision is also made for precision 
levelling. 

The overall length of arm is 11} in. and the 
effective length from centre of pedestal spindle 
to stylus point is 9% in. The arm is per- 
manently cranked to give an offset angle of 19 
degrees, which corresponds to a linear offset of 
31 in. The makers recommend an overhang of 
¥ in., giving a base line from middle of turn- 
table spindle to centre of the 2} in. diameter 
pedestal of 8* in. This corresponds accurately 
to the conditions for a 34 inch offset worked 
out ia the table on p. 99 of my Gramophone 
Handbook. 

An unusual system of weight adjustment is 
incorporated to enable the stylus pressure to be 
varied (without springs) from 4 to 10 grms. for 
any make of turnover cartridge. The counter- 
balance weight is in front of the vertical 
bearing, and not behind as is usually the case. 
Provided the vertical bearing is built so as to 
withstand the added strain, which it is-in this 
case, this system has distinct mechanical 
advantages. In particular it facilitates the 
dynamic levelling process so as to neutralise all 
side pressure between stylus and groove. 

The arm is thus eminently suited for use with 
the 600 cartridge. 

On the whole, then, I have no doubt that 
this combination will rapidly find its place 
throughout the world as maintaining and 
enhancing the reputation which the 500 
cartridge so worthily achieved. 


Pilot HFA11 Amplifier/Control Unit. Price 
30 gns. Pilot Radio Lid., Park Royal Read, 
London, N.W.10. 

Specification (maker’s figures) 

Power Output: 10 watts, 
Hum level : 80 db below full output. 
Sensitivity for full output: 

Mag. pickup: 3-5 mV. 
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Crystal pickup: 160 mV. 
Radio, Tape, Auxiliary: 120 mV. 

Input impedances : 

Mag. pickup: 6,800-100,000 ohms. 
Crystal pickup: 1 megohm. 
Radio, Tape, Auxiliary: 47,000 ohms. 

Harmonic Distortion: 0.1% for 8 watts at 
1 ke/s. 

Negative Feedback: 21 db. 

Tape Output: I megohm impedance. 

Frequency Response: 20 c/s-20,000 c/s, plus 
or minus | db. 

Tone Controls (zero at 800 c/s) : 

Bass : + 18 dh at 20 c/s. 
+ 15 dh at 40 c/s. 

Treble: + 18 db at 20 kc/s. 
+ 15 db at 12 ke/s. 

Controls: Volume, I.oudness (Fletcher/ 
Munson compensation), Treble, Bass, 
Scratch Filter, Rumble Filter, Selector. 

Selector Switch: L.P., A.E.S., R.I.A.A., 78, 
Radio, Auxiliary, Tape. 

Valve Line-up: 
ECC83—pre-amp.; ECC83—tone amp. ; 
ECC83— phase inveter ; EL84 (2)—power 
amp. ; E281—rectifier. 

Case: In brushed brass, 13% in. wide by 
83 in. deep (plus knobs) by 5 in. high. 


This amplifier follows American rather than 
British practice in design. Apart from the 
loudness compensation control, which — is 
standard in America but is regarded with dis- 
favour by many engineers over here, the tvpes 
of tone control circuits have an American look 
about them. Moreover, the phase inverter 
circuit is of the paraphase type which. though 
originally invented by Carpenter in Britain, 
became much more popular across the water 
than it has done here. Again the use of double 
triodes in the early stages and not pentodcs is 
typical of trans-Atlantic practice. 

With these points in mind, one can say that 
the circuit arrangements are conventional and 
straightforward. 

The construction, on the other hand, follows 
the British practice of point to point wiring 
rather than the grouped board system. It is 
quite neat and tidy and accessible. 

Our tests of the perfurmance showed a 
complete correlation between aural judgment 
and measurement. In presenting the story, 
therefore, it is sufficient just to give the various 
figures that our series of measurements pro- 
duced. It should, however, be noted that except 
for the measurements of frequency response 
from a magnetic pickup input, the signal input 
(from an * Advance” audio oscillator) was 
fed into the second valve so as to avoid the 
equalisation circuits. ‘The loudness control was 
sct at maximum in all cases. 


Here, then, are the results: 


Power output v. frequency 
-Cycles/sec. 20 50 100 
Power (watts)... 4 8 9 

(These are the figures at which grid current 

appeared.) 

Frequency response from audio-oscillator 
As in Sy-ecifieation. 

Frequency response from magnetic pickup (corrected 
for R.1.A.A. equalisation) : 
c/s .. 20 30 50 150 1,000 17k 
db .. —5 —3 —2 —Il 0 —6 

For a level response judicious use of tone 

controls is thus required, e.g. a +2§ bass setting 

for level bass response and a higher figure for 
treble response. We found it impossible, how- 


1,000 20k 
9 8 


ever, to make the desired adjustments so as to - 


improve the 
Amplifier Stability 

With resistance load of 15 ohms, amplifier was 
unstable with a capacity acruss load of 0.1 mfd 
and on the verge of instability with a capacity of 
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0.05 mfd. With a pure reactive load of 0.0; mfq 
instability was marked. 

With ordinary single speaker conditions of 
working these figures present no difficulty. But 
they might well lead to trouble with multiple 
cross-over systems. The amplifier would not be 
suitable for electrostatic speaker operation. 





Microgroove Frequency Test Record 
LX £5346 


The issue by Decca of a new Frequency 
Record going up to 18 kc/s is an event of some 
technical importance. As will be seen, |] 
promptly made use of it to give me the “ low. 
down” on the Goldring ‘ 600” Cartridge, 
Hitherto I have had to be content with measure. 
ments up to 15 kc/s on LXT2695 which has 
now been withdrawn. 

The new record has been recorded to the 
B.S. microgroove curve except that frequencies 
above 10 kc/s are 6db below standard. The 
zero level is at 1,000 c/s and is equal to 12 
cm/sec. 

On one side the range proceeds by steps from 
30 c/s to 18 kc/s. The se side + a gliding 
tone covering the same range and levels, but 
there are breaks every 1,000 c/s from 17 kes 
to 1 kc/s and then at 500, 250, 125 and 60 cis, 


Reflectograph RR 102: Correction 

In my report last month I failed to note that 
the instrument has two balanced internal 
speakers. The way this has been done is a useful 
contribution to the good quality I noted. 





PYE-NIXA DELETIONS 


It is announced that all records originating 
from the American “* Concert Hall”? company 
have been deleted and can no longer be supplied 
(though, of course, they may still be available 
from dealers’ stocks). ‘The following discs are 
involved : 


CLPI068—ARRIAGA : String Quartets Guilet Qt. 
CLPII20—MOZART : Piano Concerti, K.238 & K.24% 
A. Balsam, Winterthur—Goehr 
CLPI wae ~~ : Piano Concerto No, 2, 
major 


N. Mewton-Wood, Winterthur—Goehr 
CLP11I26—TCHAIKOVSKY : Piano Concerto 3 ; Concert 


Fantasia 
N. Mewton-Wood, Winterthur—Goehr 
CLPII33—CHOPIN : Studies, Op. 25 ; Herold Variations 
R. Goldsand, piano 
CLPII39—TCHAIKOVSKY : Symphony No. 3, “* Polish” 
Vienna State Opera Orch.—Swobode 
CLPII142—BRUCKNER : Symphony, D minor 
Symphony Orch.—Spruit 
CLPIIS2—SCHUBERT : String Quartet, ‘* Death and the 
aiden’ Hungarian Quartet 
CLPIIS3—CHOPIN : Piano Concerto No. |, E minor 
N. Mewton-Wood, Netherlands Phil.—Goehr 
CLPIIS4—ELGAR : Enigma Variations ; Serenade for 
Strings Sym. Orchestra—Goehr 
CLPII67—BLISS : Piano Concerto 
N. Mewton-Wood. Utrecht—Goehr 
CLPII99—BEETHOVEN : Bagatelles, collection 
G. Johannesen 
CLP1I201 BEETHOVEN : String Quartets, etc. 
CLP1205/14 Pascal Quartet, A. Balsam, ete. 
CLPI31I—HUMMEL : Piano Concerto, A minor 
CLEMENTI : Piano Sonata, Op. 40, No. 2 
A. Balsam, Winterthur—Ackermann 
NCLI6008—MASSENET : Le Cid, Ballet Suite 
RIMSKY-KORSAKOV : Tsar Salcan, Suite — 
Netherlands—Spruit 


In addition, various light-music discs of 
French origin will cease to be available when 
stocks are exhausted. ‘The numbers are : 

LPY : 105, 120, 121, 122, 123, 126, 127, 128, 129, 
160, 161, 162 

45EP : 35! 

NPT : 19005 

As some small recompense for the above 
deletions, it is also announced that Holsts 
Planets (NLP903) is now back in production, 


after being unobtainable for some time. 
F, F, Clough 
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precision 
and 


craftsmanship 


Take a look at your wristwatch. The odds 
are a hundred to one that in small lettering 
on the dial you will find the words “ Swiss Made”. 
Throughout the world Switzerland is recognised as the 
centre of craftsmanship in precision mechanisms. When 
you consider the service your watch gives you day after day 
—and the price you paid for it—you may well conclude 
that “‘ Swiss Made” also means sheer value for moncy. 
It was by no accident that Goldring turned to Switzerland 
for a transcription gramophone motor. Modern 
record reproduction calls for a craftsman- 
made mechanism of more than 
average precision and reliability. And 
modern strains on purses call for nothing 
short of real value for money. 


The Goldring-Lenco Transcription Motor 





is designed and made entirely in Switzerland. 
There are three versions (from £17. 10. 4. to 
£{23.7.0. including P.T.) which incorporate 
the Lenco transcription arm and _ the 
Goldring “500”. Your dealer will be happy to 
show them to you—or we will gladly send 
you a descriptive leaflet on request. 


GOLDRING-LENCO 


GRAMOPHONE TRANSCRIPTION MOTORS 


Goldring Manufacturing Co. (Great Britain) Led. 
486 High Road, Leytonstone, London, E.I! 
(Leytonstone 8343) 
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RCA EQUIPMENT 


The RCA New Orthophonic High Fidelity Equipment has become 
established in knowledgeable circles as an outstanding example of a 
range of equipment attractive both in performance and appearance. 
It has an excellent combination of amplifier, control unit, F.M. tuner, 
pickup, console speaker and Lowboy cabinet. The Amplifier and 
Control Unit are one of the finest available combinations. The control 
unit is finished with a cream front panel, brown escutcheon,and cream/ 
gold knobs. The main amplifier is of extremely robust construction. 


Price £41 complete. 
The F.M. Tuner (il- 
lustrated) which has 
a similar finish to 
the Control Unit, 
has a tuning range 
from 87.5 to 108 
Mc/s. Price £33.11.4. 
The Pickup is avail- 
able in a variety of types. Price, with dual sapphire Styli, £14.11.10. 
Also available with diamond Styli. The three-speaker system com- 
prises two 24” and one 15” moving-coil speakers. Frequency response 
is from 29 c/s to 20 K/cs. Price £56.11.0. The Lowboy cabinet 
costs £17.10.0. 





Additionally, RCA offer two attractive record reproducers giving . 


quality reproduction at lower cost. The first of these is the ‘‘President’’ 
This model combines contemporary styling with superb reproduction. 
Three speakers are fitted giving an omni-directional sound source. 
Separate treble and bass controls are provided and a compensated 
volume control. A four-speed automatic changer is fitted with a 
turnover crystal pickup. The amplifier has a normal output of 10 watts 
and peak power of [5 watts. Price, inc. Tax, 68 Gns. 


The ‘‘Vice President’’ has similar controls to the above and a triple 
speaker system. Power output is 10 watts. Price 43 Gns. + £1.15.0 for 
optional set of legs. 








The GRAMOPHONE 


October, 1957 


Royal Pleasure 


Bluff King Hal and Fidelity of any sort seems 


scarcely compatible. However, he was most 
constant in his affection for music though if it 
were inharmonious his wrath would be right 
To-day High Fidelity equipment and 


supplied by 


royal. 


records Quality Mart increase 


domestic harmony beyond any that King Hal 
ever knew, in fact giving music fit for a King. 


TAPE RECORDERS 


The Collaro Mk. Ill transcriptor is now 
available with pre-amplifier as exhibited 
at the Radio Show. Price complete is £43. 
The Walter 303 recorder (illustrated) is 
priced at only 39 Gns. but is worth 
considering on its merits. Simple con- 
trols, 3 watts output, complete with 
microphone and tape. 

We have an unrivalled variety of tape 
ZA recorders of all prices, sizes and types. 
These are available for demonstration at 
any time, and a full range of tape acces- 
sories is always in stock. 





ACCESSORIES 


Record cases from 18/4d. post paid. 
Bib Tape Splicer 19/-d. post paid. 
Wearite De-Fluxer 50/-d. post paid 


Details have just been released of the New 
Rogers Junior Control Unit Mk. Il. Incor- 


porating an improved circuit it gives vastly 


NEW! 


better control facilities. For further details 
see the makers’ advertisements or write to us. 


The Price complete with Junior Amplifier £28. 


—— 





iw 





Quality Mart) 


8 DARTMOUTH PARK AVENUE, 
LONDON, N.W.5. GULliver 1131 





Our Showroom is open for demonstrations daily 9.30-6. 
Friday 1.30—9. Closed Monday. 
Only 20 minutes from Charing Cross by 
Northern Underground or Bus 27, 134, 
137 to Tufnell Park Station. 
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Selling Records 

Competition in the retail side of the Gramo- 
phone Record Industry is higher today than it 
has ever been before. Never before have there 
been so many dealers and never before have 
there been so many customers. Several innova- 
tions have been introduced in an effort to 
provide a better service for the customer, 
notable amongst these has been “‘self-service’’. 
In the main this has been restricted to the sale 
of popular records, but now, in the showrooms 
of “‘ His Master’s Voice’ in Oxford Street, it 
has been extended to cover the basic repertoire 
in the field of classical recordings. 

The new department is divided into three 
main sections: (1) Opera, Lieder and Choral 
Music ; (2) Symphonies and Orchestral Music ; 
(3) Concertos, Instrumental and Chamber 
Music. Within each section are clearly labelled 
“ browser boxes’, one for instance containing 
various versions of all the nine Beethoven 
Symphonies which are currently in stock. In 
addition to the records there is a card which 
lists all the available versions of the nine sym- 
phonies, the information being taken from THE 
GRAMOPHONE CLASSICAL LP CATALOGUE, so 
that, apart from the recording held in stock, the 
customer can see at a glance what else is avail- 
able. The department is staffed by a number of 
expert assistants, so that advice can be given in 
the choice of works as well as individual 
recordings. The introduction of this new 
department completes the programme of 
modernisation which was begun in 1955 and 
there is little doubt that these showrooms are 
amongst the most advanced to be found any- 
where. 

The name of Hamptons, for many years 
prominent in the furnishing world, has recently 
become more closely associated with the 
gramophone record business. Record depart- 
ments have been opened in London, in Whit- 
combe Street and Kensington High Street, the 
latter being carried out in the latest contem- 
Porary stvle with many innovations which will 
be of benefit to customers. For instance the 
Popular “‘ Top Twenty ” can all be listened to 
through a bank of earphones whilst an adjacent 
self-service counter provides for the ready sale 
of the discs. In addition there are four 
well appointed listening rooms and seven 





Part of the reconstructed ““ H.M.V.’? Showrooms in Oxford Street. 
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listening booths controlled from behind the 
counter. 

However, apart from modernisation within 
the shop, there is quite a lot which can be done 
outside in an effort to attract customers. The 
Record Centre at Newcastle-upon-Tyne have 
experimented most successfully in the field, of 
Record Recitals, using the Connaught Hall and 
filling it to capacity on seven occasions during 
the past winter. For the latter five recitals a 
small charge was made in an effort to limit the 
number of tickets to the capacity of the hall, 
the proceeds being donated to charity. The 
next Winter Season has already begun and, 
apart from the continuation of the successful 
record recitals, the City Hall, with a seating 
capacity of 2,500, has been booked for November 
19th, when the Record Centre will introduce 
the London Mozart Players under their con- 
ductor, Harry Blech. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Baroque Trumpet Music 


I wonder if you would be kind. enough to 
allow me to trespass on your valuable space in 
order to clear up a point which arises from D.S.’s 
review of the Baroque Trumpet Music disc, Oiseau 
Lyre OL50137, printed in the July issue of THE 
GRAMOPHONE ? This disc was so sympathetically 
reviewed that it seems more than a little churlish 
to dispute a point with the reviewer, but I know 
that he will agree that musicological cruces 
must be clarified wherever possible. 

This particular crux lies in the use of the word 
Serenade for the fifth movement of the Suite in D, 
by Jeremiah Clarke, of Trumpet Voluntary fame. 
D.S. implies that an error was perhaps made in 
transcribing this term, which must have 
originally read Sarabrand, or Celabrand, or one of 
the other curious corruptions of Sarabande. 
However, I can assure him that this is not the 
case ; the word is Serenade, and was thus written 
by Jerry Clarke, and not merely by me. Indeed, 
it can even be seen in print on page 12 of the 








207. 


famous Choice Collection of Ayres for the Harpst- 
chord, published in 1700, where this very piece 
will be found only one folio distant from the 
celebrated Trumpet Voluntary itself. And accord- 
ing to the Oxford English Dictionary the expression 
had already been in use in these islands for 
half a century at least; the Dictionary quotes 
examples going back to 1649, many with musical 
connotations. One specially apt quotation dates 
from a few years after the publication of the 
Choice Collection, but still two years before 
Clarke’s own untimely end: ‘“ We caus’d 
3 Serenading Tunes to be plai’d . . .”’—this 
from as far north as Edinburgh, in 1705, and 
with emphasis on the playing, rather than the 
singing, of such “‘ Serenading Tunes”’. 

do not have to remind as good a musicologist 
as D.S. that the Italian form Serenata was already 
well established by the mid-seventeenth century, 
that Molicre, Lully and M. A. Charpentier were 
all familiar with the French form of the word, 
that Biber used it for an instrumental piece, and 
that Tunder was performing Abendmusik in 
Liibeck as early as the 1640s. As for the trumpet 
being too loud an instrument for a serenade, we 
need only remember that the famous “ Mr. 
Showers ”’ gained his greatest celebrity for the 
gentleness, rather than the loudness, of his 
trumpet playing. In any case, the object in 
serenading was probably to wake the lady up, 
rather than send her tosleep, which would surely 
defeat the end of any lover. And as for loudness, 
Jerry Clarke’s tune is quietness itself compared 
with the clatter of Lully’s music Pour le coucher 
du Roy ! 

In conclusion, may I thank D.S. for his kind 
words about our disc, and my sleeve-notes, and 
assure him that I have written this not to cavail, 
but to clarify. 

Cambridge. CHARLES CUDWORTH. 

D.S. writes: That will teach me to keep my 
volume-control at a reasonable level ! 


Record Sleeves 

The standard of LP covers has been steadily 
improving throughout the past few years, and 
we have had some artistically excellent ones. 
(H.M.V.’s ‘‘ Emperor” concerto played by 
Solomon and Columbia’s “Irresistible Strauss”’ 
to mention but two.) 

However, one company appears to be trying 
to sell records by appealing to the more primitive 
instincts in their customers. I cite the majority 
of LP covers illustrated in the Philips advertise- 
ment in your August issue, particularly the 
young lady in the field to represent the 
*“* Pastoral”? aspects of Beethoven’s sixth 
symphony. Whilst this type of advertising 
should suit some of the records reviewed in the 
second half of your journal, I fear it would not 
meet with Mr. Beethoven’s approval. Similarly, 
when composing the “‘ Unfinished ”’, I doubt if 
Mr. Schubert was inspired by another young 
lady who appears to be sleep-walking along the 
shore in a very flimsy nightgown. 

Whilst wishing for attractive covers for my 
LPs (and I would be the first to admit that these 
ladies certainly meet that description), I feel 
something a little more suitable could have been 
chosen. 

Twickenham, Mx. 


The Prodigal Son 

In reviewing Vox PL9310, a recording of 
Prokofiev’s ‘““The Prodigal Son’’, your reviewer 
R.F. states that this ballet, so far as he knows, 
has not been seen here since the pre-war 
performances by the de Basil company, which 
he refers to as the Massine company. (In fact, 
of course, at the time of the 1939 revival of this 
ballet Massine was with the Ballets russes de 
Monte Carlo.) 

His supposition is incorrect. The ballet was 
revived in the Lichine choreography by the 
original Ballet Russe at Covent Garden in 1947, 


S. SruartT HARTLEY. 
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when it helped to introduce Jeanmaire to 
London. In the original choreography of 
Balanchine it was one of the great successes of 
the New York City Ballet’s London seasons of 
1950 and 1952. 


Edgware, Mx. RICHARD SHEAD. 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word, If a Box Number is used an extra 2s. 6d. 
should be added to the cust: this includes the forward- 
ing of replies. Letters tu Box Numbers should be posted 

** Office’ address as stated below. All advertixe- 
ments (copy in biock letters or typewritten) shuuld 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“The Gramophone,”’ 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw ‘“‘copy’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 





RECORDS FOR SALE 


The GRAMOPHONE 


WE, THE UNDERSIGNED, Allan Frank Gray and 
Ernest Morton, lately carrying on business at 45 De 
Bank Drive, Crosspool, Sheffield, as importers and dis- 
tributors of American Gramophone Records, hereby 
admit that we have infringed the copyright owned by 
Chappell & Co. Ltd., of 50 New Bond Street, London, 
by importing for sale. selling. offering for sale and dis- 
tributing records reproducing a large number of words, 
the copyright in which is owned by Cnappell & Co. Ltd., 
or its associated Companies, including in particular 
pr _from the musical plays entitied *“‘MY FAIR 
LAD ** THE MOST HAPPY FELLA 
- CINDERELLA. ‘od 
In consideration of Chappell & Co. Ltd. refraining 
from instituting legal proceedings against us in respect 
of the infringement of their rights and accepting pay- 
ment of an agreed sum by way of damages WE HEREBY 
UNDERTAKE not thereafter to infringe such copyright 
by making, selling. oi#ering for sale. importing or dis- 
tributing gramophone records reproducing copyright 
musical works owned or controlled by Chappell & Co. 
Ltd. or by any of the following companies which are 
associated with or subsidiaries to the said Chappell & 
Co. Ltd., viz.: Bradbury Wood Ltd., Edwin H. Morris & 
Co. Ltd., Frank Music Company Ltd.. Valando Music 
Co. Ltd... Victoria Music Publishing Co. Ltd.. Walt Disney 
Music Company Ltd., Williamson Music Ltd.. without 
their consent in writing and we hereby agree that this 
undertaking may be published in such manner as 
Chappell & Co. Ltd. may require. 
DATED this 6th day of AUGUST, oo 
SIGNED A. F. GRAY and E. MORTON 


325 RECORDS, 78 r.p.m., mostly light, (catalogued). 
2+ Cabinet to hold 540 10-in. or 12-in. Records. 
- 4 Autochange (Model 45000F) in cabinet.—Box 

Oo. 


and 








A BARGAIN CATALOGUE OF wore FREE on 
request. If you are interested in 334, or 78 record- 
ings of every type of classical or ight a= in finest 
possible condition, you should be our regular 
mailing list. All items are —— in condition as 
listed, and our prompt and safe postal service covers 
any address in the British Isles. Our new LP service 
offers: Guaranteed copies; stout outer and inner poly- 
thenes; postage and packing free; perfect LPs, 45s and 
78s taken in exchange. We also supply to order finest 
makes of equipment, tape recorders, tapes, accepting 





records and certain equipment in exchange.—K. 
a. 143 Greenway, Ickenham, Middlesex. Ruislip 
19 12in. 


AIDA complete with Pertile, Giannini, etc. 
H.M.V. (auto-coupled) in two albums, £4. Gounod’s 
Faust complete with Journet. 
20 12in. H.M.V. 
sets perfect. 
PROspect 


Vezzani, Berthon, etc. 
(auto-coupled) in album, £3. Both 
Several other interesting items must clear. 





ANY AMERICAN LP or Prerecorded Tape to order. 
Each record guaranteed perfect. For full details, s.a.e. 
to Hull, BCM/RHYTHM, London, W.C.1. 





NEW.—Karajan conducting Juan; Sibelius Fourth 
“an Fifth; Meistersinger, Quixote (Decca). Furtwanygler’s 


Tristan; Fidelio Tchaikovsky’s Fourth. Tchaixovsky’s 
yl _{Cantelli), Lohengrin (Decca) 25s. each record.— 
x 4 


SSS 


BATTISTINI, Calve. Caruso. Destinn, Giannini, Kipnis, 
McCormack. Pons, Sammarco, Tourel, etc., etc. Safe 
postage; many bargains.—Winston, 32 The Uplands. 
Ruislip, Middlesex. Phone: Ruislip 2415. 











CARUSO’S DK114. DM108, DQ100, DB123. 2-054007, 
LCT1007, DB1340. DA809’810. offers 78 Aut ochange, 
BSR/DECCA 334, Case. £7 10s. all yun a8 Earl- 
ham Grove, London, E.7. 

















CHEAP.—Most types operatic, archives, deletions.— 
Sutton, 112 Repton Road. Orpington. Kent. 

DE LUCIA. Puritani; 2 Arias Fonotipia. Supervia: 
Ai capricci, Donna Isabella. Italian Odeon. Both fine. 
Offers. No dealers.—Box No. 202. 

KOSTELANETZ, entire collection, 78s, in albums, 


fibred played.—Grant, 22A Studland Road, Bournemouth. 





LARGE NUMBER OF JAZZ. Personality Music Hall 
discs for sale, your price.—Box No. 199. 





LARGE COLLECTION Overatic/Lieder 
yy Odeons, Fonotipias, Victors. 
Ox 


records. 
Leeds district.— 








SL ANEOES OPERA AND SONG records, a 

nly. Bargain prices. Callers only. Phone: BAT 651 
—iiien, 55 Sabine Road, Battersea, London, S.W.11. 
OPERAS, 100 Titles stocked. Cetra. Urania Remington, 
Supraphon Victor, etc.—Record Centre, 11 Charlemont 
Street. Dublin. 








RECORD BAZAAR. Thousands from ls. also cheap 
—é and LPs. Write for list.—1146 Argyle Street, 
Glasgow. 





SCARCE ACOUSTICS of McCormack, Melba, many 

others. Also early electrics. Some catalogues. State 
wants.—L. Thomas, 35 Staples Street, Kingsgrove, 
N.S.W. Australia. 





SUPERB COLLECTION operatic vocals. 
Golden Age rarities.—Burns, 
wich, Lanc . 


Numerous 
8 Branksome Avenue, Prest- 





TEN THOUSAND immaculate classical 78s, price 2s. 
post free. Send requirements.—Box No. 209. 


and 3s. 


EQUIPMENT, ETC., FOR SALE 


wt egy fo * 10. Amplifier and pre-amp £19. 
Armstro Tuner £15. Collaro 2010. complete 
Ag All A... oR. used and performance as new.—Box 
oO. 


ARMSTRONG Al10 Pre-amp’Control Unit. perfect, 
£4 10s. Jason valuable three-speed transcriptiqn motor, 
18 months old, £7.—Marshall. 18 Gleneldon Road, Lon- 
don, S.W.16. or telephone STR 7871 (9-5). 


BJ ARM (no rest) £1.—Box No. 188. 
CHAPMAN FM81 TUNER. £16. Power pack 50s. C.J.R. 

















Amplifier; separate pre-amp 10/12 watt. £17. 
Allen Bafflette speaker 3 ohm 50s. Reslo microphones, 
low imp. VMC Ll PG Dynamic £6. Lustraphone 
Ribbon 112 Alcester Road South, 


£8.— 
Birmingham 14. “aIGhbury 1314. 


C.J.R. MODEL D6 De Luxe Console Tape Recorder. 
List £170 new, Bradmatic decx. and Watts push-pull, 
10-in. speaker, monitoring facilities. takes 2.250-ft. reels, 
£60: Leak Std (ruby) and L.P. (diamond) pickups with 
matching transformer, £9: Trix microphone head, £2.— 
519 Fulwood Road, Sheffield. 


COLLARO 35P GRAM UNIT, complete with Studio 
P.U., perfect 70s. ‘* The Gramophone,’’ 1954 to 1957, 
complete, clean 30s.—N. Main Road, 
Little Clacton. 











**Ivy Cottage,’’ 





CONNOISSEUR Mk.I; Diamond LP, Ruby 78, Trans- 
former £5 10s.—Dell, 23 Washington Road, Haywards 
Heath, Sussex. 


CONNOISSEUR TWO-SPEED, 45 r.p.m. addition. £6. 
Goldring 500, 45s.—157 Bourne Avenue, Hayes, Middx. 


DECCA CORNER SPEAKER, £15: three-speed 
Garrard Player, £10.—176 Mitcham Lane, Streatham, 
S.W.16. STR 2304 


DECCA AMPLIFIER, 
London area.—Box No. 


DECCA PICKUP, diamond stylus. BJ. Arm. Diamond 
only plaved 400 sides. £6 10s.—Gillett, 75 Highfield 
Road, Cheadle Hulme. Stockport. 


DECOLA RADIOGRAM in first-class condition, 
sy F  saaaaes finish, unmarxed, £120 o.n.o.—Apply 
ox No. 8 


eg ag PRE-SET F.M. TUNER. As new, 
Box No. 


E.A R. Se en MODEL HI-FI CONSOLE, 
a condition, originally £60, accept 35 gns. o.n.o. 
—Box No. 


G.—D.C.R.61. cabinet with Tannoy 12-in. 
concentric and D.R.28 reproducer (two pieces); 
£75.—Birkenhead, Mountwood 2298 or Box 181. 


EXPERT ACO VSTIC GRAMOPHONE, 24-in. 
Collaro Electric Motor. Offers?—Box No. 184. 


E. M. G. HANDMADE GRAMOPHONE Mk. 9), 
external horn. built into H.M.V. Re-entrant cabinet 
(oak): perfect condition. just re-tuned <.— 
Hasseldine, 101 Topstreet Way, Harpenden (phone 2096). 


E.M.I. STEREOSON’C TAPE EQUIPMENT, model 3075, 
perfect condition. cost over £120, 70: also suitable 
cabinet, single Leak TL/10 Power Amplifier. six Stereo 
Taves, cost over £45. £20. Complete equipment, etc. 
£85 the lot.—Box No. 205. 


FERGUSON ‘400’ AUTO-RADIOGRAM, new. 
three speed. Hi-G Heads. 
trols, cost £90. 
Middx. 














P.A. V1 £7 10s. Delivered 
203. 














£14.— 








dual 
as new, 





Horn. 




















1955, 
Separate Bass/Treble Con- 
Offers.—Farr, 110 Chase Side, Enfield, 








F. M. JASON V.H.F. TUNERS, complete with Valves, 
aligned by Jason Co., Limited. Number available at 
£8 10s.—D. Martin, 155 Hawthorn Road, Barnsbury, 
Woking, © Surrey. 

F.M. UNIT (Sound Sales), as new, £9 10s.—Carey, 
24 Yewtree Walk, Purley, Surrey. 
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FOR SALE.—G.E.C. Speaker, Tweeter, aranstormer, 
Cabinet, mint, £20 0.n.o.—68 Culduthel Road, verness, 
Telephone 488. 


GARRARD T MOTOR, Tannoy Pick-up, diamond Lp LP 
£14. Wearite Tape Deck with Goodsell TW! 
amplifier £55. Goodsell preset Tuner £5.-—Rogers 
4 Suifoik House, Circus Road, St. John’s Wood. N.Ws. 
PRimrose 4959. 


GARRARD Rc80M three-speed Auto in Box, fitted fitted 
Goldring 500 Pickup, perfect condition, 10 guineas — 
Thomas, 244 Gorton Road, Reddish, Stockport 


GARRARD T.A. Three-speed Player, Acos Hi-G Heads 
perfect, £5.—3 Ridgebourne Ruad. Shrewsbury. 


GOODMAN 3-SPEAKER SYSTEM (Audiom “7”. 
Midax, Trebax), in two dark mahogany cabinets, with 
crossovers and tone controls. “a o- £40. Telephone 


Wells, Somerset, 2140. —Box No 


~ GOODMANS AXIOM 80, perfect, £9.—Hope, 31 Leigh. Leigh. 
ville Drive, Herne Bay. 


ee MIXER UNIT GMU 1, as new, 
0. 201 


GRUNDIG TK820 TAPE RECORDER ee. o.n0— 
D. Godfrey, 11B Buckland Crescent, N.W.3 


GRUNDIG TK8203D: recently refined o precision 
eoteex. mew heads, perfect condition, £78.—Bg 
o. 1 


GUARANTEED UNUSED and mint ee, Quad I 
£37; R.C.A. Transcription unit £29; Z Junior Mk I] 

and F.M. unit, new, ; Kelly Ribbon and Crossover 
£14; SU 12/cs/Ac new, £15; Sound Sales P.I., shop. 
soiled £16; T.S.L. F.M. £17; Rogers F.M. and Seat 
Amp. £50, new: many more. Top class equipment 
always wanted and for sale.—‘‘ Maxtone,” 19 Market 
Street, Westhoughton, Lancs. 


HI FI AMPLIFIER KT66: as triodes easily converted 
to ultralinear; Bell F.M./,A.M. Tuner; 3-valve midget; 
spare valves, etc.. £15 the lot.—Molesey 2372. W., F. 
Cope. 18 Links View Road, Hampton Hill, Hampton, 
Middx. 

LANE TAPE RECORDING 
10-in. speaker and microphone, £19 10s.—6 Bradmor 
Way, Coulsdon. Phone Downland 4719. 

LEAK DYNAMIC PICK-UP, Diamond Styli, Tran- 
former, new £16 o.n.o.—Whyatt, 62 Cheriton Square, 
S.W.17. 



































£5.—Boz 























OUTFIT in Cabinet. with 











LEAK SPEAKER, comprising 12-in. and 8-in. units 
with Leak Crossover and Built-in G.E.C. Presence unit, 
all in choice light walnut cabinet, £25 o.n.o. Champion 
Self-Powered F.M. tuner, 8 gns. Demonstrations week- 
ends.—St. Albans 57621. 








LEAK TL10 and Point One Amplifier, £12. Py 
HFTIII A.M./F.M. Tuner, £14, -Box No. 185. 
Little used. 


LEAK TL10 AMPLIFIER and Pre-amp. 
£20.—Box No. 190. 

LEAK V.S. TUNER, £17 0o.n.0.: Leas TL/12 Amplifier 
and Varislope II, £25; Acos HGP20 pick-up, three heads 
including LP diamond. £6 10s.—Peter Makepeace, 1067 
Warwick Road. Birmingham 27. 

LEAK V.S. TUNER in perfect condition, as new, £15 
0.n.0.—Box _187. 

NEW CUSTOM BUILT High Fidelity Radiogram 
V.H.F. radio, 3-speed transcription turntable, tone con- 
trol unit, push pull amplifier and twin loud speakers 
in separate unit. Sale by order of County Court, East 
Grinstead Marset. October 10th. Auctioneers, Turnet, 
Rudge & Turner, East Grinstead. (Tel. 700/1.)  _ 

ONE GOODMANS AXIOM 150 MkII (15 ohm) Loud 
speacer Chassis. As new £7 10s. 0.n.o. GUL 5236 

PAIR LEAK MkI PICKUPS, Transformer, £6. Littl 
used, Ruby Styli.—Kruse, 37 Limesway, Gawber, 
Barnsley. Yorks. 

PHILIPS JUNIOR TAPE RECORDER, 
with 6 L.P. Tapes. £30 o.n.o.—Box 1 Rees 

~ PYE AMPLIFIER HF5’'8 £18: Pye Black Box £2, 
both perfect.—Hull, Red Gables, Northfield Road, 
Dewsbury. ———— 

PYE BLACK BOX: Autochange. perfect, £25.—Brooks, 
66 Danby Street, § S.E.15. New Cross 7131. 

PYE BLACK BOX, three-speed autochange, perfect, 
one year old, £30 o.n.o.—Box 195. 

RADIOGRAM, mahogany cabinet, comprising 7 Decca 
three-speed Ortofon pickup d.amond. Quad II and F.M. 
Tuner, records below, ~~ corner speakers. Quantity 
L.P. records if required. ffers?—Siggers, Penketd 
Close, Bagshot Road. Sunninghill. Berks. 

R.C.A. VICE PRESIDENT RECORD PLAYER, brand 
new. Auzust °57 £€33.—Harris. SPE 3915. 

REFLECTOGRAPH variable speed deck. RR. Il 
Brick Unit, power pack. Separate replay and record 
amplifiers monitoring off tape while recording. As ne¥, 
cost £84 in April last. Sent carriage paid for £55- 
Box No. 222. 

ROGERS JUNIOR PRE-AMPLIFIER, £7: Acos HGPS 
L.P. and Standard Heads, £2.—Pracy, 2 Talford Grove. 
Manchester. 20 _— 

“SESAME” Record Storage Cabinet, mahogany. 
stores approximately 200 records, 110s. —Chiswick 50% 5096. 

SIMON SP/2 TAPE RECORDER, mint condition ion £6. 
Dulci 10-watt Amplifier and Pre-amp. £15. Goodmati 


























hardly used, 


















































Axiom 150, Sherwood cabinet. £20.—181 Beechwou 
Avenue, Coventry. ides 
SOUND SALES A-Z SENIOR 12 watt Amplifier. Recent 


factory overhaul, £14 0o.n.o.—Davy, 105 Sharp Strett, 


Hull. 
SOUND SALES PHASE If INVERTER, | _ Cabinet tend 
Speaker £11. Wharfedale Super 12 CS AL £9. G.E.C. 
Metal Cone Speaker £5.—Oaklands. Tharnham Lane, 
Bearstead Maidstone. Kent. 
SUPER 8/FS, July 1957. 
ARU/172, new 
Glossop, Derbyshire. 











—— 
immaculate £5. Goodmst t 
—Boundary Cottage, Simmondles, 

















_ 





October, 1957 


SUPER 12 FS/AL. Latest model, unused £11 10s.— 
Hughes, 16 Oxford Road, Wallasey, Cheshire. 


TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have for disposal a quantity 
of cabinets imcorpurating bass reflex chamber; originally 
worth about £30. hese cabinets are suitable for 
housing — ry gramophone motor, tape deck or 
Offered subject to being a 
Finish ee ee size 33-in. high 
31-in. wide x 18-in. deep, depth of lid, 6-in. mnguiries 
to Sound Sales Ltd., West Street, Farnham, Surrey. 
oy sou = 
TRUVOX SENIOR radio jack, 30s. Allen Bafflette 
Speaker 3 ohm, 50s. Wharfedale crossover unit 1,000 
me Microphones, low imp. VMC £4. PG 
Dynamic Lustraphone ribbon £8.—Thomson, 112 
Alcester Road South, 














Birmingham, 14. HIGhbury 1314. 


TRUVOX TAPE RECORDER, cost £73, under guaran- 
we, mever used, £55; Armstrong Expl25 Chassis, 5 
wavebands, 14 valves, 15 watts (cost £52) £25; 
Connoisseur Hi-Fi Q25 (watts) amplifier £21; TSL 
soundcorner Hi-Fi speaker system, brand new, £9; or 
offers.—Hughes, 53 Ancroft Street, Glasgow. 


T.8.L. TUNER F.M., Factory built, perfect condition 
27.-20 Stanfield Road, Quinton, Birmingham. 


ss sand-filled Cabinet 10/12 in. eae, £8. 
Tuner £3.—145 Riverway, Loughton, Essex 

VORTEXION RECORDER, MODEL B. _ Professional 
_- new July, cost. £109, nearest £90.—Box No. 

















a CABINET, suitable for Leak Vari-slope ... 
or 3 and Collaro Connoisseur transcription motor. Spa 

o. 400 records, £15 o.n.o.—Brennan, 47 Drakefield 

Road, 8.W.17. BAL 5638. 


w.B, 1012 CAMBRIC CONE SPEAKER £2. Goldring 
$00 cartridge (diamond), £2, perfect.—Box No. 197. 


WHARFEDALE SUPER 12/CS/AL £13. Leak Varislope 
f £12. Leak T.L.10 Amplifier £14. Wharfedale 9 cu. 
ft. corner assembly, mahogany £25. Would consider 
selling complete in antique commode, including Garrard 
df on — pick-up, 12 months old. Seen London.— 

0. q 


ax TAPE RECORDER, little used, £50 new, 




















£25 or highest offer. —White, 24 High Street, 
am all Derbyshire. 
WiI5CS, WIOCS’AL, cross-over, 10 C.F. corner 
—, £22.—Studio, Barmouth, Merioneth. Bar- 





XMS HEADS. H Diamond Diamond, £3 15s. 


D. LP 
Sapphire £1 10s. 
213. 


C. Stanard Sapphire £1 10s.—Box 


The GRAMOPHONE 


URGENTLY REQUIRED.—Zonophone 78s by Black 
Diamonds Band. Home Guards, etc. Especially ‘* Rienzi ”’ 
Overture in good condition. Others also required, par- 
sioularly ** Martial i > and ‘*‘ Our Fleet.’’ Please 
send details of any to: J. Gadsby, 38 Brunswick Street, 
Redfield, Bristol, 5. 

WANTED.—Any Mcdtner Society Volume or complete 
Piano Concerto part.—Norbury, 15 Amberley Road, 
ee Middx. 

WANTED.—Columbia DB1660. Urgent.—T. G. Jalland, 
28 Cranford Avenue, Exmouth (3452). 

WANTED, in good condition, Haydn Quartets 
ag Quartet), Nixa HLP16, 18, 22, 24, 34, 38.— 
Box No. 

WANTED.—Morton Gould’s LP record which includes 
‘* Bewitched ’’.—Box No. 206. 

WANTED.—Records of the late Billy 
(comedian).—Full particulars to Box No. 193. 

WANTéEwD.—‘* That’s A Why,’’ Columbia DB32u3, Guy 

















Bennett 











Mitchell and Mindy Carson.—Gladstone, ‘* Corkers,’’ 
Panfield, Braintree, 1 Essex. 
~ WANTED URGENTLY. —Good condition Coiumbia 


LX993. Milstein—violin.—Hindley, 70 Brandwood Street, 
Bolton, Lancs. 

WANTED.—XLPY137, also other authentic Hawaiian 
LPs, also LPs of Savoy Operas.—Graham Bailey, Hill 
Street, Southport. 


WANTED.—12-in. 











L.P.s of ‘“ The King and I,” 
‘* Oklahoma.”’ ‘* Carousel.’’ Must he in good condition. 
17s. 6d. each paid. Cash sent by return of post.— 
H. Jarvis & Son, 132 London Road, Southend-on-Sea, 
Essex. 


WANTED.—28 records—Columbia—The Draaiorge] or 
single records. Goud price offered.—G. Flynn, 16 White 
smocks Avenue, Durham City. 


WAR AND PRE-WAR DANCE RECORDS 78 WANTED. 
Regal, Zono., MR1737, Stone, ‘Anything goes’’; 
Columbia FB2931, Gibbons, ** Run Little Raindrop ”’ and 
Hylton’s, Harris’, Ambrose’s, Stone’s, Cotton’s, Loss’, 

, Gibbons’, Harry Roy’s and other well-known 
British bands’ records. —Erik Orum, Chr.IX’s Gade 7, 
Copenhagen, Denmark. 


WILL PAY TOP CASH or send equiv. American LPs 
for these 78 R.P.M. instrumentals: Blacher (K. Musik) 
DB4618: Schreker (Liitle Suite) PO5082/3 or PO24972/3; 
(Schatzgr.) PO65924 5, og Markevitch (New Age) 











DB5069/74, (Juv. -») Telef TE3333/6: Meyerbeer 
(Feld in Schles. Ov.) Telef. SK1271. Furtwancler 
(Kl. N. Musik) DX2113, PC67156/8. Write LTJS 


H. Pendergast, AIDE to Gencom USNTC, San Diego, 
Calif., U.S.A. 





RECORDS WANTED 


A LARGE NUMBER OF LPs, MPs and 45s always 
tequired for our large and expanding market. Owing 
t our high standards, however, only really perfect 
copies are wanted, and for finest classical issues we 
offer very highest prices, especially in exchange for new 

, tapes, equipment, etc. Please send lists; quota- 
tion and — instructions promptly forwarded. 
Large numbers collected.—K. S. Holman, 143 Greenway, 
Ickenham, Middlesex. (Ruislip 2518). 


ALFRED CORTOT recordings: Purcell Air, Gavotte, 
Gigue, Minuets, DA1609; Liszt Eleventh Hungarian 
Rhapsody, DA952; Chovin-Liszt Po'onaise and Debussy 
Preludes (2), DA146: Albeniz Seguidilla, DA144: Chopin 
Sonata, Op. 35, DB1259/1: Debussy Children’ s Corner, 

also DB6725/6: Schumann Carnaval, 
Schumann Concerto. DB722/5: Franck Sonata 
ne Thiband) DB785/8: Chopin Nocturnes, Op. 55. 

730; Debussy Songs with Maggie Teyte. DA1472 and 
opt Liszt Sonata, DB1307/9. Elizaheth Schumann 
recordings: Schubert ‘‘ Der Einsame.’’ DB3185: Schubert 
Der Jungling und der Tod.’ Schubert ‘‘An die Mucile,’’ 
DA1525; also DA1541, DA1619. DA1620. DA1651. Dame 
Ethy] Smvth conducting her own ‘“‘ Wreckers ”’ overture. 
All records must in fine condition. Please state 
price } in replying.—Luke, 3 Lancaster Gate, London, W.2. 


~ AMERIC AN —— LPT3066 
offered.— Box No. 189 —— 


ho aaa DB749, in good Conan Tues, Bourn, 























gq EZABETR SCHUMANN. Good price for good copies 

E532. ‘* Marienlied.”” and DA1438, ‘‘ Schlafende 
Se "*—-Box No. 218.: 
FLAGSTAD 78s. Good prices for good copies. 
and condition please.—Butcher, 
Dolgelley. Merioneth. 

Berens AN LINGUAPHONE COURSE, | good condition 
th textbooks, particulars, date issued, price.—Box 196. 
on CLASSICAL 78s in part exchange for new 
Send details and s.a.e. for reply.—Box No o. 210. 
KENTON, “ Tnnovations in Modern Music.’ 

006. £3 offered for r perfect copy.—Box No. 
enn” APTIONE COURSE, in German and French, 
. Please state price and condition.—Box No. 178. 
STING APHONE sets wanted urgently. Send details 
Re Price wanted to The Gramophone Record Exchange 
(Reed.). 48 Brunswick Road, Edinburgh, 7. 
ween: —‘* Titus ’’ PLF550. 
Mozart -arities.--Britton, ‘‘ Staffa.’’ Dawlish. 
7 RECORD H.MV. FKX8 wanted, Gelaute Der 
; a Kirchenglocken—Appenzeller Landsgemein- 
led.—<ireeves, Greengraves, Newtownards, N. Ireland. 
are ANO’S. Any titles by:  Francillo-Kaufmann: 
— Mi hacsek; Verlet; Seims; Ritter-Ciampi. Condition 
prices.—Derek ‘Aylward, 1  Wythburn Court, 
Seymou Place, W.1. 
uP Te TO 27'°6 ALLOWED FOR perfect classical or light 
> against the pufchase of new ones. Send details and 
&e. fo- reply.—Box No. 211. 





Price 
Farchynys Lodge, nr. 




















Canritol 
180. 











Other deletions and 














EQUIPMENT, ETC., WANTED 


A.M./F.M. TUNER and/or Amplifier required. Pur- 
chaser would prefer complete unit such as Armstrong 
AF105, but wou'd consider separate items if of high 
quality. Commercial products only please. Full svecifi- 
cation and reasonable price to R. A. Lloyd, 60 Anlaby 
Road, Teddington. Middx. 


DECCA CORNER SPEAKER, 6 ohm, Walnut finish 
preferred, not essential. good condition. details and 
price required.—Stevhenson. 66 Esplanade, Scarborough. 

GARRARD 301 or Connoisseur motor pickup.—Slater, 
Darenth Cottage, _Eynsford. Kent. 

GOODOMAN’S OR WHARFEDALE SPEAKER, 15 15 in. 
15 ohms.—‘‘ Westgreen Cottage,’’ Hinckley Road, 
Barwell, Leicester. 

LEAK STEEP-CUTTING FILTER.—Dr. Ison, 191 
Bishopsford Road, Morden, Surrey. MIT 2022. 

** SHERWDOD ”? IMPROVED DAMPING, rigidity: with 
Audium 70—Horn-loaded' P.U. in separate cabinet. 
Smaller unit req. also. 2m. I L. and Gram. switched 

ner.—Box 215. 

VITAVOX S2 PRESSURE UNIT or Westrex Acoustilens 
high frequency unit required.—Box 200. 

WANTED.—Tape Recorders, Domestic Radios. Ampli- 
fiers, Record Players. LP ercords; call. or send to, 
Radio Exchange Co.. Newport Place (car park), Leicester 
Square. London, W.C.2. 

WANTED.—Voigt Corner Horn with or without drive 
unit.—Parker, 17 Kingsley Park Avenue, Sheffield. 7. 

WANTED.—Voigt Domestic Corner Horn cabinet.— 
Hull, Red Gables, Northfield Road, Dewsbury. 


SITUATIONS VACANT & WANTED 


ASSISTANT WITH EXPERIENCE for Modern 
Record Devartment at new branch in Shrewsburv. All 
makes sold, complete modern facilities, wonderful 
opportunity for ‘‘ Self Starter’’ interested in joining 
progressive firm. Ap»rly to Managing Director, E. W. 
Jones, Limited, 19 New Street. Wellington. 


COLLECTOR REQUIRED to assist in compilation of 
catalozvue. Must have ample svDare-time.—Box 183. 
DESIGNER (30). seexs position with manufacturer 
for designing cabinets and styling equipment associated 
with high fidelity apparatus. _Lond don.—Box No. 212. 
KEITH PROWSE require experienced Gramophone 
Record Sales Personnel. Good staff conditions and 
luncheon vyouchers. Write full. details to Personnel 
Manager, 90 New Bond Street, London, 1 
L.R.A.M. (PIANO) female in middle twenties, London, 
with four years exverience retail side of records seeks 
rg part-time job of musical secretarial nature 
musician. critic or agen:y etc., tvping. literary 
abilities, plus broad musical outlook and knowledge.— Box 










































































RECORD QUALITY control assistants required for 
The Classics Club. Permanent and progressive jub for 
enthusiastic persons. Apply.—The Classics Club, 127 

sal Road, London, W.10 
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BELCANTODISC nese. 


Pre-eminent Historic Re-recordings. 
(Re-recorded under Licence) 
TRADE & EXPORT ENQUIRIES INVITED 


To sole distributors : 
FONODISC, 13 Gardner Road, Prestwich, 
Nr. Manchester. 
or HIME ani ADDISON, 
37 John Dalton Street, Man .hester 2 
LATEST RELEASE—PROBABLY THE MOST 
EXCITING TENOR VOICE ON RECORDS 


LEON ESCALAIS 
SINGS 


1. Verdi—Jerusalem : Je veux encore entendre. 
2. Rossini—Guillaume Tell: Asile hereditaire. 
3. Massenet-—Le Mage: Ah parais. 
4. Halevy—La Juive ; Dieu m’eclaire. 
All on BELCANTODISC EB.4 8” 45 r.p.m. E.P. 
Price 16/63d. 

LIMITED EDITION—ORDER NOW 

Also available NOW. Items by : Litvinne, Anselmi, 


Bonci, Zenatello, De Luca, Giraldoni, Maurel. 
For details write FONODISC or COLLECTOR’S 
CORNER. 
RE-RECORDINGS OF THE BEST RECORDS OF - 
THE FOLLOWING GROUP OF ARTISTES HAVE 
BEEN PREPARED AND WILL BE RELEASED IN 
THE NEAR FUTURE : 
Boninsegna, Mei-Figner, Pinto, Schumann- 
Heink, Fabbri, De Lucia, Caruso, Bassi, 
Tamagno, Vignas, Battistini, Kaschmann, 
De Luca, Plancon. 


SEE re ANNOUNCEMENTS AND REVIEWS 
** THE GRAMOPHONE 
re... $ 


FONODISC, 13 Gardner Road, Prestwich, 


Nr. Manchester. 
Agent in the London Area : 
COLLECTOR'S CORNER, 
63 Monmouth Street, London, W.C.2. 
62 New Oxford Street, London, W.C.lI. 


BELCANTODISC 











| WISH | 
HAD BOUGHT 
MY 
NEW DUODE 
LONG AGO 


** 1 should have saved myself a lot of money and 
several disappointments.” 

** This new’ 12 B-c sounds better than anything 
| have heard, and my friend who has an expensive 
two unit system was very thoughtful when he 
heard my Duode in his cabinet. It was, as you say, 
so much more natural and nicer to our ears.”” 





These new a om with their much improved 
suspension have been going out quietly fer the 
past few months and winning many fresh laurels- 
Now we release official news of them and invite 
you to write for details : 


NEW DUODE 12 B-c and i2c MODELS 





INSIST on hearing a DUODE for your ears sake. 





DUODE LTD. 


3 NEWMAN YARD, LONDON, W.!. 














70 Advert 


THE FOLLOWING IMPORTANT POSITIONS are soon 
to be available in a large Modern Store shortly to be 
opened in the centre of Leeds. 


MANAGER. 

Applicants must have a wide and _ successful 
managerial experience in retailing and a thorough 
knowledge of the Radio, Television, Electrical and 
Record trades. This is an important senior position 


calling for a top man of integrity who can offer drive. 
personality and initiative in return for a first-class 
salary. a new car and other attractive emoluments. 
SHOWROOM MANAGER. 

Applicants must have first-class sales, display, and 
administrative ability and good all round knowledge and 
experience of Radio, Television, and Electrical Retailing. 

is is a senior well-paid position offering considerable 
scope to a man with the qualities of good personality, 
drive and initiative. 

MANAGER for Gramophone Record Dept. 

This Department will be one of the finest in York- 
shire and will offer tremendous opportunities for 
development. Applicants must have thorough know- 
ledge and experience of the record business, including 
buying, selling, display, stock control, etc. Early appli- 
cation is desirable as successful applicant will be 
required to undertake buying of opening stocks and to 
assist in engaging sales staff. 

Apply in writing stating age, experience, salary 
expected and enclosing references. All applications will 
be treated in the strictest confidence and should be 
addressed to The Managing Director, Vallance & 
Davison Ltd., 144 Briggate, Leeds, 1. 

WELL-KNOWN LONDON MANUFACTURERS of High 
Fidelity equipment, require intelligent young man as 
representative. Must be interested in Hi-Fi and have 
sound technical background. Good prospects for the 
right person. Reply to Box No. 221. 


MISCELLANEOUS 











ELECTRONIC ENGINEER AVAILABLE. Advice, 
modifications and repairs. London and Home Counties. 
—Woolett. Telephone: FOR. 2527. 





** GRAMOPHONE.” July 1952 to December 1956, as 
new. Offers.—Tertsakian, 6 Combemartin Road, S.W.18. 


** GRAMOPHONES ” September 1950 to March 1955 
inclusive, less December 1952, August 1953, also ‘‘ EMG 
tter,”’ March 1943—February 1952. Offers to Mills, 
22 Everard Road, Bedford. 
** GRAMOPHONE,” 9 years’ to 
Excellent condition, 3 copies missing, 
Preece, 20 Fairlop Road, E.11. 


RECITALS.—-United Free Church, High Road, Wood- 
ford Green. Saturdays at 8 p.m. October 12th, New 
World Symphony, etc. November 9th Job, Langlais 
** Salve Regina ’’ Mass. December 14th, Gabriel; Bach, 








September 1954. 
£4 or best offer. 





Ravel. Equipment by Ortofon, Connisseur, Leak, 
Lowther; four speaker system. Central London Line 
(Woodford). Buses 20, 20a, 38a, 145 (Men’s Club). 


Programmes from 
Woodford Green, Essex. 


RECORDING STUDIO ACCOMMODATION SOUGHT, 
Central London. Partnership considered.—Box No. 217. 


J. Steven, 36 Glengall Road, 











RICHARD TAUBER Appreciation Society, recently 
inaugurated, welcomes new members. Write secretary. 
Mr. T. Griffin, 59 Sisters Avenue, S.W.1l, or phone 


Uplands 8469. Mornings or Saturday. 

TAPE TO’ DISC recorders for hire.—Queensway 
Recording Studios, 123 Queensway, W.2. Bay 4992. 

THEATRE TICKET AGENTS REQUIRED. Record 
Shops! Sell tickets for all London Theatres, Concerts 
and Sporting Events. Give your regular clients that 
extra service and attract new ones. Added profits for 
mo capital outlay whatever. Apply: Ludgate Box 
Offices Ltd., 13 Liverpool Street, London, E.C.2. Ave. 
7796-1798. 

“THE GRAMOPHONE ” 
**Music and Musicians ’’ 
y Letter’’ 1951-3, 1955. 
Burrows Road, London, N.W.10. 

THE WORLD’S MOST UP-TO-DATE American 
journals on sound recording are available from Sound 
News. 59 Bryanston Street. Marble Arch, London. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 











1955-6; ‘‘ Record News” 
1956; ** E.M.G. 


Offers?—Lambert, 53 














AARON COPLAND (Brooklyn 1900) rubs_ shoulders 
with Arcangelo Corelli (Fusignano 1653), on our list. 
We supply second-hand records of every type of serious 
music, including many imported records not normally 
available in this country. Most of these are in mint 
condition’ some are not quite perfect at greatly reduced 
prices; all are accurately described as to condition; and 
all are covered by our unconditional money-back guaran- 
tee if you are dissatisfied for any reason whatsoever. 
Any make of new record can be supplied; our six-month 
no-interest credit scheme is available if required. Free 
monthly lists, and details of the ‘* pound-a-month ”’ 
plan, from Record Specialities, 10 Turner Close. London, 
N.W.11. MAI 19°94 (day', SPE 3784 (eveninc). 

A BACH BRANDENBURG or Strauss Operetta. All 
LPs purchased, up to 21s. paid for certain issues in 
immaculate condition. Classical, Jazz and Popular.— 
Ives. 110 Maedalen Street, Norwich. 

A BALANCED Library may be built up from my list 
of mostly perfect LPs. Classical. Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich. 


AIN BASE Immaculate condition. 














A BARGAIN BASEMENT. 
Request list, classical or pop,jazz LP’s 700 different. 
Callers w'come.—G. D. Melvin, 5 Derby Street, 


Glasgow, C.3. 






The GRAMOPHONE 


A BARGAIN CASH OFFER. Advertiser will 
22s. 6d. for LXT, etc., pro rata. Perfect condition 
only. Complete stocks, etc., bought, collected.—G. D 
Melvin, 5 Derby Street, Glasgow, C.3. Western 8133. 


A BARGAIN CATALOGUE OF RECORDS FREE on 
request. During the past twelve years we have operated 
a@ personal, efficient postal service of finest recordings 
for **‘ Gramophone ’’ readers. We continue to offer an 
ever-changing selection of guaranteed LPs and 78s, the 
majority as new; while our prompt service of new LPs 
offers many advantages. Perfect LPs always wanted; 
part-exchanges against records and equipment. Please 
see also For Sale.—K. S. Holman, 143 Greenway, Ic<éen- 
ham, Middiesex. 


ABDICATION SPEECH 25s, Decca Lohengrin 
£6.—Ives, 110 Magdalen Street, Norwich. 


A BETTER OFFER (up to 21s. each), Jazz, Classical 
and ropular —Ives, 110 Magdalen Street, Norwich. 


A BETTER PRICE paid for LPs. Classical, light and 
jazz. Send records or list now.—Pioneer Sales, 122 
North Street, Romford. Romford 5:86. Also at 2 
Arcade, High Road, Chadwell Heath. 


A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
eeeenes welcomed.—Renton, 25 High Street, Leamington 

pa. 


ABOUT THE FASTEST gramophene record mail-order 
service in existence! Any make—any speed—anywhere 
in the world. Purchase tax free overseas, including 
H.M, Forces. Free booklet and details.—G. Agate & Co. 
Ltd., 7 Charing Cross Road, London, W.C.2. 


ABOUT TIME I ADVERTISED the fact that I supply 
all makes of new LPs on approval with inner and outer 
Polythene sleeves. Post free of course. Overseas tax 
free.—Renton, 25 High Street, Leamington Spa. 


ADD TO YOUR COLLECTION.—List of used LPs 
sent on request; Classical, Orchestral, Chamber, Operatic, 
Lieder at 28s. 6d. and less. Callers by appointment.— 
R. J. Potts, 6 Park Road, Harrogate. Phone: 4169. 


ALL TYPES OF LPs, EPs and 78s (excluding sets) 


pay 








(LP), 





























bought. Colected anywhere in Yorkshire.—The Book- 
shop, 174 Manchester Road, Bradford, 5, Yorks. 

AMERICAN MAGAZINES. — Year's subscription 
‘** Audio’ 35s., ‘‘ High Fidelity ’’ 50s. Specimen copies 
4s. and 5s. each. Catalogue free.—-Willen Ltd. (Dept, 
15), 9 Drapers Gardens, London, E.C.2. 

ANY QUANTITY of LP records bought. Must be in 
perfect condition. Classical, Popular, or Jazz. Send 
records or list for offer by return—The Record 


Exchange,’’ 46 South Clerk Street, Edinburgh, 8. 


ATTENTION! The famous Sonomag ‘ Adaptatape ”’ 
pre amplifier is now fitted to the Collaro Mx. IV tape 
deck and now incorporates push pull oscillator, com- 
plete with power pack, 38 gns. Easy terms and full 
specification on request.—Sound Tape Vision, The Tape 
Recorder and Hi-Fi Specialists, 71 Fraed Street, London, 








W.2. PAD. 2807. 
BORROW AND TRY. Beiore you buy that new 
record you want. Brand new and unplayed records 


supplied on approval, return those you don’t like. For 
details, call, write, 3d. stamp, or phone (Tel. 47785).—N. 
Staffs Record Library, 25 & 27 Victoria Place, Fenton, 
Stoke-on-Trent. 


CASH ON THE SPOT for secondhand Tape Recorders, 
Amp.ifiers and Hi-Fi Equipment. Top prices paid.— 
Sound Tape Vision (Dept. G), 71 Praed Street, London, 
W.2. Paddineten. 2807. 


COLLECTOR’ RECORDS, Rathmines, 
Ireland. De Luca: Pique Dame. Colléctors’ 
Schorr: Don Giovanni. Collectors’ Records. Marti- 
nelli: Turandot. Collectors’ Records. Lazaro: 
Hugeunots. Collectors’ Records. Lilli Lehmann sings: 
Fidelio, Traviata, Seraglio, Nozzi, Norma, Joshua, 
Cosi, Roberto le Diable, Don Giovanni. Collectors’ 
Records. Muratore aud Cavalieri sing Werther, 
Manon, Tosca, Carmen, Cavalleria Rusticana, Monna 
Vanna, Faust, Manon Lescaut, Mefistofele, Bohéme. 
Collectors’ Records. Bonninsegnia: Aida, Semiramide, 
Gioconda, Ernani, Norma, Manon Lescaut, Trovatore, 
Ballo, Ruy Blas, Cavalleria Rusticana, Andrea Chenier, 
Africana. 
Arias and Duets 
Collectors’ Records. 
3-12 in. LPs. 








Dublin, 
Records. 


Records. 
with 


Collectors’ Farrar sings Carmen 
Martinelli and Amato. 
Schipa, Badini: Don Pasquale. 
Collectors’ Gigli: Bohéme, 
Andrea Chenier, Ballo, Aida, Requiem, Butterfly. Cav. 
and Pagliacci. Complete LP sets. Collectors’ Records. 
Pertile and Franci: Carmen. 3-12 in. LPs. Collectors’ 


Records. Pertile, Granforte: Trovatore. 2-12 in. LPs. 
Collectors’ Records. Famous Pianists: Busoni. Grieg, 
Debussy, Saint Saens, D’Albert—actual performances. 
Collectors’ Records, Rathmines, Dubin, Ireland. Mary 
Garden sings Debussy. Great recordings of the century 
featuring Schnabel. Kreisler, Cortot, Casals, Thibaud. 
Catalogue 1s. 6d.—Collectors’ Records, Rathmines, 


Dublin, Ireland. 

COMPREHENSIVE 78/LP tape to disc recording facili- 
ties.—Rendezvous Records, 19 Blackfriars Street, 
Manchester 3. 


GRAMOFILM (F) Polythene inner Sleeves of novel 
design for maximum protection—prices per packet of one 
dozen: 12-in. 4s. 9d.; 10-in. 3s. 9d.; 7-in. 2s. 6d. Gram- 
poo Anti-Static 3s. 3d. per bottle. Gramponge record 
sponges 2s. 63d. each. The only real cross-indexing 
system: Gramofile de luxe 18s. 5d. each and Gramofile 
Junior 9s. each. Also Gramvelope Polythene Outers in 
all sizes are obtainable from your usual dealers. Ask 
them for our goods—do not write to us. — Franell 
Laboratories Ltd., 117 Wellesley Court, London, W.9. 

















HEAR THE LATEST INTERNATIONAL RECORDS 
(Classical and Popular); the finest Opera and Concert 
p°-rformances with European Radio. Programme details 
of over twenty-five Continental stations. Fridays, 6d. 
Boo-s‘alls, Newsagents. Specimen copy 6d.—Eurap 
Publishing Co. Ltd., 137 Blackstock Road. London, N.4. 
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HIGH PRICES PAID for large or small quantities of 
used LPs, Mes, 45s in good condition: l2.ssica] 
Orchestral, Chamber, Operatic, Vocal (mot ‘‘ Pops 1)’ 
Traditional and Modern Jazz; up to 21s. 6d. an: con. 
siderably more if in part-exchange for new LPs. Callers 
by appointment.—R. J. Potts, 6 Park Road, Harrogate. 
Fhone 4169. 





HIGHEST PRICES PAID for LP records. Must be 
new condition. Any quantity purchased. Send iists of 
records for disposal to The Gramophone Record 


Exchange (Regd.), 48 Brunswick Road, Edinburgh, 7. 


ITALIAN CATALOGUE of H.M.V. (Volume 2 of 
** Voices of the FPast’’) due out shortly. Order noy, 
20s. 6d. free. Volume I (English catalogue of 
H.M.V. 1898-1925) 30s. 9d. Also ‘* Record Collecting,” 
9s. 10d., *‘ The £.s.d. of Record Collecting,’’ 6s. 3d.— 
Oakwood Press, Bucklands, Tandridge Lane, Lingfield, 
Surrey. 


JOHN HASSELL RECORDINGS.—Hi-Fi Tape to Disk, 
Standard and Microgroove. Free Editing.—Studio, 2} 
Nassau Road, London, S.W.13. RIV 7150. 


LIVERPOOL RECORD EXCHANGE, 15 Houghton 
Street, Liverpool, 1. Used Lrs and 78. Vocal and 
Orchestral. Bought and exchanged. Please send list 
of disposals and wants. S.a.e. for list. 


LONG PLAYING RECORDS.-—New and Second-hand 
bought, sold and exchanged.—H. C Harridge, 8 Moor 
Street, Cambridge Circus. W.1. 

‘* MAXTONE,”’ Hi-Fi exchange; s.a.e., details. New 
and secondhand goods. ‘‘ Maxtone’’ Loudspeakers, free 




















advice.—19 Market Street, Westhoughton, Lancs. 
Tel. 2325. 

McCORMACK REISSUES (lIreland).—Write for lists 
to The Gramophone Stores (Established 1920). 
Johnston’s Court, Grafton Street, Dublin. 





MONTHLY LISTS OF GOLDEN AGE vocals, per- 
sonality records, imported LPs for overseas collectors. 
—Ross, Court & Co., Dept. ‘‘D,’’ 2098 Yonge Street, 
Toronto, Ontario, Canada. 


RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz., 10-in. 2s. $d. per doz.; 7-in. 1s. 9d. per doz. 
Please add is. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 


RECORDS MADE FROM YOUR TAPES, all speeds. A 
Brahms’ Lullaby to a Bach Minuet if transferred by 
Sapphire its as sound as you'll get. Write for free 
booklet and tape list.—Sapphire Recordings, 195 Kings 
Cross Road, London, W.C.1. 


RECORDED SOUND STUDIOS (Management), 27-31 
Bryanston Street, Marble Arch, London. Specialists 
and Consultants. Tape to Disc service.—Mobile 
Recording. Recorders for Hire and Sale. Ground Floor 
Studios 40 x 20. ‘‘ If it’s sound, we can do it.’’ 


ROCOCO RECORDS. Reissues on LP of great vocal 
records of the past. No. 9 Fol Plancon, No. 10 Emma 
Calvé. Also Patti, Caruso, Tamagno, Schumann, Melba, 
Hempel.—Details: 2098 Yonge Street, Toronto, Ontario, 
Canada, or 92 Trafalear Street, Brighton, England. 


TAPE/DISC RECORDING, 78/LP. Quick and efficient 
service. PARK 6892. 


TAPE/DISC/TAPE? If quality and durability matter, 
‘Don’t spoil the ship for a ha’p’orth of tar”’ (especi- 
ally LP ships). Consult Britain’s oldest full-time 
transfer service. Equipment hired, serviced. 1,200 ft 
new tape 20s. while stock lasts. Special terms for 
educationists, choirs, dealers.—Sound News, 59 Bryanston 
Street, Marble Arch, London. 


TAPE TO DISC RECORDING.—Microgroove LP (30 
minutes)—25s., 78 r.p.m.--12s. 48 hour service. 8.a.¢. 
leafiet.—A. D. Marsh (Deroy Sound Service), Little 
Place, Moss Delph Lane, Aughton, Ormskirk, Lancs. 
AUGhton 3102. 


TRUE HI-FIDELITY.—Have you heard Vortexion Tape 
Recording Equipment in use with the latest Wharfedale 
and Goodman’s Hi-Fi speakers? Why not arrange 4 
personal demonstration when we can give you ou 
undivided attention and help you with your Hi-Fi prob- 
lems? Write or phone for appointment.—Griffiths Hansen 
(Recordines) Ltd., 32/3 Gosfield Street, Langham Street, 
W.1. MUS 2771/0642. 


WE ARE SPECIALISTS in high quality sound repro- 
duction. Consult us if you are contemplating installing 
high fidelity equipment for the first time, or wish to 
improve your present set-up. Your inquiries will receive 
immediate attention with descriptive literature forwarded 
on request, All your high fidelity requirements supplied, 
amplifiers, motors, pick-ups, loudspeakers, tape-decks, 
etc. Comprehensive postal service. Write to: General 
Electronic Services, 27 Douglas Road, Birmincham, 27. 


“ YOUR RECORD CHOOSING "—a pamphlet for the 
small classical collector. Six issues a year. Annual su 
scription 7s. Special first anniversary edition, includes 
sections devoted to Mozart’s Piano Concertos and 
the art of the late Dennis Brain. Send 23d. stamp for 
































. free covy.—Box No. 214. 





YOUR SAFEGUARD in choosing your Recorder is our 
long experience of Sound Recording. Leevers—Rich Pro- 
fessional models, battery or mains, from £450; Ferro- 
graph 3A/N, gns.; Brenell Mk. IV, 53 gns. High 
Grade Mics; Tape; Defiuxers, Speakers. etc. Special 
offer of Professional Quality Tape now beginning. 
Tape/Disk Service, especially L.P. Microgroove. Studio 
(Capacity ful Orchestra and Choir) and Mobile 
Recording by appointment. Leading Composers, Artistes 
and Theatres use our Service.—‘‘ Eroica ’’ Recording 
Studios (1949), Recorder House, Peel Street, Eccles, 
M/c., ECCles 1624. Musical Director, Thurlow Smith, 
A.R.M.C.M. 





15s. SECURES RECORDS.—Approximate value £5; 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amplifiers, Remington-Ran 
Shavers, and any Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol. 
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This Journal offers the largest audited 
circulation of any monthly gramophone 
magazine in Europe. 


The average net sale for the period January 
to June, 1957, was 68,959 copies. 











BERKSHIRE HIGH FIDELITY CENTRE 


Records Record Reproducers 
Tape Recorders and Accessories 
High Fidelity Equipment 


* Vortexion - Leak + Goodsell 


Ortofon ° Garrard 


The STUDIO, The Square, Abingdon 


Telephone: 110! 


Ferrograph 

















Also on terms—Amplifiers, F.M. Tuners and R.G. Chassis. 
Lists free. 





EQUIPMENT ON 
CONVENIENT TERMS 


@ B.S.R. ‘MONARCH’ 
4-SPEED AUTOCHANGER 


Latest Model. New improved High-fidelity 
pick-up. Simplicity itself to connect to 
A.C. Radio set, Amplifier, etc., for superb 
record reproduction. Brand new, Guaran- 
teed, with full instructions. As advertised 
and direct from factory. Mondex brings 
you this famous unit for only 25/- deposit. 





Deposit and balance 


in 8 monthly payments of 
25- Cash price £9.15.0 
(P/P—4/-) 


ONDEX PRODUCTS. eee 


M 

















IF YOU ARE COMING up TO CAMBRIDGE 







* 
OFFER THE RECORDS 
OF YOUR CHOICE FROM ONE OF 
THE LARGEST STOCKS IN EASTERN ENGLAND 
WITH MODERN BROWSING AND LISTENING 
FACILITIES AND INTELLIGENT SERVICE. IF YOU 
ARE NOT COMING TO CAMBRIDGE YOU CAN 
USE OUR RECORD POSTAL SERVICE. WRITE 
FOR PARTICULARS TO :— 


SIDNEY’ STREET, CAMBRIDGE 

















L.P. RECORDS POST FREE 


Each record cked guaranteed in ect condition. All makes supplied, 
including Deesa, Nixa, A, arith Oriole, Vox, H.M.V., Columbia, 
» etc. : 
L. & H. CLOAKE 
334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD CEALERS 








SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 











A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 


Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, ete. 





RECORDS Ciassical, Light and Jazz 


(L.P.s sent post-free in U.K.) 


MICHAEL McCREERY 


233 Old Brompton Road, London, S.W.5 
OPEN until 8 p.m. FREmantle 9037 








es 























RECORDS Scores Libretti 


THE BEST 
Personal and Postal Service 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 

















PROTECT YOUR RECORDS! 


CARDBOARD RECORD COVERS 
made of stiff cardboard in various 
colours for 78 r.p.m., E/P’s and L/P’s 


From your dealer or details and samples direct from 


M. YOUNG & Co. 194 DRAYTON PARK 


LONDON, N55 


For prices see classified advertisement 
USE YOUNG’S CARDBOARD RECORD COVERS 
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We offera complete Tape Recorder Service A 












































These are some of the other well-known models we stock: has ju 
Vortexion 2A 88 gns. 
Brenell Mk. 4 53 gns. | 
Brenell Deck with pre-amplifier unit 38} gns. VORTEXION TAPE RECORDER Send 
Elon 62 gns, Model 2B 
$3 i i _ 
—_ a ‘cam a neal This has synchronous capstan motor with provision for = 
» TK820 9 gns. do. 1,750 ft. reels of tape or 2,625 ft. of thin tape. Improved heads —_ 
»  K830/3D 100 gns. do, give a response to over 7,000 c.p.s. at 3}” per sec., resulting 
Elizabethan 65 gns. in a 44 hour recording to be made on one reel of tape. 
Truvox 66 gns. 7 
Ferrograph 3 A/N 79 gns. Price £110.3.0 
inc. Rey. Counter 
. ” * 
Tapes E.M.1. and BIB , 
splicers 
LP and Standard t 
E.M.I. ° | DEMONSTRATIONS | 
Scotch Boy Jointing tape Send stamped, CONTINUOUS 
Ferrograph and compound addressed  enve- No. 
Gaevert lope for our 1 Telephones : 
€ complete list of TEMPLE BAR 7587 
Mastertape Tapes, Accessories COVENT GARDEN 
Agfa Wearite and prices. 1703 
B.A.S.F. Deflexers * ae ' Cables : 
one MODCHAREX, 
j LONDON 
HI-Fl EQUIPMENT t Ad / a 
We stock all the leading makes of amplifiers, control units, transcrip- e C ' 
tion units, pickups, loudspeakers and FM Tuner units. 
164 CHARING CROSS ROAD, LONDON, W.C2 
' PROMPT ATTENTION GIVEN TO. POST ORDERS 
EME ES EXPORT INQUIRIES INVITED AND WELCOMED 
| No. 
No 





switened VP-P) Taner 


© incorporates Automatic Frequency Control 
giving freedom from drift 


® highly sensitive 





© easy instant station selection 


Price L1G ° 9° O inc. tax 
Trade inquiries invited 
Full dealer discounts ovailable 
* Demonstrations from principal Hi-Fi Dealers x 


B.K. Partners Ltd., The Classic Electrica! Co. Led., 
John Lionnet & Co., Musicraft, Rare Records, Melford Rddio, etc. etc. 










Write for full details to: 
GOODSELL LTD., 40 GARDNER STREET, BRIGHTON, |! Brighton 26735 


Inc 
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N FV C AT ALO G UJ r 0 F @ Amplifiers, Tuners, Cabinets, etc., at Manufacturers’ prices. 
A ea aes Monday—Saturday inclusive, 10 a.m.—6 p.m. 
without appointment. Technical Guidance Service by our Chief 
HIGH FIDELITY EQUIPMENT Engineer paneqeny or by return post-free. Let us have your 


has just been published by enquiries. 


NORTHERN RADIO SERVICES @ Single items or complete installations from stock. We can 
11 Kings College Road, London, N.W.3. Phone: PRimrose 3314 supply any item advertised in this journal. 


Send two 24d Stamps to Dept. G for your copy now—it may well @ Complete satisfaction or goods exchanged. Deferred terms 











save you pounds ! available. Below we list just a few of our /100/ lines. 
No. | “«« SYMPHONY” AMPLIFIER Mark ill “SYMPHONY” BASS REFLEX GRAMOPHONE & TRANSCRIPTION UNITS by 
CABINET KITS Garrard, Collaro, Lenco, Woollett, Connoisseur, BJ, etc. 


NORDYK CABINETS 
all models stocked 


INSTALLATIONS IN CABINETS 
We can supply any equipment advertised in any cabinet 
advertised. 





£4, 15. 0. to £5. 17. 6. 


“SYMPHONY ” CONSOLE 
AMPLIFIER CABINETS 





«65 mphony”? Amplifier, FM Tuner and 
Lenco Unit in Nordyk Cabinet. Size 20’ 
wide x 17” high x 17” deep, at 9 gns. 
Complete with legs. 


TAPE EQUIPMENT by :— 
Truvox, Collaro, Grundig, Wearite, Ferrograph, Brenneli ; 
TAPE—all makes stocked. 


“SYMPHONY ” TAPE RECORDER 





hold everything except speaker, 12 GNS 


No. 2 PUBLIC ADDRESS AMPLIFIER 
ark ill IS GNS 

WB “ PRELUDE” CONTEMPORARY 

BASS REFLEX CONSOLE CABINET 

li GNS 

WB “ PRELUDE” CONTEMPORARY 

ee CABINET 





WB “ PRELUDE ”’ CONTEMPORARY 
ee CORNER CONSOLE 





Table model 
SPEAKERS by :— or Portable, 52 GNS 
Wharfedale, Goodmans, Whiteley (WB), 
Lorenz, Grampion, etc. SPECIAL BARGAINS LIST supplied with each catalogue. 






Including 10” speaker, 26 GNS 


eee. | 
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MAS TERPtIEC#CE... 


Exquisite melody on the strings, a poignant 
undertone of horn and woodwind, pulsing drum, 
crash of percussion, the decisive overwhelming ™. uae 

> BESTS 7m 


crescendo of the coda... 






Mastertape and MSS recording equip- 
mentare in regular use bymanyexponents 
and connoisseurs of fine music. Their 
preference proves that you too will find 
rtape a masterpiece ! 


Great musicand the mastery 
of brilliant conducting. A 
masterpiece to be captured for 
ever, worthy only of the most 


faithful reproduction. 


An occasion in fact, for Ma S t a P t a p C 
TAPE , 
——_ 





MAGNETIC RECORDING 





MASS RECGRDING CO. LTD., Colnbrook, Bucks. 


Telephone: Colnbrook 430 
THE WEST OF ENGLAND 


F. % U TTO N HIGH FIDELITY CENTRE 















































COLLARO 4T200 £19 10 0 | | GARRARD 301 MOTOR £26 8 3 
PYE HF 5/8 AMP. £26 5 0| | GARRARD TPA 10 PICK- 
PYE CONTEMPORARY UP ~~ m £15 9 4 re gh de , Oe 
LOUDSPEAKER e110 0| | QUADILAMP oO 9 @] | ceeetiaeess oe i 
TANNOY G.R.F. ate ec 
{77 5 0 
OPTIONAL - £203 7 7 £97 10 © 
HFT {ll TUNER ... 60 9 
COLLARO TAPE DECK & OPTIONAL LEAK FM TUNER £35 10 0 % 
PRE-AMP £39 18 0| | QUAD TUNER 630 9 0 
BEAM ECHO GLYNDE- 
R.C.A. MOTOR & PICK- BOURNE  ....... £144 5 0| | COLLARO 47200 £19 10 0 
UP £31 0 0| | GARRARD 301 MOTOR £26 8 31] | ARMSTRONG AIO Mk li £32 10 0 
R.C.A. AMPLIFIER. £41 0 0| | TPA 10 PICK-UP £15 9 4| | GOODMANS 
R.CA. FM TUNER £33 11 4| | BEAM ECHO FM TUNER £38 4 3 SHERWOOD ENC. £30 14 9 
RCA. SPEAKER .. £53 18 6||BEAM ECHO TAPE 
PLAYER ... . £0 0 0 £82 14 9 
£159 9 10 
£264 6 10| | FM 61 2 1 0 





























* EXPERT KNOWLEDGE AND ADVICE ON HI-Fil INSTALLATIONS. x FULL RANGE OF CABINETS TO SUIT INDIVIDUAL 
REQUIREMENTS. +x 23,000 RECORDS FROM STOCK AT SALISBURY. + SPECIAL CLASSICAL LONG PLAYING SERVICE 
AT SOUTHAMPTON WITH ONLY BEST AVAILABLE RECORDINGS IN STOCK GUARANTEED UNPLAYED IN MINT CONDITION. 
% TAPE RECORDERS AND ALL TAPE ACCESSORIES. x DUST BUGS—DIAMONDS—SAPPHIRES—CLENDISC, IN FACT 
EVERYTHING FOR RECORD REPRODUCTION. 


89, CRANE STREET 421, SHIRLEY ROAD 


SALISBURY SOUTHAMPTON 


PHONE : 4633 PHONE : 72069 
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THE COMPLETE OUTFIT AS IT WILL LOOK 


_ ee eet 


A SENSIBLE DEMONSTRATION 
OF HI-FI EQUIPMENT 


NO BEWILDERING ARRAY OF KNOBS & PANELS 
TO CONFUSE THE WOULD-BE PURCHASER 








CALL, SEE AND HEAR 
IN YOUR HOME 





Write for list of Hi-Fi items 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS 
LONDON, W.I 


HOURS OF BUSINESS: 








MONDAY FRIDAY 10 a.m. to 7 p.m. 
TUESDAY 10 a.m. to 5.30 p.m. SATURDAY 1i0a.m. to 5 p.m. 
WEDNESDAY THURSDAY Closed all day 


TEL: GERRARD 7108 


Also at 12 Little Newport Street, London, W.C.2 for all your 
Photographic requirements . - Gerrard 520] 




















TAPE RECORDERS ON 
NO-INTEREST TERMS! 


Buy your new tape recorder 
without touching Capital ! 
We offer you NINE Months Credit 
at Retail Price ONLY. No Interest 
Charges WHATEVER. Example : 
Grundig T.K.5. 53 Gns., Deposit 
£11.11.0d. and Nine Monthly 
Payments of £4.18.0d. Home or 
Office Demonstrations. Our 
extensive range includes Ferro- 
graph, Vortexion, Grundig, 
Philips etc., and all Tape Acces- 
sories. Highest Allowances against 
your old Recorder. 

















A NEW AND BIGGER HI-FI CENTRE AT 
285 BROAD STREET, BIRMINGHAM 


We have now moved into extensive new premises in Broad Street to meet the 
ever-increasing demands of Hi-Fi and Tape Recording enthusiasts in the Midlands. 
Here, awaiting your selection, we have collected one of the finest and largest ranges 
of High-Fidelity and Recording Equipment and accessories. An important feature 
of our new layout is the JEWKES Unique Hi-Fi Comparator, which enables you to 
hear demonstrated any combination of pick-up, motor, amplifier and speaker. In 
the comfort of our specially equipped studio, this scientifically designed Electric 
Mixer affords the only means of comparing critically the performance of the various 
units, thus ensuring the selection of equipment best suited to your own particular 
requirements. We cordially invite you to visit our new premises where, we are 
sure, our position of pre-eminence in Midland Hi-Fi will be further enhanced. 





(EWKES & CO. LTD., 285 BROAD ST., BIRMINGHAM = "bions" 









@ John Lewis and Company Limited, 
Oxford Street, London, W.1. 
Mayfair 7711 


@ Peter Jones, 
Sloane Square, London, S.W.1. 
Sloane 3434 


@ Bainbridge & Co, Limited, 


Newcastle 25000 


@ Trewin Brothers, 
Qucen’s Road, Watford. 
Watford 7281 


® Tyrrell and Green Limited, 
Southampton. 
Southampton 27711 


Marketi Street, Newcastle upon Tyne. 
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Complete and post to the Radio Department of the branch nearest to your home 
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In these five shops of the John 

Lewis Partnership there are AMP’ 
experts to demonstrate the very tenn, 
latest and best in High Fidelity sle-Rad 
equipment. Each shop has a : “* : 
special HIGH FIDELITY section a “ 
where you may learn what =O 


ment " 
Rogers J 


The Concert Hall in your Home F«' 


Rogers ff 
ilot HF. 










High Fidelity is, how it can bring ritot HF! 
instruments and performers right ilot HF. 
into your room. You will see . “ 4 
amplifiers, gramophone units, ails 


Fidelity 
Rogers | 
eak F.t 
ason Pi 
Jason Pc 
TSL F.M 


loudspeakers that can be housed 
in units to harmonise with your 
furniture. You can hear for yourself 
the pure unmarred reproduction 
of records or VHF programmes. 
Why not call or write to your 
nearest John Lewis Partnership 
branch for a booklet that tells you 
what High Fidelity is, does, and 
how it works. The booklet, 

“The Concert Hall in your Home” 
‘s free. 






























SHIRLEY LABORATORIES SIMON 
ACOUSTICAL BAIRD BEAM-ECH( 
DYNATRON €E.A.R. ELIZABETHAI 
JASON LEAK LENCO LOWTHER 
SHIRLEY LABORATORIES SIMON 
ACOUSTICAL BAIRD BEAM-ECH 
DYNATRON  E.A.R. ELIZABETHA' 
JASON LEAK LENCO LOWTHER 
SHIRLEY LABORATORIES SIMON 
ACOUSTICAL BAIRD BEAM-ECH: 
DYNATRON E.A.R. ELIZABETHA 
JASON LEAK LENCO LOWTHER 
SHIRLEY LABORATORIES SIMON 


DYNATRON E.A.R. ELIZABETHAN  E.M.I. 


DYNATRON E.A.R. ELIZABETHAN  €E.M.I. 


DYNATRON  E.A.R. ELIZABETHAN  €.M.1. 


ACOUSTICAL BAIRD BEAM-ECHO B.K. PARTNERS BREARCLIFFE BRENELL BURNE-JONES CHAPMAN COLLARO CONNOISSEUR 
FERROGRAPH GARRARD GOLDRING GOODMANS GOODSELL GRAMPIAN GRUNDIG 
JASON LEAK LENCO LOWTHER MAESTROVOX MIRATWIN ORTOFON PAMPHONIC PHILIPS R.C.A. RECORD HOUSING ROGERS 
SHIRLEY LABORATORIES SIMON SOUND SALES THERMIONIC PRODUCTS TANNOY TRUVOX T.S.L. WESTREX WHARFEDALE 
ACOUSTICAL BAIRD BEAM-ECHO B.K. PARTNERS BREARCLIFFE BRENELL BURNE-JONES CHAPMAN COLLARO CONNOISSEUR 
FERROGRAPH GARRARD GOLDRING GOODMANS GOODSELL GRAMPIAN GRUNDIG 
JASON LEAK LENCO LOWTHER MAESTROVOX MIRATWIN ORTOFON PAMPHONIC PHILIPS R.C.A. RECORD HOUSING ROGERS 


FOR ALL YOUR 


HIGH FIDELITY REQUIREMENTS 


CONSULT 





‘I2 PEAS 


REECE of CAMBRIDGE 


HILL (59349) 


ACOUSTICAL BAIRD BEAM-ECHO B.K. PARTNERS BREARCLIFFE BRENELL BURNE-JONES CHAPMAN COLLARO CONNOISSEUR 





T.S.L. WESTREX WHARFEDALE 
‘MAN COLLARO CONNOISSEUR 
OODSELL GRAMPIAN GRUNDIG 
~A. RECORD HOUSING ROGERS 
T.S.L. WESTREX WHARFEDALE 
MAN COLLARO CONNOISSEUR 
OODSELL GRAMPIAN GRUNDIG 
~A. RECORD HOUSING ROGERS 


T.S.L. WESTREX WHARFEDALE fl , 
‘MAN COLLARO CONNOISSEUR & 
OODSELL GRAMPIAN GRUNDIG | L 


~A. RECORD HOUSING ROGERS 
T.S.L. WESTREX WHARFEDALE 


DYNATRON E.A.R. ELIZABETHAN €.M.I. FERROGRAPH GARRARD GOLDRING GOODMANS GOODSELL GRAMPIAN GRUNDIG : h 
JASON LEAK LENCO LOWTHER MAESTROVOX MIRATWIN ORTOFON PAMPHONIC PHILIPS R.C.A. RECORD HOUSING ROGERS ‘ie 
SHIRLEY LABORATORIES SIMON SOUND SALES THERMIONIC PRODUCTS TANNOY TRUVOX T.S.L. WESTREX WHARFEDALE »s 


ACOUSTICAL BAIRD BEAM-ECHO B.K. PARTNERS BREARCLIFFE BRENELL BURNE-JONES CHAPMAN COLLARO CONNOISSEUR | 


FERROGRAPH GARRARD GOLDRING GOODMANS GOODSELL GRAMPIAN GRUNDIG 
JASON LEAK LENCO LOWTHER MAESTROVOX MIRATWIN ORTOFON PAMPHONIC PHILIPS R.C.A. RECORD HOUSING ROGERS 


OUR ANNUAL EXHIBITION AND DEMONSTRATION OF HIGH FIDELITY SOUND EQUIPMENT §& 
WILL BE HELD THIS YEAR ON OCTOBER [5th and [6th AT THE GUILDHALL, CAMBRIDGE. 
WE WOULD WELCOME THE PLEASURE OF YOUR COMPANY. 
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HERE IS MORE THAN HI-FI AT 189... 

















AMPLIFIERS & TUNERS LOUDSPEAKERS TAPE EQUIPMENT 
—— Westrex completeincabinet £169 0 O T.R. Masterlink M2 £28 7 0 
r large, up-to-date stocks include : AcoustilensHFUnit £69 17 0 Wearite 3A (3}” & 
ele-Radio Williamson ... £29 15 0 Bass 20/80 Unit... £33 15 O (ae £35 0 0 
. 48 2 Dividing Network £13 10 0 Wearite 3AH (7}” 
sram 912 ew £2 ~ 
£18 18 0 wo _— inc. ere £40 0 0 
k TL.12 PIUS .....+.-0-00006 drawings ......... £1146 2 O 4 — rev. 
eak Variscope Mk. Il... £15 15 0 Wharfedale AF/10 Enclosure sini. in £24 12 0 
a J-l0 “Matching Equip- for 10” speakers .............. £i5 15 0 Collaro Mk. lil (33”, 
nt’ Amplifier ............ £22 0 0 Wharfedale SFB/3 ............ £39 10 O _ Af , ee £22 0 0 
- ; £17 0 9 Wharfedale Golden 10 CSB £8 1411 me. ca 3AN .. £82 19 0 
ogers Junior Tannoy Canterbury 12”0.C. £57 15 0 Ferrograph3AN/H £90 6 0 
ogers Pre-Amp. ............ £9 0 O Tannoy !2” Dual Concentric £30 15 0 Vortexion 2A 
ogers Mk. 111 Control Unit £12 0 0 yr gh mang saps sere = . : eer sataseatens = < : 
.E.C. Metal Cone Speaker renell Recorder ... 
Wet a sae ron M z G.E.C, Presence Unit ......... £3 19 6 Film Industries 
ilot HFC;/| Simon Cabinet Speaker ...... £3110 0 Ribbon Mic. .... £815 0 
ilot HFA/II £3110 0 W.B.1012 4419 9 Lustraphone 
vad Il Amplifier ccccccvccece £22 10 0 Full Wharfedale, Goodmans, Vitavox ranges, L aaa Ron 43 7 6 
yad Control Unit............ £19 10 0 C - 
. . VR53 Ribbon Mic. £9 19 6 
vantic Glyndebourne High Luestrachkene 
Fidelity System £144 5 0 PICK-UPS & MOTORS “Full Vision” Mic. £8 18 6 
ogers F.M. Tuner ............ £24 17 0 ete ee ** Cadenza ’’ 
OD £35 10 Leak Pick-Up with 78 or L.P. ic. in presenta- 
ak ee ee F.M. £15 12 - head (diamond) .............. £13 16 5 tion case . £10 10 0 
neh —_ Garrard TPA/I0O P.U. with Reslo Ribbon Mic. £8 15 0 
jason Power Pack ............ £3 i0 0 I ate a dll ones £15 9 4 
RG EEE £17 10 O er. < diamond 12 8 
ead and Mk. Il Arm ........ 
Collaro Trans. with PX head 6 7 5 VALVES, 
B.j. Super 90 Arm ............ £1 5 
eae arn ak ceaam £3 211 COMPONENTS 
a 47200 Tr og bag a. : We carry very extensive range of 
ollaro wit 
? eC ss Garrard Trans. Motor, 30! £26 8 3 BVA Valves and components of 
every type and size for constructors, 
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A few minutes 


also chassis, metal cases, test 
equipment, books, etc. 


DGWARE ROAD, 


from Marble Arch @ _ Our only address @ 


more than large stocks of up-to-the-minute 
equipment, components, parts, accessories 
and books. There is SERVICE, so that no 
matter how modest your requirements ut 
Tele-Radio (1943) Ltd. they will be attended 
to with utmost care and consideration. 
Advice is unbiased and whatever you buy, be 
it 2 penny grommet or a two-hundred pound 
or more assembly, you can depend not only 
on the goods but the people who sell them 
to you. We will gladly advise always, of 
course, with due regard to how much you 
wish tospend. If you cannot call, there is our 


SAME-DAY MAIL-ORDER SERVICE 
Our very large stocks make it possible to 
despatch almost all orders received by post by 
4.0 p.m. on the day they are received. Carriage 
and packing charged at cost. 


EXPORT ORDER DEPARTMENT 


Goods sent expertly and safely to all parts of the 
world with maximum speed and minimum of 
trouble to the customer. 


DEMONSTRATIONS 

For years a model of its kind, our switch-fitted 
demonstration room is at your service at all time 
during business hours. 

CATALOGUE—Our 56-page Audio-Electronic 
Catalogue, with latest price and spec. details, 
1/3 post paid. 


LONDON, W.2 _ Jelcphone : 


Open all day Saturday (1.0 p.m. Thursday) 4455-6 











whose DEMONSTRATION ROOM was 
designed with your home in mind. Put yourself 
enthusiast and musician JACK COOPER, whose wide experience in all branches of 


sound reproduction is at your disposal. Demonstrations all day of the following : 


THE PLACE TO 


66 ae 4 
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AMPLIFIERS LOUDSPEAKERS 
ACOUSTICAL Quad Il (£22.10.0) |. GOODMANS Axiom 150 Mk li (£10.15.9) 
and Control Unit (£19.10.0) . GOODMANS Axiette — (£6.18.6) 
LEAK TL/10 (£17.17.0) T.S.L. LP312-2 (£14.19.6) 
and “Point One” Pre-amp (£10.10.0) WHARFEDALE Golden I0FSB (8.15.0) 
_ WHARFEDALE Bronze FSB (€5.11.3) 
ROGERS R.D. Junior (£17. 0.0) = ws8. Stentorian 1012 (€4.19.9) 
and Control Unit (£9. 0.0) =LOWTHER P.M.6 (£18.18.0) 
Mullard 3-watt (£9.9.0) PHILIPS 12” Double Cone (£10.10.0) 
—and of course their own— LOWTHER TPI (£96. 0.0) 
COOPER-SMITH Mod. B.P.I (£16. 0.0) 


(or in kit form £14,0.0) 


TURNTABLES 


GARRARD 30! Transcription (£26. 8.3) 


and Mk. II CONTROL UNIT — (£10. 0.0) © aor 
ty COLLARO 2010 Transcription (£14.18.0) 
(or in kit form £7.10.0) with Pickup ya (£19.10.0) 
‘“t.ODESTAR” TAPE RECORDER LENCO GLS56 (£23. 7.9) 


MH. L. 


The figures in brackets are prices including purchase tax. 


SMITH & Co. Lid. 2879 EDGWARE ROAD - LONDON - W.2  **Phor: Paddingson 5991, Hours 9 «ill 6 


Necr E4ewaore Road Stations Metropolitan and Bakerloo 














= EDGWA RE=ROAD 


in the capable hands of ‘“‘ Hi-Fi”’ 





Post orders welcomed and promptly dealt with 














SPEAKER CABINETS 


ROGERS Corner Horn (£22. 7.6) 
SPECIAL FOLDED CORNER HORN 
for 12” Unit (£9.15.0) 


GOODMANS type with A.R.U. (£15. 5.0) 
G.E.C. (for Met. Cone speaker) (£12.15.0) 


PICKUPS 
CONNOISSEUR Mk. Il Dia’d (£12.15.6) 
LEAK DYNAMIC (£12. 1.5) 
COLLARO Transcription (£5. 7.5) 
ELAC MIRATWIN, Cartridge (£9. 9.0) 
GOLDRING 500 Cartridge (£3. 9.6) 
B-) Tangential Arm (£3. 2.11) 


RADIO TUNERS 
ROGERS JUNIOR F.M. Tuner _ (€24.17.0) 
E.A.R. Switched (€16.16.0) 
JASON F.M. (Kit) JASON A.M./F.M. (Kit) 
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them full marks.” 





AMPLIFIERS 


A TRIBUTE FROM: 
MR. P. WILSON, M.A. 
Technical Editor of The “‘Gramophone”’ POWER 


Volume Control, Bass and Treble Controls and 
Input Selector Switch on chassis. Two inputs ; one 
for radio tuner or pre-amplifier and the second for 


‘All the components used in the Spectone 
amplifiers are of the highest quality and 
the workmanship is first class: I give a pickup. 





WINDSOR 


AMPLIFIER with PRE-AMPLIFIER 


Treble Control continuously variable 


from + 16 db to — 15 db at 10 Kc/s. Bass Control 
continuously variable from + 18 db to — 12 db at 


Write for descriptive leaflet with full technical specifications 20 c/s. 


£24/17/6 


SN ~ 













































AUTOCHANGERS 
Large selection of 3- and 4-speed Units 
by leading manufacturers. Our stocks are 
constantly changing. See Lasky’s first ! 






COLLARO £8/19/6 
4-SPEED MIXER i 
AUTOCHANGER 5]-) 


Model RC.456 incorporating auto and 
manual control ; records may be played 
automatically, mixed, or singly. Complete 
with Studio crystal p.u. and sapphire 
stylus. List £13.17.0. Lasky’s Price £8.19.6 





B.S.R. 4-speed with turnover crystal 
pick-up, £8.15.0. Post 5/-. 





COLLARO SINGLE PLAYERS 
Non-auto, complete with Studio T p.u., 
crystal cartridge and styli. 

Type 4/456, 4-speed. £7.19.6. Post 3/6. 
Type 3/554, 3-speed £6.19.6. Post 3/6. 





H.P. TERMS and CREDIT SALES 
available on certain goods. 





HI-Fi SPECIALISTS 


SELECTIVE DEMONSTRATIONS OF ALL THE LATEST AND 
BEST HI-Fi EQUIPMENT ARE GIVEN AT OUR TOTTENHAM 
COURT ROAD SHOWROOMS. CALL AND SEE OUR 
LARGE AND COMPREHENSIVE STOCKS. 

PICK-UPS. Garrard, Leak, SPEAKERS. Wharfedale, 


Connoisseur, Ortophone, Goodmans, G.E.C., Low. > 


B/J., etc., etc. ther, Lorenz, etc., etc. 


NOTE. We can still supply Goodmans Speakers at pre- 
increase prices. Why wait and pay more 


AUDION 60... €9 2 6 | TREBAX .. £6 4 0 
AXIOM 150, Mk. 11 €10 15 9 | AXIOM 22,Mk.Ii £14 14 0 


TRANSCRIPTION TURNTABLES. 3- and 4-speed 
Garrard, Connoisseur, Collaro, Lenco, etc. 


AMPLIFIERS. Quad, Rogers, Leak, R.C.A., Pamphonic, 
Unitelex, W.B., etc. 


CABINETS. Wide selection and bargain value in Cabinets 
and Cases to house your Speakers and hi-fi equipment: 


DO YOU KNOW YOU CAN BUILD THE 
MULLARD 


510 AMPLIFIER FOR AS 

LOW AS 10 GNS. 
using all specified 
components and T.C.C. 
Printed Circuit 
which greatly 
simplifies con- 
struction? Write 
for details post 
free. Book of 
the 510, 3/6 post 
free, 







FOR THOSE WHO WANT THE BEST 


NEW BRENELL 
MARK IV DECK 


This famous Deck 
entirely redesigned 
to permit of con- 
version to stereo 
scopic sound with 4 
heads for dual 
channel _ operation 
when required. 

New Brennell Mk. IV 
DECK only 22 gns. 


DECK WITH PRE-AMP. UNIT and magic eye indicator 
ready for use with any standard amplifier, 384 gns. 
COMPLETE RECORDER, as illustrated 53 gns. 
COUNTER 30/- extra. 

Come and have a free demonstr ation. 





PO a 





TAPE DECKS TAPE RECORDERS 
Collaro Mk. Ill £422 0 0 Grundig, Elizabethan, Tru 
Truvox Mk, lil 23 gns. vox, Sound, Vortexion, 


Truvox Mk. IV £27 6 © | etc. All leading makes of 
Lane Deck ... £18 10 0 TAPE in stock, including 
Wearite --- £35 & £40 | the new thin long-playing. 


SPECIAL OFFER ! RONETTE 
“MINIWEIGHT’’ PICK-UPS 


Cream plastic Arm and Rest complete with 2 heads 
(standard and long playing) with sapphire stylus. Limiteg 
number only. Lasky’s Price 45/-. Post & Packing 2/6. 

















LASKY’S (HARROW RD.) LTD. 


al 


) 
42 TOTTENHAM COURT ROAD, W.\ CABINETS AND CASE 
Nearest Station : Goodge Street ” "MUSeum 2605 me om * LONDON’S er 
PRICES, including Cases tor any type of Tape 
370 HARROW ROAD, PADDINGTON, W.9 i 
Opposite Paddington Hospital 4 LAD 4075°& CUN 1979 | Cech Single Player, Auto-Changer, with o 


Open al! day Saturday. Early closing Thursday. 


ALL MAIL ORDERS TO HARROW ROAD, PLEASE 


without space for amplifier, including RC8, 
RC80, Collaro Type Transcriptor, etc. 








————, 
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5 PROVE THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


All Static and Dust 
B completely removed 
from Your Records 








Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 





PRICE REDUCED 17/6 (Plus 7/- purchase tax) 


From your dealer, or 


CECiIiL E. WATTS 


Consultant and Engineer 
(Sound Recording and Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 














DONEGALL 
RECORDS 








eck Available to Retailers from “ Selecta’, London : Dewey’s (Whole- 
ned salers) Ltd., Manchester ; “Selecta” (Midlands), Earl Shilton, Leics; 
On Appletons Ltd., Newcastle-on-Tyne ; and Thompson, Diamond and 
4 Butcher, Ltd., London. On sale at Quality Dealers everywhere. 
Jual ESTEBAN o£ Latin America) in Hi-Fi presentations of Latin American Hits 
‘ion (DON 1000) :—Morena de mi Copla, Autumn Leaves, Almendra, 

Malaguena, Ana, Peanut Vendor. B :—Bailando el Cha Cha Cha, Besame 
V Mucho, Havana, Noche de Ronda, Donkey Ride, Babalu. 


DIXIELANDERS ANON YMOUS—tunes you have hummed, played in 
the New Orleans style by a group of British Jazzmen (DON 1003) :— 
tor Aggravatin’ Papa, Avalon, If | had you, | can’t dance, I’m gonna sit right 
down, Ida, When My Baby Smiles, — to Paradise, Muskrat Ramble, 
| can’t believe, Makin’ Whoopee, My 
ns. DENIS WILSON ENTERTAINS—‘ B mmern " dance tunes played in the 
Mayfair Manner, from Gershwin to Coward (DON 1004) :—Begin the 
Beguine, Willow Weep for Me, The Man | Love, Pick yourself up, As time 
goes by, Love is just around the corner, Where or when, ’s’ Wonderful, 
= Blue Skies, The Nearness of You, Creole Love Call, Someday I'll Find 
You, Thou Swell, Time on My Hands, Perfidia, You're Sensational, Just 
one of those thing s. 
CY GRANT SI NGS$__The famous Troubadour from British Guiana in 
















rus 

- Calypsos and Folk Songs (DON 1001) :—Babalu, Money’s King, Kisses 

of Sweeter than Wine, Malaguena, Happiness !, Two Brothers, Graf Zeppelin, 

. St. James’s Infirmary, Glory, Mama !, Venezuela, Martha, All. Ye Fair, 

ing Foggy Dew, —— S ao Joshua, Shango Ritual, Ram-goat, Guiana 

ng, River Songs, Wan 

7 HARRY WALTON’S. JAZZMEN playing New Orleans Jazz as it is played 
in the Crescent City today as a ‘* Salute to Dr. Souchon,”’ eminent 
physician and President New Orleans Jazz Club (DON 1002) :-— 
South, Since My Best Girl Turned Me Down, Lazy River, Big Butter and 
Eeg Man, St. Louis Blues, Copenhagen, Mammy O’Mine, Dinah, Avalon, 

ids I've Got a Feeling I’m Falling, Hindustan, Sidewalk Blues, Alabamy Bound, 

4 “ TRANSATLANTIC” is Dennis Wilson, The Quartet and Full String, 

. etc. Orchestra. Reaily luxurious Mood Music (DON 1005) :—Poor 

a Little Rich Girl, The Very Thought of You, I'll See You Again, Paper 
Moon Stardust, My Prayer, The Touch of Your Lips, We'll Gather Lilacs, 
Green Sleeves, Have You Met Miss Jones ?, Transatlantic Lullaby. 

EST 12-in. LPs, 39s. 73d. each (including P.T.) 

a DONEGALL ENTERPRISES LTD 

88, 3 DEANERY STREET, PARK LANE, LONDON, W.! 








(GROSVENOR 7744 and KENSINGTON 1333) 
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France 





, > LEARN a language really well you must hear the 
rhythm, the lilt, of the everyday speech of ordinary 
people. Linguaphone teaches you by this quick, 
thorough, effortless method : You learn by listening 
to the voices of distinguished speakers and professors on 
specially prepared Linguaphone records, following the 
words in the illustrated textbook. In half the usual time, 
Linguaphone enables you to speak, read and write the 
language—and, above all, to understand it when spoken. 
There is no formal learning. From the start you are 
thrown into the conversational atmosphere of the boule- 
vard, the café and the plage. Linguaphone courses are 
continually being brought up-to-date. The very latest 
high-fidelity recordings are used. Put in fifteen minutes 
a day and in a few months you can express yourself 
freely in the language of your choice. 


POST THE COUPON BELOW for full particulars of 
Linguaphone, the World’s leading conversational 
method. 








COURSES IN: 

French German Spanish Italian Portuguese 
Russian Polish Czech Swedish Norwegian 
Finnish icelandic Dutch Afrikaans Esperanto 
irish English Persian Chinese Hindustani 
Arabic (Egyptian) Modern Hebrew Modern Greek 
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Learn the French ~* 


-- LINGUAPHONE tor tancuaces -- 





(Dept. Mil) 
TA ae a nT ae OnE Tae Ne OM ENT al 
(BLOCK CAPS) Fr 6 
FLL RANT OCTET LY TET TE £ Ga 


AuGy 
. “Puen, see pi 









TUTE PEPEOEPIO CELE LCCC eee eee eee eee ee 


To The Linguaphone Institute (Dept M!!), 
Linguaphone House, 
207 Regent St., London, W.! 





rt J 
4 


\ 
Jo hs 


s8Ce pi a 
v “non, een LaneUAc,, 


.8Ge > 
. “ton, son pauclace, 






Please send me, post free, your 26-page book about 
= and details of the Weex’s Free Trial |: 





%* or any of 32 Languages including : 








FRENCH [I GERMAN [iI SPANISH [1 ITALIAN [] 





Ria WII. 005 ccc ininciccccceseccccnccscccccccceccccccveccccscsseresessesseesecstsecoenesacncesecsees 





Put a cross against the language. I am interested in learning for 
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To introduce thousands more homes to the 


SOLIDA > a 
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This lovely record cabinet is just one of the Zea , Saag 
many superb models in the “Solida” range. |} \\ ice on - : ieee 
Beautify your home with one of Britain’s biggest-value 
bookcases AND in addition secure, absolutely FREE, this |; 
beautiful table lamp with shade—as sold elsewhere for at (S= 
least 30/-. Over 10,000 tributes from satisfied families Fas 
PROVE these fine bookcases unique. Every inch selected Sai 
kiln-dried SOLID OAK (light, medium or dark), except Mi 
for laminated back. Gleaming fronts of heavy glass. B® 
Every case guaranteed by Odhams Press to give lifetime i® 
service. Despite amazing low prices it’s Full Satisfaction 8 
or Money Back. REALLY EASY TERMS available. 















. 

aw ~ 
Ty 
‘la <= ~ 


























T LEAST Ceramic base in rich a 
soe oon edhe da pe handsome shade. Models as little as I 7 [-* down t | 
POST NOW FOR FREE DETAILS Sn enna AS ry 
— a = opated ~~ co Holds OVER 
—_ = — <_ Odh —_—— Ltd., /- own mon 
- Bookcase Dept. D.LZ2, Odha w.c2 | payments of 27/-. 200 see 
wees (Use 2d. stamped, unsealed envelope) . “Mote ae. 24” high, 30° Recor ds ey 
WITHOUT OBLIGATION set aside in my name FREE TABL wide ush top, two giass- NSSEs, 
VAMP and send details of sour ™ Solida ° ’ Bookcases, which I | fronted shelves. £7.9.6, or Holds compactly both Bookshelf . 
can order or not, asI wish. Also “easy-pay” plan. (Offer 17/- down and 7 monthly ~_ a ctly r partments. Bookshe 
applies in Gt. Britain and N. welend only.) . : oayments of 20/-. a - gy | agen crystal ~ cleat — 
| other Su erb designed record space 34%” high, 36” wide. 
NAME oe” Q ) . p has dustproof slides of | Cash Price £13.12.6, or 
Pan Postal | ogeis in + eng pe and 66/- down and il 
_ | SOLID OAK, WALNUT -y i ce oe . - 
D.L.Z.2./Oct. 1957 4 or MAHOGAN 











Come to the Hi-Fi SPECIALISTS |’ 




















eee 
= For the closest approach to ON I 
= a A selection of amplifiers and tape recorders are listed below—we stock Dona 
= the original sound - we stock all types of Hi-Fi and tape recording equipment. Efficient mail order od 
= service home and overseas. Let us know your requirements, S.A.E. ! 
= and recommend the ‘ se MUS 
— CASH CREDIT HIRE techni 
= PRICE SALE PURCHASE this 
— 8 mthly. 12 mthly. 
= : Amplifiers hand: 
= QUAD II Amplifier ‘ tu‘ aad.” s. d. can | 
== Quad Mark II .. 4200 413 4 104/4 21 0 O 40/3 condi 
= “| — 29 8 O 3 5 4 73/3 1414 0 28/2 —_ 
—— re-amp. .. o he 
— QUAD if Rogers Senior . 42 00 413 4 104/4 21 0 0 40/3 conti 
— AMPLIFIER Rogers Junior 26 0 0 2 17 10 64/10 13 0 0 27/8 9.30 | 
= Rogers Minor Mark Ill 14 0 0 111 2 34/10 700 13/5 from 
—— LIST PRICE R.C.A. Hi-Fi Ampl. the b 

= £0. ™ and Pre-ampl. .. 41 0 0 411 2 102/1 20 10 0 39/4 
—= — Tape Recorders ov 
meniiina a. aa “a eum aus aus aus au exe anal SOUND... .. 5715 0 215 0 137/6 28 17 6 54/2 HFA 
—— Grundig TK5 .. 5513 0 63 8 138/5 2716 6 53/4 mara 
= Grundig TK8 » “ae 8 8 0 188/3 37 16 0 726 G0. 
= QUAD II Grundig TK830 .. 105 0 0 1113 4 261/4 52 10 0 100/8 Tape 

= Ferrograph 2AN .. 79 16 0 817 4 198/7 39 18 0 76/6 
ee ere Truvox ..  «. 69 6 0 8714 0 8 1726 3413 0 66/5 Ot 
= __ Mod 
er 
oud 

She Radia Centx 33, TOTTENHAM COURT ROAD, LONDON, W' 
E. & G. Ee 
Telephone: MUSeum 6667 Tl 
HIGH FIDELITY SPECIALISTS 
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We just weren’t satisfied with the best when we engineered 
the Tannoy Variluctance Pickup Cartridge. Our design 
engineers went to work right away and perfected the 

* Complidex ”’, a brand new stylus assembly that utilizes 
with even greater efficiency both the cantilever and 
variable reluctance principles. Using a combination of 
two distinct metals our design engineers overcame the 
inevitable compromise between magnetic and 
mechanical requirements entailed by a conventional 
homogeneous material. Result—the new ‘‘ Complidex ” 


of compliance. 


SPECIFICATION 


Each cartridge hand-made and laboratory tested 
Frequency response within 2dB to 16,000 Kcs. ee ee 
No resonant peaks 7 i 
No undamped resonances in sub-supersonic range * 
Simple turn-over mechanism * 
Stylus assemblies completely independant » 
Instantaneous replacement of styli without use of tools 
Optimum lateral to vertical compliance ratio 

Very low effective dynamic mass 

Output: 20 mV at 12 cm per second 

Termination lcad: 50,000 ohms. 

Tracking weight: 6 grams for all discs 

Available with either diamond or sapphire &yli 
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TANNOY MARK II 
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‘VARILUCTANGE’ 
Tannoy Products Ltd. (Practitioners in Sound), 


WE ENGINEERED THE BEST — THEN IMPROVED IT 


Stylus has increased magnetic efficiency within the gap 
plus improved mechanical efficiency of the cantilever. 
Further development gives correctly graded damping 
without disturbing the optimum vertical-lateral ratio 














Like their predecessors, the new “‘ Complidex ” Styli— 
with either sapphires or diamonds—allow instantaneous 
replacement without tools. 


The new “ Complidex” Styli can be used to convert 
the original (Mark 1) cartridge to Mark 11 specification. 
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PICKUP CARTRIDGE 


West Norwood, London, S.E.27, Telephone: Gipsy Hill 1131 








“HIGH FI-DE-LI-TEE!..... 
..... HI-FI’S THE THING FOR ME!” 


ON PARLOPHONE PMC 1033 you can hear Michael Flanders and 
Donald Swann in A Song of Reproduction, one of many witty numbers 
from “ At the Drop of a Hat”. It is full of amusing “ digs” at a 
character we know only too well: one who “ never did care about 
MUSIC much” but is nevertheless crazy about “ Hi-Fi” and its 
technical jargon. At 100 Queensway you can, if you wish, listen to 
this charming record, but here we keep the jargon in its place and 





look upon “* Hi-Fi”? as the servant, not the master, of music. In our GOODMAN 
attractive showroom we demonstrate a wide range of equipment, WHARFEDALE 
hand-picked for its musical excellence and for the ease with which it w/B 

can be absorbed into the modern home. Under typical domestic QUAD 
conditions you are able to listen in comfort and at leisure to your ROGERS 
favourite music and, with your reactions to guide us, we shall be glad 

to help you choose the kind of instrument which will provide you with R.C.A. 
continuing pleasure in the years to come. We are open daily from LEAK 

9.30 to 5.30—closed Thursdays ; 9.30 to 7 Fridays—and each Saturday, WEARITE 
from 2 to 4.30 we present “ Live Record Review”, a programme of COLLARO 
the best newly-published recordings. GARRARD 
NEW EQUIPMENT: Recent additions to our range include the VERDIK 


superb new Leak TL/12 Plus and Varislope III (33 gns.) ; the Pilot 
HFA II—a compact new unit combining a 10-watt amplifier and 
comprehensive control unit on a single 13 in. by 9 in. by 5 in. chassis 
30 gns.); the Sonomag “ Adaptatape” unit—Collaro Mark III 
ape Transcriptor with fitted tape pre-amplifier and power pack 
(38 gns.}, which will yield first-class results when linked to any suitable, 
existing amplifier ; the entire range of “* CQ ” loudspeakers : Standard 
model (12 gns.), Senior model (16 gns.) and the Tetraq High Frequency 
a (£6 . 14. 0) for use with the Standard “CQ” and other 
peakers. 


Thomas Heinitz music IN THE HOME 


AMBassador 
BAYsweier 2077 100 QUEENSWAY LONDON W 











FERROGRAPH ETC. 


May we suggest you visit our 
HI-FI Showroom for a 
demonstration. 


PREMIER RADIO CO. 
207, EDGWARE RD., LONDON, W.2 


Telephone : 
4033 


& PADdington 3271 


Premier | 
for Hi-is 





Open 
all day 
Saturday 
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from bite and pieces to the finished, ole .sittie 


COLLARO “STUDIO” TRANSCRIPTION PICK-UP 


Has an established reputation and continues to offer reaj 
‘hi-fi’ at the very reasonable price of £5 0 5 


GARRARD T.P.A. 10/G.M.CS5 PICK-UP 


Hear this new pick-up and you will agree it makes a worthy 
companion to the renowned Garrard “301” motor. Fitted 
with diamond for LP and sapphire for 78, 


Price including T.P.1. transformer is £15.9.4 


We have quoted two extremes but we can cater for all 
purses, whether de-luxe, reasonable or rock-bottom economic. 
sui] Remember, you can hear and compare them all at jij 


WEBB’S RADIO 


14 SOHO STREET, LONDON, W.!. Telephone: GERrard 2069 
Shop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 
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In order to avoid , 
any possible confusion FN 
RGA Sound Services (Plymouth) Ltd., | 
manufacturers of CQ audio equip- 
ment, wish to announce that the 
name of the company has been 
changed to CQ AUDIO LTD., 

2 Sarnesfield Road, Enfield, Middx. 
(See advertisement on Cover ii) 
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That luxury which comes from the best in good design of both 
sound equipment and furniture. 


The latest G-PLAN cabinets especially designed to blend into your 
contemporary living. 


We invite you to see, hear and order these units which represent 
a new concept in architecturally functional high fidelity equipment. 


AUSTIN PAUL LTD. 
54-62 Regent Street, London W.! 














DON’T RISK RUINING VALUABLE 











RECORDS —- KNOW WHEN YOUR 
STYLUS SHOULD BE CHANGED WITH |B y, 






THE 


METRO-SOUND 
STYLOMETER 


MODEL MST/I SINGLE UNIT 
(as illustrated) FOR LP STYLUS. 


Price £2.5.0 Retail 
MODEL MST/2 DOUBLE UNIT 
FOR STANDARD AND LP STYLI. 
Price £4.0.0 Retail 























MST/I 





WRITE FOR ILLUSTRATED LEAFLET OF THESE AND 
OTHER METRO-SOUND PRODUCTS, INCLUDING 
METRO-SOUND ANTI-STATIC CLEANING FLUID, TO 


METRO-SOUND MANUFACTURING CO. LTD. 


64 STOKE NEWINGTON HIGH STREET, LONDON, N.I6 
CLISSOLD 0683 




























The GRAMOPHONE 


* 


@ First design to professional 
standards 
@ Next put the experience of 
many years of tape recording 
manufacture into the pro- 
duction 
Mix in versatility and many 
new features 
Ensure brilliant reproduction 
by a flat frequency response 
Introduce a  multi-speaker 
system capable of handling 
the 6 watts output 
With a little British ‘‘know- 
how” make it simple to use 
Decorate in contemporary 
style 
Serve complete with micro- 
phone, LP tape and 
accessories ready for use 
at 75 gns. 





aplete with **‘ Cadenza ” 
ribbon microphone 


Yes, a sensational tape recorder in a medium price 
range. It has everything usually found only in high 
priced professional machines. 


The Sensational 


LIZABETHAN 
“ESSE XX’ 


END YOUR NAME AND ADDRESS NOW FOR 
E ILLUSTRATED LEAFLET AND FULL DETAILS 


‘Elizabethan | @D> 


eee 








_ E.A.P. (TAPE RECORDERS) LTD. 
BRIDGE CLOSE, OLDCHURCH ROAD, ROMFORD, ESSEX 
Telephone : ROMFORD 62366-7 


DHB/5542 








. . . you will realise that Grampian high fidelity equipment gives you 
the nearest approach to “‘ Concert hall listening’ in your own home. 
You will, for instance, appreciate the extraordinary delicacy of 
reproduction achieved by their new 12-in. loudspeaker. A great deal 
of research and new manufacturing methods were necessary to 
produce a speaker unit with such an extended audio frequency 
coverage at such a reasonable cost. 





GRAMPIAN 
12 in. SPEAKER UNIT 


Type 1255/15 


Frequency Range .-.20-15000 c.p.s. 
Voice Coil Diameter wn 

..15 ohms 

.40 c.p.s. 
Power Handling Capacity...10 watts 

Flux Density...14,500 lines per sq. cm. 
Total Flux ... 130,500 lines per sq. cm. 





Voice Coil Impedance 
Fundamental Resonance .. 








nagag gach 22229888 8g 8 8 


Pas 


Cycles per second, input } watt 
RESPONSE CURVE for Speaker Unit 1255/15 


A specially designed reflex cabinet suitable 
for either corner or side of room is now 
available as an easy-to ible kit of parts, 
complete with grille material, ready to 
assemble, stain and polish. Although it is 
primarily intended for use with the Type 
1255/15 speaker the cabinet will give 
excellent results with other PRICE £] | 
units of similar specifications. ~ 








Deferred terms are available if desired for 
both speaker and cabinet—write for details 


GB USEAAIMILP LEAN INT 


REPRODUCERS LIMITED 
Makers of Quality high-fidelity equipment 


IS HANWORTH TRADING ESTATE, FELTHAM, Middlesex 
Telephone: Feltham 2657/8 





Telegrams: ‘‘Reamp, Feltham °’ 















AND EASY 
REFERENCE 
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R QUALITY A 

HENRY ELWIN LTD eey HAVE BEE 
DEPT. M.! PEOPLE FOR / 
PLUMPTRE ST. NOTTINGHAM 
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5762 


ARDwick 
5762 











The North’s Music Reproduction Specialists 


The Acoustical Quad 
Amplifier and F.M. Tuner 
can be heard in our 
newly completed 
Demonstration Rooms 
with, of course, all other 
leading makes of equip- 
ment, 


COMPARATOR 


will assist your choice, together 
with expert and unbiased advice 
from Audio-Consultant H. Higham. 








HIRE PURCHASE AND 
CREDIT SALE FACILITIES 





OPEN ALL DAY SATURDAYS (and 
normal weekdays 9.30 to 5.30 p.m.) 








. Complete installations by experienced engineers 
| i: ad e = High Fidelity Developments Limited 
| 144 & 146 OXFORD ROAD 


MANCHESTER. 13 


41 or 42 bus to ‘‘ Roxy.” Will out-of-town visitors kind! te that 
OPEN ON SATURDAY AFTERNOONS. weecnpneel 
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THIS WILL INTEREST YOU 
WHEREVER YOU ARE! 


GRAMOPHONE RECORD MAIL ORDER SERVICE—E> PRESS 
—PERSONAL ATTENTION—ANY AVAILABLE RE<ORD 
SUPPLIED — PERFECTLY AND SAFELY PACKED — FULLY 
GUARANTEED—PURCHASE TAX FREE OVERSEAS-~POST 
AND PACKING FREE INLAND—SPECIAL SERVICE FOR 
HER MAJESTY’S FORCES OVERSEAS—EFFICIENT ACCOUNTS, 


G. AGATE & CO. LTD. 
77 CHARING CROSS ROAD, LONDON W.C.2. (GER 4197) 


This company, specialising in the supply of gramophone records 
by post, has built its business by the recommendations of 
customers. Over the past three years our business has increased 
to such an extent that we have trebled our staff (we started as 
a one-man band !), and the whole point is that we give personal, 
immediate attention to every customer because we are not a 
vast, heavily staffed corporation ! Our kind customers say that 
we have the most. speedy and efficient service available . . . any- 
way, we get few complaints, and even then guarantee ultimate 
satisfaction. We don’t carry stock, but buy direct every day 
from the manufacturers’ agents, and this ensures that custoriers 
receive brand new, unplayed records. If you require records by 
post, now or in the future, send today for complete details of 
our service. We will do our best to ensure that you never regret 
buying your records from... 


G. AGATE & CO. LTD. 
77 CHARING CROSS ROAD, LONDON W.C.2. (GER 4197) 








STORAGE PROBLEMS SOLVED! 


Photograph by courtey 
of ‘ Housewife’ 







14 Saale 


ae MODEL 3 
~ "FU RNITURE 


Here’s one of a selection of attractive 
- record cabinets in which you will be proud 
to keep your record collection. 

Available in Light or Medium Oak or 
Light or Medium Walnut. Fitted with 
sliding doors with sunken handles. 

Cabinets to hold 170 or 340 records. 

Special cabinets now available for 
7” records. 


See your local dealer or write for ful! 
particulars to Dept. G 


HERBERT E. GIBBS L™ sole ren 
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IF You are interested in High Fidelity 
Equipment and want Quality, Reliability 
and Service we can Help You 


WE ARE COMPLETE STOCKISTS OF ALL THE QUALITY 
| EQUIPMENT AVAILABLE AND CAN GIVE IMMEDIATE 
| DELIVERY OF MOST ITEMS, INCLUDING FERROGRAPH 
AND VORTEXION TAPE RECORDERS. 

| CABINETS MADE TO ORDER. WE ARE ALSO STOCKISTS 
| OF CABINETS BY HEALS, AUDIO PLAN, PERIOD HIGH 
FIDELITY, RECORD HOUSING AND W. B. FOR AN 
ATTRACTIVE BOW-FRONTED -PERIOD CABINET, WE 
| RECOMMEND ‘“* THE CHURT”’ IN FIGURED WALNUT 
| OR MAHOGANY. AT £24. 


Lloyd & Keyworth Ltd. 


THE RECORD SHOP 


26/27 DOWNING STREET, FARNHAM 
Tel. 5534 
** Quality, Reliability, and Service before all things.”’ 

















NorTH LONDON’S HI-FI CENTRE 


A SELECTION FROM OUR EXTENSIVE STOCK 


AMPLIFIERS £ s.d. RECORD REPRODUCERS € 
Dulci DPAIO with control E.A.R. ‘*1960"’ Portable ... 26 
unit Ji ane . 83S @ E.A.R. “Triple Four’ ... 37 16 
Dulc: with pre-amp . 9 19 0 E.A.R. Chairside 1960 34 13 
Leak TLIO with pre-amp... 28 7 0 Bush RP20 Portable oo a a 
Leak TLI2 Plus an .. 3211 0 Ferguson 393G Portable ... 26 
Rogers Junior and pre-amp 26 0 0 Deccalian (legs 2 gns. extra) 38 17 
Rogers Jnr. with senior (Other models from 15 gns.) 
preamp... i . 29 00 
Armstrong AlO Mark Il ... 32 0 0 F.M. TUNER UNITS 
ark Il oe .- 42 0 0 Rogers “on om - 2417 
Dulci (Self powered) oo. We 
GRAMOPHONE UNITS R.C:A. ... one ae oo a 
Lenco GLSS ... ae .. 1710 4 Armstrong ... om - 
Lenco GLS6 with pick-up 21 19 3 Leak Troughline ... coe OS 10 
Garrard 30] ... me — Ff Quad .... oe aie ... 30 
Garrard 30! with strobo ... 28 0 II Chapman AM/FM (Self 
Collaro 4T200 “ -- 1418 0 power is — “a a 
Collaro 4T200 with p/up ... 19 10 0 
Connoisseur ... ie .. 211 0 TAPE RECORDERS 
Collaro RC457 _ «- wea Ge Elizabethan ‘57”’ ... - 
Garrard RC120/4D ... .. 212 4 Elizabethan De Luxe os fee 
Garrard RC121/4D ... ... $313 10 Truvox (Rev. Counter, 
arrard RC8&8 alia .. 17 18 8 3 gns. extra) ein .. 68 6 
Garrard RC9B es — | Wryndsor Regent ... .. 5614 
Garrard 4SPA ae . 816 4 > vt 1 TKe3D * tice 55 13 
rundig e 
LOUDSPEAKERS 6 gns.) - ase - $5 12 
‘B. Stentorian 9 HF9I2 — 8 Grundig TK830/3D ... .. 105 0 


‘B. Stentorian 10” HF1I012 
W.B. Tweeter Unit TIO ... 
Wharfedale Super 3 oe 

harfedaie Bronze I0FS 
Wharfedale Golden 10... 
Wharfedaie Golden 10FSB 
G.E.C. 8” Metal Cone ante 
G.E.C, Presence Unit _ 
Goodman Audiom 60. 12’... 

codman Axiom 150. 12”... 1 5 Connoisseur, Goldring 


ORDER WITH CONFIDENCE 


RADIOGRAM CHASSIS 

Armstrong 8 valve FC48 25 
Armstrong AM/FM P8809 29 
Armstrong AM/FM AFIOS 37 


=) 


PICK-UPS 


WWHKOUAADA 
o 
WOKRO——W—-OwOa 


Goods Despatched by Return Carriage Free (U.K.) on receipt of Your Remittance. 


coocoo? 


McCarthy 5 valve LMS 14 10 
McCarthy 8 valve AM/FM 22 19 


o eoonweo 


ooocw 


Acos, Leak, Collaro, Decca, Garrard, 


C. C=. GOODWIN LIMITED 


7 + THE BROADWAY - WOOD GREEN - 
TELEPHONE BOWES PARK 0077-8 


N. 22 


Telephone : 
BRixton 544! 
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Looking for a tape recorder to complete your Hi-Fi 
equipment ? Hear the Sonomag Adaptatape before you 
decide. And you'll decide all right—this is it. 

Collaro Mark III deck, twin track, 3 speeds—many 
more refinements than you'd think possible 

at only 34 guineas. 


Write for full details to: 


SONOMAG LTD. 2 St. Michaels Rd., Stockwell, S.W.9 


We've a Sonomag Portable too, illustrated here, 
self-complete but capable of linking into a- Hi-Fi circuit. 
Remarkable value again at only 52 guineas 

fully equipped. 








GATE BOOKSHOP 


|, LADBROKE ROAD, 
NOTTING HILL GATE W.II. 
Phone Park 5108 


Highest prices paid for perfect L.P.’s. Classical 
and Popular. Any quantity 


Open daily !0—6.30. Thursday 10—I 

















HEAR IT ALL! 
BURNETT JAMES’S 


HI-FI FOR 
PLEASURE 


A Guide to Playing and Equipment 


A revised and enlarged edition of this highly suc- 
cessful and practical littl book which enables you 
to get the most out of your records (and for your 
money), and advises you on all aspects of sound 
reproduction, including electrostatic speakers and 
tapes. Foreword by Sir Compton Mackenzie. 

‘I have nothing but praise for it.’—Gramophone 
Record Review. 


2nd REVISED EDITION, 1957 10s. 6d. net 
: os . $At your Dealer, Bookseller, or 
i h Oe 1) | Xx PHEONIX HOUSE LTD., 
. 38 William IV Street, London, W.C.2 
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Getting the most out of your Tape Recorder |R. K. APPLEBY LTD. —_ KINgston 12 








































5 CROWN PASSAGE, KINGSTON -ON -THAMES, SURRE Ne 
MIXER UNIT, GMU.3 —— =| ie! 
independently controled inputs. Three DEMONSTRATION FLOOR i 
pick-up input give you all the facilities of COMPARE AT LEISURE Rec 
Gi cael alae cor Gee 
short, to be your own sound engineer. D GOODSELL - LEAK - RCA - ROGERS - VERDIME porpr 
GRUNDIG (Great Britain) LTD. | dealer for a demonstration | | GARRARD - COLLARO - GOLDRING - WEARITE “las 


today of the GMU.3 
PRICE 16 GUINEAS 


or write for a fully descriptive leaflet 


Advertising & Showrooms: 
39-41 NEW OXFORD ST - LONDON : W.C.,!I 


GOODMANS - TANNOY - WHARFEDALE 
Trade Enquiries to: PHILIPS - GEC - SONOMAG 
KIDBROOKE PARK ROAD - LONDON - S.E.3 


(Electronics Division, Gas Purification & Chemical Company Ltd.) 63.23 TERMS AND CREDIT FA CILITIES AVAILABLE 


TAPE RECORDERS TAPE RECORDERS— 


ON EASY TERMS FROM 1/9th DEPOSIT WE HAVE THE 


INTEREST FREE CASH PRICE 55gns. 
“SOUND” TAPE .[RECORDER A LARGEST SALES 


with Mk. IV Collaro Deck. IN ENGLAND 
© 5 SEBS. © REV. COUNTER. THE ses POSSIBLE TERMS, 
@ AUTOMATIC TRACK REVERSAL. 


WHETHER YOU BUY FOR CASH 
OR ON H.P. 25 machines on 
@ PAUSE CONTROL. @ 4 WATTS 
OUTPUT. 


permanent display. Mail - Order 
Depost £5.15.0. 8 monthly payments of £6.7.6. 
























specialists with thousands of sales 
over the whole country. 
TOTAL PAYMENT 55 gns. 


Find out why you should buy from us, by 
getting free brochures of our unbeatable 


























































ALL LEADING MAKES ON SIMILAR TERMS. offers : ; , 
Write or ‘phone for full descriptive literature. HOWARD PHOTOGRAPHIC 
(Dept G) Transcommerce Ltd., 221 Bishopsgate E.C.2 Bishopsgate 3931 (Dept. E.) 190 HIGH STREET, BROMLEY. RAV. 4471 
f f AMPLIFIERS PICKUPS TAPE RECORDERS 
+++ from... Leak; Quad; R.C.A. Leak; Tannoy ,Gerreré; — Fervagraph Cro 
ramos JUGOSLAVIA eercocen teckd Kens’; Comoe: role; tales. 
Famous folk singer Maria Lataretu Songs and Dances from Macedonia, Seles ; Pamphonic. — 
and Fanica Luca with his amazing Dalmatia, Slovenia, Croatia, Bosnia SPEAKERS . F.M. TUNERS 
Pan Pipes, in *‘ Selections of Folk or Serbia (10-in. LPs LPM I-7, Wharfedale: Goodmans; Comparative Leak; Quad; R.CA; 
Music "* (10-in. LP MTS 1/2, 31/6). 25/44) and individual items on SP || Tannoy ; W..; TS.L. | Demonstrations} — Chapman: Pamphonc 
Other “‘ Selections ’’ on LP and (7/43). a seen TURNTABLES 
individual ji ‘ Add 2J/- Ist plus I/- dditional 
eS an Oe SP SED mJ Touliee al pe Hd ae nt ceaguatat Lenco; e sin 
Collet’s specialises in Folk Music from over 30 lands; British Classics Mae 
, Easy Payments. Mail Order : Phone prote 
(Hampstead) and Jazz (Oxford Street). Send for lists. CAMERA and Cine CENTRE Peterborough 5545 
COLLET’S RECORD SHOPS True Hi-Fi Equipment Specialists 
70 New Oxford Street, W.C.I1 :: 72 Heath St.,. HAMPSTEAD 14 Long Causeway, Peterborough, Northants 
ALSO K.P. CAMERA SHOP, 12A KING’S PARADE, CAMBRIDGE _| 











KEEP TABS ON YOUR RECORDS 


Don’t waste your listening time searching 
or that record—find it at once with 
JOKKi—the new flexible polythene index. 
They fit snugly on LPs or 78s—any size— 
with or without jackets ...LP and EP sleeves 
too. Easily removed and replaced for auto- 
) change. . . in colours .. . 2/- per packet 
of 12 complete with labels. 











vera 


POWER JUDD & CO., LTD. 
. 94 EAST HILL, LONDON, S.W.I8 
VANdyke 3304 
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No Record Collection is Complete 


ITHOUT 
e Armoury of - a “ 
RECORD Care PONGE 
et then” VELOPE 
OF ILM 
icine OFILE 


FRANELL LABORATORIES LTD London W.9 













for price details see 
Classified Advt. 
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POSITIVE 


NOW! 


POSITIONING 


Prevents damage to records 







This unique device not only makes i 
impossible to damage records with the pick- 
up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
the first groove. The control provides pneu- 
matic cushioning of the stylus on to the 
record so that it lands literally with a “feather 
touch.”’ No enthusiast should be without this 
piece of precision equipment which can be 
used with any make of pickup arm. (NoTs— 
It is not suitable for auto-changers.) 


AURIOL 
PICK-UP CONTROL 


63/- 


Send today with your order or for the 
fullest details (a postcard will do) 
AURIOL (Guildford) LIMITED 
63 Shepherds Lane, Guildford, Surrey 





LOUDSPEAKER ENCLOSURES 
FOR THE CRITICAL 


GOODMANS W.B. ; 

WHARFEDALE and JENSEN 
STANDARD BASS REFLEX CABINETS 

Walnut, Mahogany and Oak, as illustrated (34” high) 


12° Speaker Model £10. 0.0 
10° % on £9.10.0 
8” £9. 0.0 


G.E.C. 


. Carr. paid 


ARMSTRONG and DULCI 
Amplifiers, Chassis and Loudspeakers 


AMPLIFIER CONSOLE CABINETS. LP RECORDS 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 
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e simplest, safest way to clean your records 
LP.s or 78s). Removes dust and dirt; deposits 
protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained ina 
polythene dust-proof cover and a protective 
wallet. From your record dealer 3/=, 











A 
discleaner 









Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
REGORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “ Bveryone 

who uses a tape recorder will need this little tool. It is indispensable.” Join or mend 

tapes easily, quickly and without “clicks” or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 


RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. (Subject) 
GR21 MULTICORE WORKS, HEMEL HEMSTEAD, HERTS (BOXMOOR 3636) 
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REPLACEMENT STYLI 


RETURN OF POST SERVICE 
Wide range of replacement Styli for most makes of Pick-up 
available for despatch by return. Send for our fully detailed list. 
IMPORTANT. We supply only Manufacturers’ genuine replace- 
ment Styli, packed and branded by the particular manufacturer 
concerned. 
RECORD CHANGERS AND PLAYERS 

We always have a range of Gramophone Units by BSR, Garrard 
and Collaro. Our latest list of these, which includes special 
offers from time to time, will be sent upon request. 


WATTS RADIO (com) LTD. 
54 CHURCH STREET, WEYBRIDGE, SURREY 
PLEASE NOTE. Post orders only to this address 
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Di (Records) Ltd 
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INGTON CHURCH STREET 





9.154.100 Bem. 


PHONE: BAYSWATER 8212 





LONDON W.S8 
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HIGH FIDELITY IN OXFORD 








HORNS | 





SIX + SOUTH PARADE - OXFORD INTERNATIONAL COLLECTORS’ AGENCY, LTD. 


Telephone : Oxford 55360 
Information * Demonstration - 





THE COLLECTORS’ SHOP 


20 Newport Court, W.C.2. Phone: GER 8589 
Installation 











A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 















HAVE YOU ANY DIFFICULTY anal gia OR PART-EXCHANGE FOR 


in obtaining your Lp Records? 
WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 33} R.P.M. RECORDS 


HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
POSTAGE FREE IN GUARANTEED CONDITION 
1¢ LTD, 209 UXBRIDGE ROAD SEND DETAILS AND LIST TO US AND WE WILL MAKE 
BENSTED *, "  _EALING, W.13 YOU AN OFFER. 


Telephone : Ealing 0379 


RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 

















Open daily 11-6 p.m. Closed all day THURSDAY 



























DIAMONDS - - y - - SAPPHIRES 
For ACOS, BSR, en. ete CONNOISSEUR, ORDER FORM 


DECCA, “XMS”, “H", GARRARD, GOLORING, PHILIPS, etc. 


STYLUs REPLACEMENT 


42 SOUTHEND LANE, E, LONDON, S.E.6 

















THE GRAMOPHONE, 
4S ERVICES 49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for £1 (or 22s. including Index) 















PURCHASE, HIRE OR HIRE-PURCHASE (BLOCK CAPITALS) 


VORTEXION 22':; 


also Recordings — Tape L <e) Tape Disc ‘Tiasie: EERIE S.No eeeeeee eevee eeeeseeere? 


From GRIFFITHS HANSEN (Recordings) LTD. 
32-33, GOSFIELD STREET, LONDON, W.! 
Phones: MUSeum 2771/0642 





for one year, post free. (Subscription to U.S.A. and Canada $3.50) 
beginning with................number. Date..........195.. 


rlaelaclitas and Mr., Mrs., SR a Die oi ol Cie eee enw ee eee es 
uipment, etc, & 


Copies of “The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 































QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisement. 

Available until October 3ist. 





Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, Gener 
Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. Tel.: Wordsworth 2019. 
MADE IN ENGLAND 
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ITY SALE & EXCHANGE LID SRaeeaytireee 
si C & SPECIALISTS 
38, 39 
veo 8 ' 
e OTHER AMPLIFIERS 
. 86 
cct{q| SOUND SALES A-Z MARK HII AMPLIFIER | , . 2 c.carate contro! Unit 
oe 25 watt output... a ... £42 0 0 
64, 68 AND WIDE RANGE Armstrong A.IO0 Mark II with 
.. om Control Unit ; £32 0 0 
. TONE CONTROL Acoustical Quad Mark Il with 
. 4 . 3 : Contro! Unit ian £42 0 0 
sim This Senpeerres Fe Lowther L.L.16 with Control Unit £64 0 0 
specially designed for Lowther L.L.IQ with Control Unit £37 0 0 
those who prefer a low Leak T.L.I2 plus Amplifier with 
© sit » on Varislope Ii! Pre-Amplifier . £3413 0 
es Hamp ae « R.D. Senior Amplifier Mark III 
the variable reluctance with Senior Control Unit £40 0 0 
type. R.D. Junior with Control Unit ... £26 0 0 
R.5. Minor Mark Ill Amplifier ... £14 0 0 
E.A.R. 6 watt in metal case £ili ii 0 
SECOND-HAND AMPLIFIERS 
Leak T.L.I0 with Point One Pre- 
Amplifier... £22 0 0 
Acoustical Quad Il Amplifier with 
The orice of the unit Control Unit oe £30 0 0 
complete is Armstrong A.10 Amplifier with 
nee Control Unit : ai £22 0 0 
? E.A.R. Mullard 5/10 watt £i4 0 0 
£ 5 Sound Sales A-Z Junior ... £i8 0 0 
R.D. Junior with Control Unit ... £18 0 0 
WE SPECIALISE IN PART EXCHANGE. WRITE OR TELEPHONE FOR A QUOTATION 
FOR YOUR OWN EQUIPMENT EASY PAYMENTS ARRANGED 
-"fi] 93-94 FLEET STREET, LONDON, E.C.4 —_— Phone: FLEet Street 9391-2 
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For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 
touch music lines. 
Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal / 
return spring. 



















As supplied to the 
B.B.C. and used by 
leading record 
and __s broadcasting 
"Rtn pe Ye companies and 
i | thousands of pri- 

—_ | vate collectors 
throughout the 
world. Price 18/6 
from your dealers, 
or 













CLAROVOX 


PRODUCTS E? 


465.Walsgrave Rd. 
COVENTRY 
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The CQ high quality 10 watt amplifier 
is designed as a single unit with solid die cast 
front panel and built in pre-amplifier. It combines 
the advantages of overall negative feedback and an 
ultra-linear output stage with grain orientated output 
transformer. The distortion content over the whole 
frequency range of 20 to 20,000 c/s is exceptionally 
low. Inputs are provided for mike, 
radio, tape and all types of Pick-up. 
Material savings in production costs are 
effected by the unique circuitry involved. 
Further information from CQ Audio Limited 
2 Sarnesfield Road, Enfield, Middlesex 
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Record Entertainment 
for a lighter mood... 
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EXCERPTS FROM THE GERSHWIN OPERA 


MARTHA FLOWERS - IRVING BARNES - LEESA FORSTER 
JOE ATTLES - LORENZO FULLER _ 











Summertime ; A woman is a sometime thing; My man’s gone now; 
Oh, I’m going out to the Blackfish-Banks; I got plenty o’ nuttin’ ; 
Bess, you is my woman now; Oh! I can’t sit down; 

It ain't necessarily so; Oh! Doctor Jesus; Strawberrywoman; 
There’s a boat leavin’ dat’s soon for New York; Bess, Oh where’s my Bess?; 
(Oh Lawd), I’m on my way. 

CLP1135 


LINI-Concert_Hour 


i 





, 


SEMPRINI AND THE NEW ABBEY LIGHT SYMPHONY ORCHESTRA ) H | 
Variations on a theme of Chopin—Rachmaninov ; ,~ | ie 
Ballet Music, “‘Carnaval’’, Excerpt—Schumann ; Tango—Albeniz ; a me : 


Waltz No. 3 in A minor—Chopin ; Concerto Appassionato—Semprini ; 
Melody in F—Rubinstein ; Flight of the Bumble-Bee— Rimsky-Korsakov ; Scherzo—Litolff; 
Autumn—Chaminade ; Jesu Joy of Man’s Desiring—B2ach arr. Hess ; ia ; Zp 
Ballet Music “Les Sylphides”’, Excerpts—Chopin ; ; ; 
Nocturne No. 19—Chopin; Ritual Fire Dance—Falla. 
CLP11357 






~. Ge Gre Oy Gee Gee Ge Ge Gee Ge Ge Ghee Ge Ge Ge Ge (CD) _ 
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, EXCERPTS § 
WHITE CITY STADIUM 1957 G 
Herald Trumreters of the 16th/S5th The Queen’s Royal Lancers; Massed Bands and Bugles ¢ 
of the Light Infantry Brigade. Directed by Brigade Bandmaster Mr. C. D. Jarrett, L.R.A.M., A.R.C.M. ; ‘ 
Massed Cavalry Trumpeters. Conducted by Mr. T. Noble, A.R.C.M. ; 
NMassed Pipe and Drum Bands. Under the direction of Pipe Major R. Crabb, B.E.m., Scots Guards. ¢ 
Directing Drum Major ; Drum Major J. Morton, The Royal Irish Fusiliers ; ( 
The 75ist United States Air Force Band. Musical Director: Warrant Officer Richard C. Daugherty; 
A Detachment of the 7th Squadron of Algerian Spahis from Senlis. Commanded by Lt. Millier; 

Massed Cavalry and R.A.F. Bands. Directed by Wing Commander A. E. Simms, 0.B.E., L.R.A.M., A.R.C.M. ¢ 
(Organising Director of Music, Royal Air Force). F 
(Royalties of this record devoted to the Soldiers’, Sailors’ and Airmen's Families’ Association) DL Pil 61 Q 
————y oF 
&6é 5 93 | ——— . 
wi ii 

Zz i 
LONG PLAY 333 R.P.M. RECO RDS | “HIS MASTER'S VOICE” |) « 
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